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BA (Hons) Theatre and Media Drama / BA (Hons) Drama (Theatre & Media) - Module List

Level 1 

Please note the regulations regarding your selection of modules contained in the diagram on the previous page

Core









Credits


DR1S07 
Introduction to Theatre 





20

DR1S08

Performance Studies 1 





20

DR1S09 
Directing 1






20

DR1H15
Theatre Design 1 






10

DR1H16
Theatre Technical Studies 1 




10

Options

DR1H05 
Popular Theatre 1 





10

DR1H02 
Introduction to Storytelling 




10

DR1S11

Theatre Scriptwriting 1 





20

DR1S12

Nineteenth Century European Drama 



20

FM1S01 
Introduction to Cinema 





20

FM1S02 
Approaches to the History of Film and Television 


20

MP1S34

Radio Production 





20

MP1S35

New Media Practical 





20

MP1S37 
Photography Practical 





20 

MP1S38 
Video Production 





20

MP1S50               Approaches to Radio                                                                                 20


MC1S08
Approaches to Contemporary Media 



20

Level 2

Please note the regulations regarding your selection of modules contained in the diagram two pages back.

Core

DR2S12

Themes in Drama 





20 

DR2S18 
Performance Studies 2 





20

DR2S19 
Directing 2 






20

DR2H24 
Theatre Design 2 






10

DR2H25
Theatre Technical Studies 2 




10

Options

DR2S21

Theatre Scriptwriting 2 





20

DR2S11 
Radio and TV Scriptwriting 


(20 points with exit at 10)

DR2S22 
Popular Theatre 2 





20

DR2S09 
Studies in Contemporary Performance 



20

DR2S10 
Twentieth Century European Drama 



20

DR2S13 
Improvisation and Role Play 




20

DR2H07 
Independent Study 1 





10

DR2H02 
Group Special Study 1 





10

FM2S01 
British Film & TV Drama 


                   

20  

This module has a 10 credit exit and entry point. 10 credit versions are: 

FM2H10 (Part 1) and FM2H09 (Part 2)

FM2S02 
Aspects of American Cinema
                   


20 

This module has a 10 credit exit and entry point. 10 credit versions are: 

FM2H08 (Part 1) and FM2H07 (Part 2)

FM2S03

European Film






20

This module has a 10 credit exit and entry point. 10 credit versions are: 

FM2H11 (Part 1) and FM2H12 (Part 2)

FM2H05
Independent Study 





10

FM2H13
Film Special Study 1 





10

MP2S35 
Photography Documentary




20

MP2S36 
Fiction Film-making 





20

MP2S37 
Documentary Film-making 




20

MP2S38 
Studio Video Production 





20

MP2S39 
New Media Linear 





20

MP2S40 
New Media Non-Linear 





20

MP2S41 
Radio Documentary & Journalism 




20

MP2S42 
Radio Drama 






20

MP2S57              TV and Radio Presentation                                                                        20

MP2H30 
Photographic Fictions Part 1




10

MP2H31 
Photographic Fictions Part 2




10

MP2S44 
Photography Themes and Issues 




20

MP2H45
Photography Themes and Issues 




10

MC2S08
Perspectives on Contemporary Media 



20

MC2S02
Contemporary Media History




20

MC2S03
Researching Media, Culture and Communication 


20

Level 3

Please note the regulations regarding your selection of modules contained in the diagram three pages back.

Core

DR3H06 
Elizabethan and Jacobean Drama 




10

DR3H13
Experiments in Theatre 





10

DR3D14 
Theatre Practice 






40

Or

DR3D01 
Drama Dissertation 





40  

(Single Honours and Major Students must do Elizabethan and Jacobean Drama. They must also do either Theatre Practice or Drama Dissertation. Those doing Theatre  Practice must do Experiments in Theatre; those doing Drama Dissertation can, but don’t have to, do Experiments in Theatre – they can do any other 20 credit module instead).

Options

DR3D15
Theatre, TV and Radio Scriptwriting 3 



40

DR3S04 
American Theatre 





20

DR3S05 
Theatre and Society 





20

DR3S08 
Theatre Acting (Royal Welsh College of Music & Drama) 

20

DR3S09 
Arts Management 





20

DR3H03 
Independent Study 2 





10

DR3H02 
Group Special Study 2 





10



FM3D14
Film Studies Dissertation   




40

FM3S01 
Alternative & Independent Film and Television 


20

(This module has a 10 credit exit and entry point. 10 credit versions are: FM3H15 (Part 1) and FM3H16 (Part 2) )

FM3S02 
Gender, Film & Media 





20

(This module has a 10 credit exit and entry point. 10 credit versions are: FM3H17 (Part 1) and FM3H18 (Part 2) )

FM3S03 
Aspects of World Cinema 





20

(This module has a 10 credit exit and entry point. 10 credit versions are: FM3H19 (Part 1) and FM3H20 (Part 2) )

FM3H06
Independent Study 2 





10

FM3H21
Film Special Study 2 





10


MP3D01 
Major Photography Project 




40

MP3D02 
Major Radio Project (Radio Station) 



40

MP3D03 
Major Video Project 





40

MP3D04 
Major Project in New Media 




40

MP3D05
Major TV Studio Project
 




40

MP3D06
Writing for the Screen  





40

MP3D14
Major Project in Digital Arts 




40

MP3S12 
Studies in Photographic Practice 




20

MP3S15

Themes and Issues in Contemporary Photography 


20

EW3S07 
Journalism in Practice 





20

MC3S01
Media Policy 






20

MC3S02
Media and Culture in Wales 




20

MC3S03 
Alternative Media 





20

MC3S04
Journalism and Society





20

MC3S07
Masculinities, Media and Culture




20

MC3S08
Comedy







20

Level 1

Module:


DR1S07 Introduction to Theatre

Credit Rating:

20

Field:


Arts and Media
Co-requisites:

None
Pre-requisites:

None
Module Leader:

Michael Carklin
Content 

This module will introduce students to the development of selected dramatic forms and will examine the historical and cultural context of these forms. The course will offer an examination of key trends in the development of drama, questioning the ways in which we are to understand the construction of theatre history over the centuries.

Areas of study will include the following:

Plays and playwrights

Forms of theatre

Historical contexts

Assessment 

· Research Project 45%

·  Essay 45% 

· Continuous Assessment based on participation in seminars 10%;

Indicative Reading

Carlson, Marvin, Theories of the Theatre – A Historical and Critical Survey, from Greeks to the Present, Ithaca: Cornell University Press, 1993

Banham, Martin (ed.), The Cambridge Guide to Theatre, rev.ed., Cambridge: CUP, 1995

Brockett, Oscar G., History of the Theatre, 8th ed., Boston and London: Allyn and Bacon, 2000

Hartnoll, Phyllis, The Theatre: A Concise History, rev. ed., London: Thames and Hudson, 1985

Southern, Richard, The Seven Ages of the Theatre, London: Faber & Faber, 1962

Styan, J.L., Modern Drama in Theory & Practice (3 vols), Cambridge: CUP, 1983

***

Module:


DR1S08 Performance Studies 1

Credit Rating:

20

Field:


Arts and Media
Co-requisites:

None

Pre-requisites:

None

Module Leader:

Jesse Schwenk
Content 

This practical, non-text based performance module will concentrate on providing a thorough grounding in the practice of improvisation and devising as a medium of dramatic composition and as a means of dramatic expression. It will involve a study, through engagement in practical work, of the basic skills of improvisation: spontaneity, collaboration, fluency and imagination, exploring the inner resources of the actor. It will consider a range of exercises to develop the creative actor as the prime resource for the theatre-making process. Narrative, ritual, conflict, action and structure will be considered through the techniques of a range of theatre practitioners. The analysis of working processes and outcomes will be recorded in performance journals and students will begin to develop good practice in the use of drama as a collective medium, working with others to make dramatic statements.

The course can be seen as a group exploration and consideration of the basic question, “What is theatre and how do we make it?” It will examine theatre in its most primitive forms with a view to giving students the opportunity to become fluent in theatrical language so that they can better create effective performance texts of their own.

The nature of the work will be collaborative and wholly dependent upon effective and appropriate group working practices. Therefore, full attendance at all sessions and a willingness to engage openly in a range of practical explorations will be expected of all students.

Assessment 

· Piece of critical writing 20% 

· Continual assessment 30% 

· Practical devising/performance project 50% 

Indicative Reading

Barker, Clive, Theatre Games, Methuen, 1977.
Boal, Augusto, Games for Actors and Non-Actors, Routledge 1992.

Brook, Peter, There Are No Secrets, Methuen, 1993.

Grotowski, Jerzy, Towards a Poor Theatre, Methuen, 1975.

Johnstone, Keith, Impro, Methuen 1981.

Oddey, Alison, Devising Theatre, Routledge, 1996.

Williams, David (ed.), Collaborative Theatre, Routledge, 1999.

***

Module:


DR1S09 Directing I

Credit Rating:

20

Field:


Arts and Media
Co-requisites:

None

Pre-requisites:

None

Module Leader:

Jesse Schwenk
Content 

This module considers the role of the director in the modern theatre and provides an insight into the processes involved in theatre direction by considering a variety of practical rehearsal techniques appropriate to the exploration and realisation of dramatic texts. 

It will involve an introduction to the theoretical traditions of some of the major theatre practitioners of the modern period e.g., Stanislavski, Brecht, Artaud, Brook and Boal. Through workshop sessions, it will aim to build a range of dramatic and rehearsal techniques appropriate to the role of the director.

In addition to working on texts selected by the tutor, students will also have the opportunity to choose their own texts for assessment work from a comprehensive list provided at the beginning of the module.

Assessment 

· Short directing piece plus project documentation [40%] The piece should be strictly five minutes in duration, and the project 1000 words in length.

· Short directing piece plus project documentation [40%]. The piece should be strictly ten minutes in duration, and the project 1000 words in length.

· Continual Assessment [20%] 

N.B. One of the directing pieces must be a monologue.

Indicative Reading

Artaud, Antonin, The Theatre and Its Double, John Calder, 1970

Boal, Augusto, The Theatre of the Oppressed, Pluto Press, 1979

Brandt, George W. (ed.) Modern Theories of Drama, Oxford, 1999

Brecht, Bertolt, Brecht on Theatre, (ed. John Willett), Methuen, 1964

Brook, Peter, The Empty Space, Pelican, 1972

McCaffery, Michael Directing a Play, Phaidon, 1993

Stanislavski, Konstantin, An Actor Prepares, Methuen 1980

***

Module:


DR1H15 Theatre Design 1
Credit Rating:

10

Field:


Arts and Media
Co-requisites:

None

Pre-requisites:

None

Module Leader:

Sam Boardman-Jacobs
Content

The module will consist of an historical survey of scenography, lighting and sound design within Theatre production and a consideration of the relation of text and sub text to theatre imagery. The practical programme will enable student to develop their designs involving: Introduction to materials and processes; Learn how to plan and build scale set models and design costumes; Working from set texts and scripts; Learning about the organisation and supervision of set, property and costume making process. 

Assessment 

· Essay - 30% 

· Coursework (including model box and preparatory material) - 70%

Indicative Reading

Janet Arnold:  A Handbook Of Costume, BAS , 1973. Patterns of Fashion   1,  Macmillan, 1987. Patterns Of Fashion  2. Patterns Of Fashion 3
Docherty & White, Design For Performance, Lund Humphries/Lethaby Press, 1996

John Goodwin, British Theatre Design. (the Modern Age), Weidenfeld & Nicolson,1995

Gropius & Wensinger, The Theatre Of The Bauhaus, Johns Hopkins Uni. Press, 1996

Michael Holt, Stage Design & Properties, Phaidon Press, 1993

Tadeusz Kantor, (Ed. Michael Kobialka ), A Journey Through Other Spaces, 

University of California Press, 1993

Joan Nunn, Fashion In Costume 1200-1980, The Herbert Press,1984

Richard Pilbrow, Stage Lighting Design: the art, the craft, the life, London, 1997

Francis Reid, Designing For The Theatre,  A & C Black, 1989 and The Stage Lighting Handbook,  A & C Black, 1992

Norah Waugh, The Cut Of Women’s Clothes.1600-1930, Faber & Faber, 1968

***
Module:


DR1H16 Theatre Technical Studies 1
Credit Rating:

10

Field:


Arts and Media
Co-requisites:

None

Pre-requisites:

None

Module Leader:

Iolo Jones
Content

This course aims to introduce students to the processes and practice of technical theatre production include preparing lights through rigging, familiarisation with different lanterns and their functions, focusing, plotting and programming through to design. It will examine the roles and functions of different departments and encouraging the use of established working language and terminology. The course, which is essentially practical in nature, will be taught through a mixture of lecture/demonstrations, seminars and workshops. By the end of the course students should be able to produce preliminary design drawings, a sound synopsis, lighting plan and prompt copy for a selected text or concept.

Assessment

· Continuous coursework assessment - 50%

· Practical test - 25%

· Lecture demonstration by student - 25%

Indicative Reading

Neil Fraser, Lighting and Sound, Oxford: Phaidon, 1988

Michael Holt, Stage Design & Properties, Phaidon Press, 1993

Richard Pilbrow, Stage Lighting Design: the art, the craft, the life, London, 1997

Francis Reid, Designing For The Theatre,  A & C Black, 1989 and The Stage Lighting Handbook,  A & C Black, 1992

***

Module:


DR1S11 Theatre Scriptwriting 1
Credit Rating:

20

Field:


Arts and Media
Co-requisites:

None

Pre-requisites:

None

Module Leader:

Jesse Schwenk
Content

This course offers the experience of writing  within a number of dramatic conventions and genres. It provides the opportunity  to experiment  within a writing workshop,  whilst working  towards producing work  for theatre that suits the participants’ interests and abilities. It will consist of a constant mix of the consideration of established practitioners and the workshop testing of the students’ own work from sources of ideas, through treatments and drafts to the finished product. 

Assessment 

Folder of work including drafts and preliminary notes and 2 complete pieces of work totalling approximately 5,000 words equivalent. Students are encouraged to include with each of the finished pieces of dramatic writing a commentary of at least 600 words

Indicative Reading

Birkett J. Word Power. A & C Black. 1983

Brande D. Becoming a Writer. Tarcher. 1983

Casterson J. Creative Writing 1986 

***

Module:


DR1S12  Nineteenth Century European Drama

Credit Rating:

20
Field:


Arts and Media
Co-requisites:

None

Pre-requisites:

None

Module Leader:

Katja Krebs
Content 

Through the examination of key texts from the nineteenth century European tradition, this module will examine the major dramatic movements of the time within their social, historical, and geographical contexts. It will provide an overview of a range of nineteenth century dramatic writers, such as, Scribe, Sardou, Tom Taylor, Planché, Dion Boucicault, T. W. Robertson, Sydney Grundy, Ibsen, Zola, Strindberg, Wilde, Chekhov, Shaw, etc., and consider genres and movements such as Romanticism, Gothic Drama, Melodrama, the well-made play, Naturalism and Realism.

In addition to the examination of European playtexts and genres, this module will also consider such areas as theatre architecture, the London commercial stage, theatre management styles, acting techniques, and the ever changing Victorian audience.

Students are expected to fully participate in and, where appropriate, lead seminar discussions and introduce key texts and subjects to the group.

Assessment:

· 40% Continuous Assessment (Seminar contribution & Presentation)

· 60% Essay (2,000 words)

Indicative Reading

Bentley, Eric The Theory of the Modern Stage, London: Penguin, 1990

Gottlieb, Vera and Paul Allain The Cambridge Companion to Chekhov, Cambridge: CUP, 2000 

McFarlane, James The Cambridge Companion to Ibsen, Cambridge: CUP, 1994

Powell, Kerry Women and Victorian Theatre, Cambridge: CUP, 1997

Raby, Peter, The Cambridge Companion to Oscar Wilde, Cambridge: CUP, 1997

Styan, LL Modern Drama in Theory and Practice 1: Realism & Naturalism, Cambridge: CUP, 1981

Williams, Raymond Drama from Ibsen to Brecht, London: Hogarth, 1987

***
Module:


DR1H02  Introduction to Storytelling
Credit Rating:

10

Field:


Arts and Media
Co-requisites:

None

Pre-requisites:

None

Module Leader:

Mike Wilson
Content 

This course is designed to introduce students to the concept of narrative and to give a grounding in the performance skills of the storyteller; rhythm, repetition, awareness of structure, gesture, voice control and verbal improvisation. The module will also examine the role of storytelling and its many forms within society and will, in particular, deal with the importance of the oral folktale as a performance text. The module will also consider the emerging role of the professional storyteller in contemporary society. The course will consist of weekly practical sessions (3hrs) to consider the theoretical issues and engage in the course’s practical considerations and during which students will be expected to begin developing their own stories to tell for practical assessment.
Assessment 

· Continuous assessment - 50%

· Storytelling Performance - 50% 

Concise indicative reading list

Bauman, Richard, Verbal Arts as Performance, Waveland Press, 1977

Bauman, Richard, Story, Performance, Event: Contextual Sudies of Oral Narrative, CUP, 1986

Brunvand, Jan Harold, American Urban Legends and Thier Meanings, W W Norton, 1981

Heywood, Simon, The New Storytelling, Daylight Press, 1998

Rosen, Harold, Troublesome Boy, English and Media Centre, 1993

Wilson, Michael, Performance and Practice, Ashgate, 1997

Zipes Jack, Creative Storytelling, Routledge, 1995

Zipes, Jack, The Trials and Tribulations of Little Red Riding Hood, Routledge, 1993

***

Module:


DR1H05 Popular Theatre 1

Credit Rating:

10

Field:


Arts and Media
Co-requisites:

None

Pre-requisites:

None

Module Leader:

Mike Wilson
Content 

This module aims to provide a foundation for students in the concept of ‘Popular Theatre’ with an investigation of both the theoretical and practical applications of a range of early popular and vernacular theatre models. The course will firstly attempt to define the term ‘popular theatre’ and, in particular, examine the nature of audience and society to early popular forms. Secondly, it will examine, via both seminar and practical sessions, a range of different early popular theatre forms from history, with an emphasis on forms of folk theatre, communal celebration, carnival and commedia dell’ arte.

The course will consist of one three hour session per week and because much of the work will be of a practical, group nature, students choosing this module will be expected to attend all sessions and fully engage in a range of practical exercises and investigations.

Assessment

· Continuous assessment - 50%

· A group-devised performance based on one of the theatre forms considered during the module - 50% 

Indicative Reading

Fo, Dario, The Tricks of the Trade, Methuen, 1991

McGrath, John, A Good Night Out, Methuen, 1981

Mitchell, Tony, Dario Fo: People’s Court Jester, Methuen, 1984

Pegg, Bob, Rites and Riots, Blandford, 1981

Rudlin, John, Commedia del Arte, Routledge, 1994

***
Module:


FM1S01 Introduction to Cinema
Credit Rating:

20

Field:


Arts and Media
Co-requisites:

None

Pre-requisites:

None

Module Leader:

Daryl Perrins
Content 

This module offers an examination of film ‘languages’ via the study of appropriate film texts and extracts of varying degrees of complexity. In this first course these will range from popular contemporary texts such as Neil Jordan’s Mona Lisa, Tarantino’s Pulp Fiction and Baz Luhrman’s Moulin Rouge, to accepted landmarks in the development of film such as Alfred Hitchcock’s Psycho, Orson Welles’s Citizen Kane, Fritz Lang’s Metropolis. 

Films are examples only and may vary from year to year.

Assessment 

· Essay  - 50% 

· Extract Analysis - 50%

Indicative Reading

Bordwell D. & Thompson K, Film Art, McGraw-Hill, 2000

Cook P., The Cinema Book, 2nd ed. BFI, 1999

Izod, J., Reading the Screen, Longman, 1984

Mast G. & Marshall Cohen, Film Theory and Criticism, OUP, 1992

Monaco, J., How to Read a Film, OUP, 2000

Nelmes, J. (ed.), An Introduction to Film Studies, Routledge, 1999

Turner, G., Film as Social Practice, 3rd ed. Routledge, 1999
***
Module:


FM1S02 Approaches to the History of Film and Television

Credit Rating:

20

Field:


Arts and Media
Co-requisites:

None

Pre-requisites:

None

Module Leader:

Michael Carklin
Content 

This module provides a broad overview of the development of film and television drama.  Students are introduced to key practitioners, films and programmes which have impacted on the developments of these media from early silent cinema to contemporary film and television. Theories and ideas underpinning the growth of these media in different time periods and contexts are studied, as are notions about the ways in which we construct and interpret cultural histories.
Examples of films studied range from the work of the Lumiere Brothers to Charlie Chaplin’s The Kid;  expressionist cinema such as The Cabinet of Dr Caligari  to the Soviet experiments in montage such as Man with a Movie Camera; film in India such as Lagaan to film in Africa such as Xala; from television drama such as Charlie’s Angels and Ally McBeal to post-modern film such as Time Code and Moulin Rouge.
Assessment 

· Essay -  50% 

· Presentation - 40%

· Continuous Assessment based on participation in seminars - 10%

Indicative Reading

Allen, RC and D Gomery. Film History: Thought and Practice. Random House, 1985.

Brandt, G. British Television Drama. Cambridge University Press, 1981.

Brandt, G. British Television Drama in the Eighties. Cambridge University Press, 1993.

Corner, J (ed.). Popular Television in Britain: Studies in Cultural History. BFI, 1991.

Geraghty, C and D Lusted. The Television Studies Book. Arnold, 1998.

Goodwin, A and G Whannel. Understanding Television. Routledge, 1990.
Hill, J and P Gibson (ed.). The Oxford Guide to Film Studies. Oxford University Press, 1998.
McQueen, D. Television:  A Media Student's Guide. Arnold, 1998.
Nelmes J. (ed). An Introduction to Film Studies. Routledge, 1999.
Sklar, R and C Musser (eds.). Resisting Images: Essays on Cinema and History. Temple University Press, 1990.

Thompson, K and D Bordwell. Film History: An Introduction, 2nd ed. McGraw-Hill, 2002.

Tulloch, J. Television Drama: Agency, Audience and Myth. Routledge, 1990.
Level 2  

Module: 

DR2SO9 Studies in Contemporary Performance

Credit Rating:

None

Field:


Arts and Media

Co-requisites: 

None
Pre-requisites

None

Module Leader:

Jesse Schwenk
Content
This module offers a comprehensive introduction to a range of new voices and concerns in contemporary theatre. Through video viewings and key readings, this module will investigate how today’s performance practitioners have sought to challenge traditional text-based theatre. We will explore how new forms of performance have questioned conventional treatments of narrative, character, the body, space and time in order to foreground the physical/visual aspects of performance and the 'live' interaction with an audience. We will address the emergence of new sites for performance, the development of increasingly interdisciplinary performance practices and the influence of popular culture and new media technologies on contemporary forms.

It is intended that students gain a sense of the variety of work being produced in these areas, and a critical vocabulary with which to address this work in order to apply these skills toward analysing live performance. As part of the module, students will see a range of work on video, but will also be required to see live performances in the South Wales area. Further work will be based on critical responses to these performances.

Assessment
· A portfolio of written work (critical review and essay) to the equivalent of 2,500 words - 50 %

· Seminar presentation - 30 %

· Continuous assessment through seminar contributions - 20 %

Indicative reading

Carlson, Marvin. Performance: A Critical Introduction. Routledge, 1996.

Counsell, Colin (ed.). Performance analysis: an introductory coursebook. Routledge, 2001.

Counsell, Colin. Signs of performance: an introduction to twentieth-century theatre. Routledge, 1996.

Drain, Richard. Twentieth-century theatre : a sourcebook. Routledge, 1995.

Fischer-Lichte, Erika. The show and the gaze of theatre: a European perspective. University of Iowa Press, 1997.

Huxley, Michael & Witts, Noel (eds). The twentieth-century performance reader. Routledge, 1996.

Kaye, Nick. Site-specific art: performance, place, and documentation. Routledge, 2000.

Schechner, Richard. Performance Studies: An Introduction. Routledge, 2002.

***
Module:


DR2S10 Twentieth Century European Drama

Credit Rating:

20

Field:


Arts and Media
Co-requisites:

None
Pre-requisites:

None
Module Leader:

Katja Krebs
Content 

This module offers a detailed examination of the major developments and movements within modernist European drama of the twentieth century, exploring the vast array of forms reacting against or growing out of Naturalism and Realism. Some of those areas of study may include Expressionism, Bauhaus, Dadaism, Surrealism, Absurdism, Epic Theatre, Social Realism, and Postmodern Theatre, which will be considered within their philosophical and historical contexts.

Students will be introduced to a wide variety of playtexts which will form the basis of a critical evaluation of key aspects of the above mentioned movements. 

Students are encouraged to take an active role in the seminars which may include the preparation and leading of seminar discussions, the introduction of key playtexts and theoretical texts to the group, etc.

Assessment:

· Research Project - 40%

· Essay - 40%

· Continuous Assessment (attendance and seminar contributions) - 20%

Indicative Reading

Shulamith Behr, David Fanning & Douglas Jarman (eds.), Expressionism Reassessed, Manchester University Press, 1993

Martin Esslin, The Theatre of the Absurd, Penguin, 1961

Christopher Innes, Avant-Garde Theatre, Routledge, 1993

Maurice Nadeau, The History of Surrealism, Bellknap Press, 1989

Peter Nicholls, Modernisms: A Literary Guide, MacMillan, 1995

Peter Thomson & Glendyr Sacks (eds.), The Cambridge Companion to Brecht, CUP, 1980

***

Module:


DR2S11 Radio and TV Scriptwriting
Credit Rating:

20

Field:


Arts and Media
Co-requisites:

None
Pre-requisites:

None
Module Leader:

Sam Boardman-Jacobs
Content 

The course comprises a mix of consideration of established practice and the workshop testing of students’ own work, from initial concept, through fully worked treatments, three dimensional character creation and drafts, to the finished studio ready scripts. This is supported by investigations into the work of selected practitioners and the development of radio and television forms. Listening and viewing sessions will familiarise students with broadcast drama and identify areas for further development. 

Assessment 

2 Folders of work:

a) including  drafts and preliminary notes, synopsis and 1 complete 30 mins Radio Drama script -50% 

b) including drafts and preliminary notes  synopsis and 1 complete 30 min TV Script. - 50% 

Indicative Reading

Andrew Crisell.  Understanding Radio, (Routledge), 1994

Robert McLeish.  Radio Production, Focal Press, 1994

Drakakis J.  British Radio Drama, Cambridge University Press, 1981

Hamilton P.  Hangover Square, Penguin, 1974

Boardman-Jacobs S.  How Radio  Writers Work, Seren, 2001

Vogler C.  The Writers Journey.Mythic structures for Storytellers and Screenwriters, Boxtree, 1996

Potter D.  The Singing Detective, Faber & Faber, 1986
Bergman I.  Fanny  & Alexander, Penguin, 1982

Longman C.   Writing for The BBC,  BBC Books, 2001

***

Module:
DR2S12 Themes in Drama

Credit Rating:
20

Field:
Arts and Media

Co-requisites:

Pre-requisites
DR1SO7 Introduction to Theatre

Module Leader: 
Katja Krebs
Content 

This module builds on the knowledge of theatre history the students have gained during their first year. Rather than looking further at a chronological history of theatre however, this module examines selected ‘themes’, i.e. ideas and practices which can be observed throughout the development of theatre across place and time and compares them to other dramatic media, such as film, television and radio, in an interdisciplinary manner.

The course will be structured around these recurring themes and may include: Drama and the performer (e.g. theories of acting; the role of the body; masks, costumes and the performer); drama and the audience; drama and space (e.g. the importance and function of theatrical space; site-specific performances); drama and time (e.g. theatrical representations of history); drama and religion; drama and identity; drama and culture (e.g. inter-cultural relations, influences, and developments); drama and the state (e.g. influence of censorship both from within the theatre and as a reaction to it); and drama and media (e.g. theatre, film and television; theatre on the net).

At the end of the course, students will participate in a mini-conference where they will have the opportunity to present a short paper on a research topic of their choice and to participate in discussions on papers presented by other students.

Assessment
· Essay 2,000 words - 40 %

· Presentation at Mini-Conference - 30 %

· Continuous assessment through seminar contributions - 30 %

Indicative Reading

Auslander, Philip. Liveness. Routledge, 1999.

Barba, Eugenio. Dictionary of Theatre Anthropology, Routledge, 1991.

Bennett, Susan. Theatre Audiences: A Theory of Production and Reception. Routledge, 1997.

Counsel, Colin and Laurie Wolf. Performance Analysis – and introductory coursebook. Routledge, 2001.
de Jongh, Nicholas. Politics, Prudery and Perversions. Methuen, 2000

Pavis, Patrice. Theatre at the Crossroads of Culture, Routledge, 1991.

Schechner, Richard. Performance Studies: An Introduction, Routledge, 2002.

Southern, Richard. The Seven Ages of the Theatre, Faber, 1962.

Taylor, Anne-Marie, Staging Wales, Welsh Theatre 1979-1997, University of Wales Press, 1997.

Zarrilli, Phillip B. (ed.) Acting (re)considered: theories and practices, Routledge, 1995.

Other texts will be recommended in line with the actual forms and texts that will be studied.

***

Module:


DR2S13 Improvisation and Role Play

Credit Rating:

20

Field:


Arts and Media
Co-requisites:

None

Pre-requisites:

DR1S08 Performance Studies 1

Module Leader:

Mike Wilson
Content 

This module will provide a grounding for 3rd Level practical production work, as well as building on practical skills developed at 1st Level. The module content is, by necessity, fluid and flexible, but may include the development of personal concentration, the release of imagination, spontaneity and freedom, co-operativeness and ensemble, characterisation, character motivation, character-based playmaking, the pursuit of objectives, adaptation and flexibility, composition and devising.
Assessment 

· Continuous assessment – 70% 

· A reflective and analytical journal - 30% 

Indicative Reading

Boal, A, Games for Actors and Non-actors, London: Routledge, 1992

Frost, A. and R. Yarrow, Improvisation in Drama, London: MacMillan, 1990

Hethmon, R. H., Strasberiz at the Actors’ Studio, London: Jonathon Cape, 1965

Johnstone, K., Impro, London: Methuen, 1979

Moore, S., Stanislavski Revealed, New York: Applause, 1991

Spolin, V., Improvisation for the Theatre, Evanston, Illinois: Northwestern U P, 1963

Stanislavski, C., An Actor Pepares, London: Methuen, 1980

Stanislavski, C., Creating a Role, London: Methuen, 1980

***
Module: 

DR2S18 Performance Studies 2

Credit Rating:

20

Field:


Arts and Media
Co-requisites:

None

Pre-requisites:

DR1S08 Performance Studies 1
Module Leader:

Lisa Lewis

xe "module"Content 

This practical module will build on work undertaken in the first year Performances Studies module, through extending the skills required by the creative actor and building students’ approaches to performance through contextual considerations of audience and space. A key question for this module will be ‘To what extent does a consideration of audience affect the performance process and determine the theatrical product?’

Workshop sessions will offer both text-based and improvisation work, and students will be given the opportunity to create performances for specific audience groupings both within and outside the University. This will include the opportunity to consider approaches to performance in T.I.E. and the field of educational drama & theatre more broadly. Students will expected to attend all sessions and to engage openly in a range of practical explorations in order to contribute constructively and imaginatively to collaborative working processes.

Assessmentxe "assessment" 

· Piece of critical writing - 30 % 

· Continuous Assessment  - 30% 

· Practical devising/performance project - 40%

Indicative Reading 
Boal, Augusto, Games for Actors and Non-Actors, Routledge, 1992.

Cohen-Cruz, Jan, Radical Street Performance, Routledge, 1998.

Coult, Tony and Baz Kershaw, Engineers of the Imagination, Methuen, 1983.

Kershaw, Baz, The Politics of Performance, Routledge, 1992.

Van Erven, Eugene, Community Theatre, Routledge, 2000.

Wagner, Betty, J, Dorothy Heathcote: Drama as a Learning Medium (Rev.), Methuen, 1999.

***
Module:


DR2S19 Directing 2

Credit Rating:

20

Field:


Arts and Media
Co-requisites:

None

Pre-requisites:

DR1S09 Directing 1
Module Leader:

Richard Hand
Content 

This module builds on the pre-requisite module by further considering the role of the theatre director and provides a more advanced insight into the processes involved in theatre direction by considering a variety of practical rehearsal techniques appropriate to the exploration and realisation of dramatic texts. 

The module will return to the theoretical and practical traditions of some of the major theatre practitioners of the modern period (such as Meyerhold, Grotowski, and so on). However, the module will also dedicate time to look at the conventions of historical and “international” forms of performance and consider the practical implications of these for the contemporary stage director. Examples of such forms might include an examination of the theatrical conventions of Renaissance or Restoration drama, and the performance practice used in classical Japanese drama. Over all, the module will aim to consolidate and expand a range of dramatic and rehearsal techniques appropriate to the role of the director.

In addition to working on texts selected by the tutor, students will also have the opportunity to choose their own texts for assessment.

The module will culminate in the production of a thirty-minute performance piece. However, assessment will also include the assessment of a proposal presentation and the evaluation of a session of work-in-progress. In the proposal presentation, each student will deliver a five-minute presentation in which they will “pitch” their proposed production concept to the tutor and peer group. One session of work-in-progress will be observed and evaluated by the tutor.

Assessment 

· Proposal presentation - 10% 

· Evaluation of an observed session of work-in-progress - 10% 

· Substantial directing piece plus project documentation - 60% The piece should be strictly thirty minutes in duration and the project 2000 words in length.

· Continual Assessment - 20% 

Indicative Reading

Grotowski, Jerzy Towards a Poor Theatre, Simon and Shuster, 1968

Boal, Augusto, Games for Actors and Non-Actors, Routledge, 1992

Braun, Edward, Meyerhold: A Revolution in Theatre, Methuen, 1998

Brook, Peter, There Are No Secrets, Methuen, 1993

Giannachi, Gabriella and Mary Luckhurst (eds.) On Directing, Faber, 1999

Sandford, M. R. (Ed) Happenings and Other Acts, Routledge, 1995

Schechner, Richard Environmental Theatre, Applause, 1994

***

Module: 

DR2H24 Theatre Design 2
Credit Rating:

10

Field:


Arts and Media
Co-requisites:

None

Pre-requisites:

DR1H15 Theatre Design 1
Module Leader:

Sam Boardman-Jacobs
Content

This module builds on the work covered at Level 1, developing the students’ current knowledge and skills but  a greater level of sophistication. The module will once again include a historical survey of scenography, lighting and sound design within Theatre production, but it will specifically look at political and social movements within Theatre and their effect on its visual execution. Students will also develop their skills in design of set and costume.

Students will choose to specialise in one particular discipline and support 3rd Year students in their final productions. Students’ choice of specialisation is not is not effected by their choice of specialisation at Level 1.

Assessment 

Design Coursework, including set model/costume design and write–up of work on 3rd Year productions - 100% 

Indicative Reading 

Janet Arnold, A Handbook Of Costume, BAS , 1973

Janet Arnold, Patterns of Fashion   1,  Macmillan, 1987

Janet Arnold, Patterns Of Fashion  2   “           “     “ 

Janet Arnold, Patterns Of Fashion 3    “           “    “      

Docherty & White, Design For Performance, Lund Humphries/Lethaby Press, 1996

Neil Fraser, Lighting and Sound, Oxford: Phaidon, 1988

John Goodwin, British Theatre Design. (the Modern Age), Weidenfeld & Nicolson,1995

Gropius & Wensinger, The Theatre Of The Bauhaus, Johns Hopkins Uni. Press, 1996

Michael Holt, Stage Design and Properties, Phaidon Press, 1988

Michael Holt, Stage Design & Properties, Phaidon Press, 1993

Tadeusz Kantor, (Ed. Michael Kobialka ), A Journey Through Other Spaces, 

University of California Press, 1993

Joan Nunn, Fashion In Costume 1200-1980, The Herbert Press,1984

Richard Pilbrow, Stage Lighting Design: the art, the craft, the life, London, 1997

Francis Reid, The Staging Hnadbook, Pitman, 1978

Francis Reid, Designing For The Theatre,  A & C Black, 1989

Francis Reid, The Stage Lighting Handbook,  A & C Black, 1992

G Walne, Sound for the Theatre, A & C Black, 1990

Norah Waugh, The Cut Of Women’s Clothes.1600-1930, Faber & Faber, 1968

***

Module: 

DR2H25  Theatre Technical Studies 2
Credit Rating:

10

Field:


Arts and Media
Co-requisites:

None

Pre-requisites:

DR1H16 Theatre Technical Studies 1
Module Leader:

Iolo Jones
Content

This course will build on work carried out at Level 1, developing further skills and proficiency in aspects such as lighting, sound and stage management. Students will have the opportunity to specialise in one particular technical area. Students will also provide technical support to level 3 student in their final productions.

Assessment

· Technical Specialisation coursework: technical planning and execution and write-up of work on third year production -  90%

· Test on basic knowledge - 10%

Indicative Reading

Neil Fraser, Lighting and Sound, Oxford: Phaidon, 1988

Michael Holt, Stage Design & Properties, Phaidon Press, 1993

Richard Pilbrow, Stage Lighting Design: the art, the craft, the life, London, 1997

Francis Reid, Designing For The Theatre,  A & C Black, 1989 and The Stage Lighting Handbook,  A & C Black, 1992

***

Module:


DR2S21 Theatre Scriptwriting 2
Credit Rating:

20

Field:


Arts and Media
Co-requisites:

None

Pre-requisites:

DR1S11 
Theatre Writing 1
Module Leader:

Sam Boardman-Jacobs
Content 

This module offers opportunities to further develop theatre writing skills within the mutually supportive context of the writers’ workshop. The module divides between workshop exploration  and a series of lectures/seminars alongside either group or individual tutorials or work in progress sessions. Careful guidance and support is given to students as they take their scripts from conception to completion.

Assessment 

· Folder of work including drafts, preliminary notes, a commentary (600 words) and a complete piece of work approximately 50 minutes in length – 75% 

· Essay – 25% 

Indicative Reading

Theatre texts will be recommended according to student’s choice of topic.

***
Module:


DR2S22 Popular Theatre 2

Credit Rating:

20

Field:


Arts and Media
Co-requisites:

None

Pre-requisites:

DR1H05
 Popular Theatre 1

Module Leader:

Mike Wilson
Content 

This module aims to build on the knowledge students will have gained during Popular Theatre 1 with a more sophisticated consideration of the concept of ‘Popular Theatre’ and an investigation of both the theoretical and practical applications of a range of modern popular theatre models within their historical contexts. This module will also develop students’ understanding of a ‘popular tradition’ of theatre, linking the many forms covered at both levels one and two. It will examine, via both seminar and practical sessions, a range of different popular theatre forms from the eighteenth century onwards, such as Punch & Judy, Pantomime, Victorian Melodrama, Music Hall, Le Grand Guignol, Community Theatre, etc., as well as selected non-European popular forms. 

The course will consist of one three hour session per week and because much of the work will be of a practical, group nature, students choosing this module will be expected to attend all sessions and fully engage in a range of practical exercises and investigations.

Assessment 

· Continuous assessment - 25% 

· 1,500 word essay - 25%

· A group-devised performance based on one of the theatre forms considered during the module - 50% 

Indicative Reading

Booth, Michael R. English Melodrama, Herbert Jenkins, 1965

Disher, Maurice Willson, Blood and Thunder: Mid-Victorian Melodrama and Its Origins, Frederick Muller, 1949

Double, Oliver, Stand-Up!, Methuen, 1997

Fo, Dario, The Tricks of the Trade, Methuen, 1991

Gordon, Mel, The Grand Guignol, De Capo Press, 1997

Kershaw, Baz, The Politics of Performance, Routledge, 1992

McGrath, John, A Good Night Out, Methuen, 1981

Mander, Raymond and Joe Mitchenson, Pantomime: A Pictorial History, Heinemann

Mitchell, Tony, Dario Fo: People’s Court Jester, Methuen, 1984

***

Module:

DR2H02 Group Special Study 1

Credit Rating:

10

Field:


Arts and Media
Co-requisites:

None
Pre-requisites:

None

Module Leader:

Mike Wilson
Content 

The Group Special study is primarily geared towards preparing students to undertake an Independent Study, (although students are not obliged to continue to Independent Studies). In the Group Special Study, the subject to be studied will be determined by a member of staff and all work will be within that field of study. Nevertheless, students will have a free choice within that field, for their piece of independent research. The topic for the Group Special Study will be announced before students are required to make their module choices. Students will also be introduced to issues around research in drama, such as research through practice, and will be able to develop their own generic and subject-specific research skills. Students are expected to attend all planned seminars and sessions and to participate fully in all group work.
Assessment 

The precise nature of the assessment, which may be in the form of an essay, performance, presentation or other appropriate format, must be pre-negotiated with the supervising member of staff.

· 2,500 word essay or equivalent 

Indicative Reading

As per topic/subject

***

Module:


DR2H07 Independent Study 1

Credit Rating:

10

Field:


Arts and Media
Co-requisites:

DR2H02 Group Special Study
Pre-requisites:

None

Module Leader:

Mike Wilson
Content 

The Independent Study is driven by a student’s interest in a particular topic/subject. The exact area of study, the research questions, the research plan and the means of assessment are all pre-negotiated with the supervisory member of staff. Students will be expected to attend regular tutorials/work-in-progress sessions.
Assessment 

The precise nature of the assessment, which may be in the form of an essay, performance, presentation or other appropriate format, must be pre-negotiated with the supervising member of staff.

· 2,500 word essay or equivalent 

Indicative Reading

As per topic/subject

***

Module:


FM2S01 British Film and Television Drama

Credit Rating:

20

Alternative:

This module is also available as two 10 credit modules: 




FM2H10 (First Term) and FM2H09 (Second Term)

Field:


Arts and Media
Co-requisites:

None

Pre-requisites:

FM1S01 Introduction to Cinema
Module Leader:

Daryl Perrins
Content 

The first term will offer an investigation into the notion of what constitutes a British ‘national’ cinema, via a number of postwar case studies that may include: Ealing Studios, Hammer Horror, James Bond and Social Realism.

The Second term will assess the impact of TV Drama and in particular the role of ‘public service broadcasting’ through case studies in the following: The Single Play, Soap Opera, Situation Comedy and the Crime Series. Debates on the contemporary industry will be brought into focus via the analysis of a number of current practitioners and a full investigation into the interdependence of film and TV drama in the UK.

Assessment

For students doing the full two term module:

· 1 x 2,500 word essay  

· 1 x group presentation of around 40 minutes

· Continuous assessment based on participation in seminars  - 10% for each term (ie 20 % for the full module)

Students doing one term will be assessed on either the essay or the group presentation, as well as the continuous assessment.

Indicative Reading

Barr C.
, All Our Yesterdays‑90 Years Of Brit. Cinema, BFI, 1986.

Brandt G., British Television Drama Cambridge, 1981.

Caughie J, Television Drama, Oxford, 2000.

Corner J., Popular Television in Britain, BFI, 1991.

Higson A., Dissolving Views: Key Writings On British Cinema, Cassell, 1996.

Hill J., Sex Class & Realism, BFI, 1986.

Hill J., British Cinema in the 1980’s,  Oxford, 1999.

Landy M., British Genres, Princeton, 1991.

Murphy R., Realism & Tinsel, Routledge, 1992.

Richards J., Films and British National Identity, MUP, 1997.

***

Module:


FM2S02 Aspects of American Cinema

Credit Rating:

20

Alternative:

This module is also available as two 10 credit modules: 




FM2H08 (First Term) and FM2H07 (Second Term)
Field:


Arts and Media
Co-requisites:

None

Pre-requisites:

FM1S01 Introduction to Cinema
Module Leader:

Michael Carklin
Content 

This module considers some of the key developments and approaches to film in America, exploring the relationship between cinema and society. Attention to what a study of film ‘as social practice’ can reveal about identity, history, politics and thought in the region. The module also builds on knowledge of three key concepts of special relevance to this period and region of film history : Stars, Auteur theory and Genre.

 The first term will focus on earlier years in American Cinema with reference to ideas such as the Hollywood studio and the Star system. The second term will focus on selected genres, independent cinema, and notions of identity.

Whilst particular film texts will vary from year to year, this study will include :

· Star study with reference to examples such as Marilyn Monroe, Marlon Brando, John Wayne, James Dean, Robert De Niro, Julia Roberts and Nicole Kidman.

· Genre study with reference to selected genres such as The War and Anti-War Film, Film Noir, the American Musical, the Youth Film and the Western. 

· Auteurs with reference to 'classic' auteurs such as Hitchcock and Hawkes, the 'movie brat' generation particularly Scorcese and Coppola, Woody Allen and Oliver Stone.

· 'Independent' cinema including Joel and Ethan Cohen, John Cassavetes, John Sayles, Lizzie Borden, and Spike Lee.

· Representations of American identities, including work of Sherman Alexi and Kimberly Peirce. 

Assessment 

· Essay – 40%

· Extract Analysis – 40%

· Continuous assessment based on participation in seminars - 10% for each term (ie 20% for full module)

Students doing one term of the module will be assessed on an essay and continuous assessment. 

Indicative Reading

Belton J. American Cinema/American Culture. McGraw-Hill,1994.

Bordwell, David, Kristin Thompson and J Staiger. Classic Hollywood Cinema: Film Styles and Modes of Production to 1960. Routledge, 1988.

Davies, Jude and Carol R Smith. Gender, Ethnicity and Sexuality in Contemporary American Film. Keele University Press, 1997.

Dyer R. Stars. BFI, 1979/1998.

Dyer R. Heavenly Bodies: Film Stars and Society. Macmillan, 1986.

Friedman, Lester D. Unspeakable Images: Ethnicity and the American Cinema. University of Illinois Press, 1991.

Gledhill, C (ed.). Stardom: Industry of Desire. Routledge, 1991.

Hill, John and Pamela Gibson (ed.). American Cinema and Hollywood: CriticalApproaches. Oxford University Press, 2000.

Hillier, Jim (ed.). Independent American Cinema: A Sight ‘n Sound Reader. Indiana University Press, 2001.

Levy, Emanuel. Cinema of Outsiders: The Rise of American Independent Film. New York University Press, 1999.
Maltby R. & Ian Craven. Hollywood Cinema: An Introduction. Blackwell,1995. 

Neale, Steve. Genre. BFI, 1980.

Nelmes J. (ed). An Introduction to Film Studies. Routledge, 1996.

Neve, Brian. Film and Politics in America : A Social Tradition. Routledge, 1992.

Sklar, Robert. Movie-Made America: A Cultural History of American Movies. Vintage Books, 1994.
***

Module:


FM2S03 European Film

Credit Rating:

20

Alternative:

This module is also available as two 10 credit modules: 




FM2H11 (First Term) and FM2H12 (Second Term)
Field:


Arts and Media
Co-requisites:

None

Pre-requisites:

FM1S01 Introduction to Cinema

Module Leader:

Ieuan Morris
Content 

The module will utilise critical approaches that enable analysis of the social, political conditions of film production at different historical moments in post war Europe. It will also utilise a semiotic approach to the reading of the films as texts in order to identify and evaluate the variety of styles and themes adopted by these cinemas, as well as to consider the importance of a number of directors within both national movements and within the history of world cinema.  Examination of the following cinemas and directors’ works will be included:  

Italian Neo Realism – Rossellini, De Sica, Fellini.

French New Wave – Truffaut, Godard. 

French Avant-Garde – Bresson. 

New German Cinema – Fassbinder, Herzog.

Eastern Europe – Kieslovski, Svankmayer.

Assessmentxe "assessment" 
· 1 x Essay of 4,500 words  OR  2 x Essays of 2,250 words.

· Continuous Assessment – 10% for each term (ie 20% for full module)
Students doing one term of the module will be assessed o one essay of 2,000 words plus continuous assessment

Indicative Reading 

Bordwell, D & Thompson, K, Film Art, An Introduction. McGraw Hill, 1990.l

Jefferson-Kline, Screening the Text:  Intertextuality in the New Wave. Hopkins Univ. Press, 1992.

Sontag, S, Against Interpretation,New York Dell Publishers, 1966.

Liehm, Mira, Passion and Defiance: Film in Italy from 1942 to the Present, Univ. California Press, 1986.

Bellour, R & Bandy, M, Jean-Luc Godard, Son et Image 1974-91. 1992.

Sorlin, P, European Cinemas, European Societies, 1991.
***

Module:

FM2H13  Film Special Study 1

Credit Rating:

10

Field:


Arts and Media
Co-requisites:

None
Pre-requisites:

None

Module Leader:

Ieuan Morris
Content 

The Film Special Study is primarily geared towards preparing students to undertake an Independent Study, (although students are not obliged to continue to Independent Studies). In the Group Special Study, the subject to be studied will be determined by a member of staff and all work will be within that field of study. Nevertheless, students will have a free choice within that field, for their piece of independent research. The topic for the Group Special Study will be announced before students are required to make their module choices. Students will also be introduced to issues around research in drama, such as research through practice, and will be able to develop their own generic and subject-specific research skills. Students are expected to attend all planned seminars and sessions and to participate fully in all group work.
Assessment 

The precise nature of the assessment, which may be in the form of an essay, performance, presentation or other appropriate format, must be pre-negotiated with the supervising member of staff.

· 2,500 word essay or equivalent 

Indicative Reading

As per topic/subject

***

Module:


FM2H05  Independent Study 1

Credit Rating:

10

Field:


Arts and Media
Co-requisites:

FM2H13  Film Special Study
Pre-requisites:

None

Module Leader:

Ieuan Morris
Content 

The Independent Study is driven by a student’s interest in a particular topic/subject. The exact area of study, the research questions, the research plan and the means of assessment are all pre-negotiated with the supervisory member of staff. Students will be expected to attend regular tutorials/work-in-progress sessions.
Assessment 

The precise nature of the assessment, which may be in the form of an essay, performance, presentation or other appropriate format, must be pre-negotiated with the supervising member of staff.

· 2,500 word essay or equivalent 

Indicative Reading

As per topic/subject

***

Level 3

Module:


DR3H06  Elizabethan and Jacobean Drama
Credit Rating:

10

Field:


Arts and Media
Co-requisites:

None

Pre-requisites:

None

Module Leader:

Michael Carklin
Content 

This module provides a thorough grounding in Elizabethan and Jacobean drama, investigating selected playtexts in detail including works of William Shakespeare, Ben Jonson, Christopher Marlowe, Thomas Kyd, and John Webster amongst others. The course gives students the opportunity to come to terms with contextual and historical issues, and covers a variety of themes. Examples of themes, which may vary from year to year, are: revenge tragedy, alchemy and the supernatural, representing history, gender, madness and melancholy, Shakespeare on stage and film, and post-colonial theatres. This module will also encourage students to critically consider the influence of Elizabethan and Jacobean dramatists on contemporary theatre and film practice through the study of selected films and stage productions. Students may also be offered the opportunity of participating in a field trip to enrich their study of this influential period of theatrical development.

Assessment 

· Essay -  100% 

Indicative Reading

Blakemore Evans, G (ed.). Elizabethan-Jacobean Drama : The Theatre in Its Time
New Amsterdam Books. 1990. 
Braunmiller, A.R. and Hattaway, M. The Cambridge Companion to English Renaissance Drama. Cambridge University Press: Cambridge. 1990.

Cerasano, SP and Marion Wynne-Davies. Renaissance Drama by Women: Texts and Documents. Routledge: London and New York. 1996.

Leacroft, Richard. The Development of The English Playhouse. Methuen: London. 1973/1988.

Pritchard, Ron. Shakespeare's England: Life in Elizabethan and Jacobean Times. 
Sutton: London. 2000.

Scott Kastan, D. and Stallybrass, P. (eds). Staging The Renaissance. Routledge: London and New York. 1992.

Wilson-Knight, G. The Wheel of Fire. Routledge: London. 1960.
***
Module:


DR3H13  Experiments in Theatre 

Credit Rating:

10

Field:


Arts and Media
Co-requisites:

None

Pre-requisites:

None

Module Leader:

Lisa Lewis
Content 
This module introduces students to key practitioners who have made major contributions to theatrical experimentation in the 20th century. The principal focus is upon the contribution of European and American 
practitioners to the redefinition of the traditional or conventional author/director/actor/audience/text relationship. Through practical, student-led workshops students are encouraged to explore the devising strategies and performance techniques that these practitioners have employed in their experimental theatre-making. These strategies and techniques may include: experimentation with the idea and role of text, the use of multiple narratives, an exploration of compositional and structuring devices, the creation of physical and gestural languages for the stage, the integration of new technologies, and the use of 'real' space and time in performance. The workshops will give students a sound theoretical and practical base from which to apply the experimental practices studied in this module in a short piece of collaboratively devised performance. 

Assessment

· Workshop and critical evaluation - 50 %
· Practical Presentation of devised performance project (15 min) 
and critical evaluation - 50 %

Indicative Reading 
Barba, Eugenio. Dictionary of Theatre Anthropology, London: Routledge, 1991. 
Barba, Eugenio. The Paper Canoe, London: Routledge, 1994. 
Braun, Edward. The Director and the Stage, London: Methuen, 1982. 
Braun, Edward (ed). Meyerhold on Theatre, London: Methuen, 1978. 
Drain, Richard (ed). Twentieth Century Theatre: A Sourcebook, London: Routledge, 1995. 
Etchells, Tim. Certain Fragments, London: Routledge, 1999. 
Grotowski, Jerzy. Towards a Poor Theatre, London: Methuen, 1975. 
Huxley, Michael and Noel Witts (eds) The Twentieth Century Performance Reader, London: Routledge, 1996. 
Innes, Christopher. Avant Garde Theatre: 1892-1992, London: Routledge, 1993. 
Kaye, Nick. Postmodernism and Performance, London: Macmillan, 1994. 
Kaye, Nick (ed.) Art into Theatre: Performance Interviews and Documents, Amsterdam: Harwood Academic Publishers, 1996. 
Oddey, Alison. Devising theatre: a practical and theoretical handbook. London: Routledge, 1994. 
Richards, Thomas. At Work With Grotowski on Physical Actions, London: Routledge, 1995. 
Savran, David (1988) Breaking the Rules- The Wooster Groups, New York: Theatre Communications Group. 
Schechner, Richard and Wolford, Lisa (eds). The Grotowski Sourcebook, London: Routledge, 2000. 
Shank, Theodore. American Alternative Theatre, New York: Grove Press, 1982. 
Taylor, Anna-Marie (ed.) Staging Wales, Cardiff: University of Wales, 1997. 

***
Module:


DR3D14 Theatre Practice
Credit Rating:

40
Field:


Arts and Media
Co-requisites:

DR3H13  Experiments in Theatre

Pre-requisites:

Any practical core strand at levels 1 and 2
Module Leader:

Steve Blandford
Content 

The first half of the course consists of production workshops that extend the ability to both devise and handle text for performance. Students will work to a series of production briefs designed to produce a variety of work that the group as a whole can critically reflect on in the studio setting. The briefs will be designed to allow an increasing level of autonomy so that students are gradually moving towards the kind of work that they will eventually produce for their major production.

Alongside this will run a series of student led workshops, usually taken in pairs, which will relate to the overall demands of the course. These will reflect the individual special interests of the workshop leaders, but every effort will be made to ensure that a range of work is covered across the module.

The second half of the course consists of a combination of tutorials (either group or individual depending on choice of working method) plus work in progress sessions in which teaching staff have the opportunity to see work at various stages of the rehearsal process. In both cases careful guidance and support is given to students who are principally engaged in their major finals production.

Assessment 

· EITHER Major individual production - 60% 

OR Group project broken down into : Group mark - 30% Individual mark - 30% 

PLUS

· Written Analysis of one of the above including working notebook (3,000 words) – 30% 

· Leading of group workshop (Approx. 45mins) – 10% 

Indicative Reading

Aston E. & G. Savona : Theatre as a Sign System, Routledge, 1991.

Barba E.: The Dictionary of Theatre Anthropology, Routledge, 1991. 

Barton J.: Playing Shakespeare. Methuen 1986

Boal A.: Games for Actors and Non‑Actors, Routledge, 1990.

Bentley E.: The Theory of the Modern Stage(Revised ed.) Penguin 1988.

Bennett S.: Theatre Audiences Routledge, 1991.

Bradby D.: Director's Theatre, Macmillan, 1985.

Braun E.: The Director and the Stage, Methuen, 1982.

Brook P.: The Empty Space Penguin 1976.

Letzler Cole S.: Directors in Rehearsal, Routledge 1992.

Cole T. (ed.) : Directors on Directing Hill and Wang 1961.

Drain R.: Twentieth Century Theatre : A Sourcebook, Routledge 1996.
Elsom J.: Post‑War British Theatre Criticism R.K.P.  1981.

Fo D.: The Tricks of the Trade Methuen, 1992.

Grotowski J.: Towards a Poor Theatre Methuen 1975.

Huxley M. & N.Witts : The Twentieth Century Performance Reader, Routledge 1996

Johnstone K.: Impro  Methuen 1981.

Roose‑Evans J.: Experimental Theatre From Stanislavsky To Peter Brook, Routledge, 1989.

Stanislavski K.: An Actor's Handbook Methuen 1990.

Woddis C.: Sheer Bloody Magic Virago, 1991.

***

Module title 

DR3DO1 Drama Dissertation

Credit Rating: 

40
Field: 


Arts and Media
Co-requisites:

None

Pre-requisites:

None

Module Leader:

Katja Krebs

Content 

This module will be a core alternative for students not wishing to follow Theatre Practice in their final year. Students, in agreement with a named supervisor, will agree a field of study and will work, with regular timetabled supervisions, towards a major piece of individual research. Although, with agreement from the supervisor, some practice may be allowed as a research tool, students will have to submit a full-length dissertation for assessment. The first half of the module will introduce students to basic research skills.

Assessment
· Dissertation (7,500 words) - 75% 

· Viva Voce examination - 25%

Indicative reading

Councell, Colin and Wolf, Laurie (eds). Performance Analysis: an introductory

coursebook, Routledge, 2001.

Gibaldi, Joseph. MLA handbook for writers of research papers. 5th ed. 

Modern Language Association of America, 1999.

Higgins, Robin. Approaches to research: a handbook for those writing a dissertation, Jessica Kingsley, 1996.

Moore, Nick. How to do research: the complete guide to designing and managing research. 3rd ed. Library Association, 2000.

Seale, Clive. Researching society and culture. SAGE, 1998.

Watson, George. Writing a thesis: a guide to long essays and dissertations. Longman, 1987

Additional reading as per topic/subject
***

Module:


DR3S04 American Theatre
Credit Rating:

20

Field:


Arts and Media
Co-requisites:

None
Pre-requisites:

None
Module Leader:

Richard Hand
Content 

This module will examine American drama from the early twentieth century to the present day. The module will begin with the consideration of the concept of “America” and its myths (such as the American Dream, the journey, and the melting pot) and other issues (Eurocentrism and Americanisation).

We will then proceed to consider a number of dramatic works and playwrights of the inter-war period such as Eugene O’Neill, Gertrude Stein, Clifford Odets, Thornton Wilder, and others. After this introductory section we will dedicate our attention to some of the major figures of the late modern and post-Second World War period, namely Lillian Hellmann, Tennessee Williams, Arthur Miller, and Edward Albee. The final section of the module will examine contemporary drama and the achievement of writers such as David Mamet, Sam Shepherd, and August Wilson. In addition, we will analyse the radical and activist performance from the 1960s by figures such as Leroi Jones, Lenny Bruce, Joseph Chaikin, and Jean-Claude van Itallie. We will also evaluate contemporary experimental and post-modernist performance work by Richard Foreman, Eric Bogosian, Holly Hughes, Robert Wilson, and Karen Finley.

We will consider the social, cultural, and political context of all the works studied as well as issues of stagecraft, dramatic technique, and experimentation. The impact of key movements and theoretical concepts such as modernism, naturalism, and anti-naturalism, method, and postmodernism will be taken into account. Similarly, historical events such as the Depression, the World Wars, the Cold War and McCarthyism, Civil Rights, Vietnam, and Reaganomics will also be adressed.

As well as expecting students to undertake extensive reading and research as individuals, most workshops will include a substantial element of practical work and students are encouraged to take an active role.

Assessment:

· Workshop presentation / performance  - 40%

The presentation may be a formal academic piece, but students are welcome to offer a practical workshop or performance. If a more “performative” work is presented, it should be framed within an introduction and conclusion that contains academic and theoretical pointers.

· 2,500 word project - 40%

· Continuous Assessment - 20% (attendance and workshop contribution)

Indicative Reading

Bean, A. (Ed) A Sourcebook of African-American Performance, Routledge, 1999
Berkowitz, G. American Drama of the Twentieth Century
Bigsby, C. Modern American Drama 1945-1990
Bigsby, C. Twentieth-Century American Drama Vol. 1, Vol. 2, Vol. 3

Robinson, M. The Other American Drama

Sandford, M. R. (Ed) Happenings and Other Acts, Routledge, 1995

Schechner, Richard Environmental Theatre, Applause, 1994

Schechner, Richard Performance Theory, Routledge, 1988

***

Module:


DR3SO5 Theatre and Society

Credit Rating:

20
Field:


Arts and Media

Co-requisites:  

None
Pre-requisites

None
Module Leader:

Mike Wilson
Content

This module will examine the different ways in which theatre operates in relation to society. Students will be introduced to a diverse range of dramatic texts and theatrical forms that have emerged primarily in the last thirty years from the commitment to social and political change, including forms of applied theatre (dramatherapy, Theatre in Education, etc.), documentary theatre, political theatre and experimental performance. We will be discussing topics such as: the relevance of theatre in the media age, interculturalism in performance, and theatrical representations of disability. Case studies will reflect current themes in theatre-making, such as, for example, theatrical responses to the terrorist acts of 9/11. In the second half of the course, the relationship between theatre and society will be considered more specifically in relation to social configurations of gender and sexuality and their theatrical representation.

Assessment

· Essay - 50 %

· Seminar presentation - 30 %

· Continuous assessment through seminar contributions - 20 %

Indicative reading

Aston, Elaine. An Introduction to Feminism and Theatre. Routledge, 1995.

Boal, Augusto. The Rainbow of Desire. Routledge, 1994.

Goodman, Lizbeth. The Routledge Reader in Politics and Performance. Routledge, 2000.

Kershaw, Baz.  The Politics of Performance: Radical Theatre as Cultural Intervention. Routledge. 1992.

McGrath, John.  A Good Night Out: Popular Theatre, Class and Form. Methuen, 1981.

Miller, Carl.  Stages of Desire: Gay Theatre’s Hidden History. Cassell, 1996.

Pavis, Patrice, Theatre at the Crossroads of Culture. Routledge, 1992.

Schechner, Richard. Performance Studies – An Introduction, Routledge, 2002.

***

Module:


DR3S08 Theatre Acting (Royal Welsh College of Music & Drama)

Credit Rating:

20

Field:


Arts and Media
Co-requisites:

None

Pre-requisites:

DR1S08 Performance Studies 1, DR2S18 Performance Studies 2
Module Leader:

Mike Wilson
Content 

This module will be taught at the Royal Welsh College of Music and Drama in Cardiff and will allow students to build upon their work previously undertaken in Performance 1 and Performance 2. Students will be cast in a production under the supervision of a professional director for public performance at the RWCMD at the end of the module. The emphasis will be on acting skills and good rehearsal practice, rather than production values (set, costume), although this will take place within a production agenda. Attendance at all rehearsals is expected.

Please note that entry onto this module is by audition at the RWCMD.

Assessment 

· Continuous assessment – 30% 

· Performance – 70% 

Indicative Reading

As appropriate to production.

***

Module: 

DR3SO9 Arts Management

Credit Rating:

20
Field:


Arts and Media
Co-requisites:

None
Pre-requisites

None
Module Leader:

Jesse Schwenk
Content 

Students will be introduced to the many roles of an administrator in the arts industry, and an overview will be given of the official structures within which the arts function in the UK. Areas of study will include: funding and fundraising, marketing and publicity, artistic planning and programming, financial planning, and audience development. The module will further examine key issues that concern the management of culture and in particular of the performing arts, such as cultural policy, diversity and access, art and the law, cultural tourism, and art and identity. Students are then given the opportunity to gain specialised knowledge of a particular sector of the arts industry via a work placement or a practical project. This experience will be supported by regular group discussions and tutorials, thus allowing the students’ professional work to inform a theoretical debate.

Assessment:

· Essay (1,500 words) - 30%

· Seminar presentation - project proposal - 20%

· Critical evaluation of the work placement or practical project (2,500 words) - 50%


Indicative reading

Bustard, Bruce I. A new deal for the arts. National Archives and Records Administration in association with the University of Washington Press, 1997.

Diggle, Keith. Arts marketing. Rhinegold, 1994.

Edwards, Murray D. and Tolley, Julie. Managing theatres and arts facilities. Longman in association with the Institute of Leisure & Amenity Management,1994.

Fitzgibbon, Marian and Kelly, Anne (eds) From maestro to manager: critical issues in arts and culture management. Oak Tree Press, 1997.

Pick, John. The arts in a state: a study of government arts policies from ancient Greece. Bristol Classical Press, 1988.

Pick, John and Malcom Anderton. Arts Administration. 2nd edition. London: Routledge, 1996.

Scott, M. Louise. More bread and circuses: who does what for the arts in Europe? Informal European Theatre Meeting (IETM). Arts Council of England, 1994.

Waters, Irene. Entertainment, arts and cultural services. Longman in association with Institute of Leisure and Amenity Management, 1994.

Reading list will include relevant government publications and policy documents.

***

Module: 

DR3D15 Theatre, TV and Radio Scriptwriting 3
Credit Rating:

40  (with an exit point at 20 credits)

Field:


Arts and Media
Co-requisites:

None

Pre-requisites:

DR2S21 Theatre Writing 2
Module Leader:

Sam Boardman-Jacobs
Content

The course is taught entirely through tutorials and carefully guided research work by the students, both into the subject of their work, its genre and the medium for which it is intended (Theatre, Radio or Screen). 

Students will also be given individual guidance in their exploration of the work of other writers. 

Assessment  

Full length (min One Hour performance time) Script - 60% (Learning Outcomes 1 & 3)

Folder containing treatments, drafts, research and analysis - 40% (Learning Outcomes 2 & 3)

Indicative Reading

The students will have individual book lists chosen according to their selected genre and medium.

***

Module: 

DR3H02 Group Special Study 2

Credit Rating:

10

Field:


Arts and Media
Co-requisites:

None
Pre-requisites:

None

Module Leader:

Mike Wilson

Content 

The Group Special Study will focus on a particular topic of interest which may change from year to year, and will be announced to students before they are required to make module choices. It is primarily aimed at those wishing to go on to complete Independent Studies (although students are not obliged to do so). Students will also be introduced to issues around research in drama, such as research through practice, and will be able to develop their own generic and subject-specific research skills. Students are expected to attend all planned seminars and sessions and to participate fully in all group work. Research is expected to be of a more sophisticated nature than at Level 2.
Assessment 
The precise nature of the assessment, which may be in the form of an essay, performance, presentation or other appropriate format, must be pre-negotiated with the supervising member of staff.

· 2,500 word essay or equivalent 

Indicative Reading 

As per topic/subject

***

Module:


DR3H03 Independent Study 2

Credit Rating:

10

Field:


Arts and Media
Co-requisites:

DR3H02 Group Special Study 2
Pre-requisites:

None

Module Leader:

Mike Wilson
Content 

The Independent Study is driven by a student’s interest in a particular topic/subject. The exact area of study, the research questions, the research plan and the means of assessment are all pre-negotiated with the supervisory member of staff. Students will be expected to attend regular tutorials/work-in-progress sessions. It is expected that the research will be of a more sophisticated nature than at Level 2.
Assessment 

The precise nature of the assessment, which may be in the form of an essay, performance, presentation or other appropriate format, must be pre-negotiated with the supervising member of staff.

· 2,500 word essay or equivalent 

***
Module title 

FM3D14  Film Studies Dissertation

Credit Rating: 

40
Field: 


Arts and Media

Co-requisites:

None

Pre-requisites:

Any Level 2 Film Studies Module

Module Leader:

Ieuan Morris
Content 

This module offers the opportunity for in-depth study of a topic in film. Students, in agreement with a named supervisor, will agree a field of study and will work, with regular timetabled supervisions, towards a major piece of individual research. Although, with agreement from the supervisor, some practice may be allowed as a research tool, students will have to submit a full-length dissertation for assessment. The module will introduce students to basic research skills.

Assessment
· Dissertation (7,500 words) - 75% 

· Viva Voce examination - 25%

Indicative reading

Gibaldi, Joseph. MLA handbook for writers of research papers. 5th ed. 

Modern Language Association of America, 1999.

Higgins, Robin. Approaches to research: a handbook for those writing a dissertation, Jessica Kingsley, 1996.

Moore, Nick. How to do research: the complete guide to designing and managing research. 3rd ed. Library Association, 2000.

Seale, Clive. Researching society and culture. SAGE, 1998.

Watson, George. Writing a thesis: a guide to long essays and dissertations. Longman, 1987

Additional reading as per topic/subject
***

Module:


FM3S01 Alternative and Independent Film and Television

Credit Rating:

20

Alternative:

This module is also available as two 10 credit modules: 




FM3H15 (First Term) and FM3H16 (Second Term)
Field:


Arts and Media
Co-requisites:

None

Pre-requisites:

FM1S01 Introduction to Cinema

Module Leader:

Steve Blandford
Content 

The course begins by addressing a range of different notions and definitions of alternative and independent practice in both film and television. It makes reference to both a shared vocabulary of ‘mainstream’ or Hollywood dominated film and to widely held ideas about what defines 'alternative' and ‘independent’ practice in the arts in general.

It then proceeds to the study of a variety of practitioners from Britain, Europe and the US. This list can vary, but an indicative list follows : Terence Davies, Derek Jarman, Peter Greenaway, Dennis Potter, Alan Bleasdale, David Mercer, The Coen Brothers, Spike Jonz, Gus Van Sant, Richard Linklater, David Lynch, David Cronenberg, Maya Deren, Jean-Luc Godard, Luis Bunuel and a variety of work from art-film and contemporary video practice.

Broadly speaking Part A in term 1 will focus on modern British and US film makers and part B in term 2 on European and the American avant garde

Assessment 

One of the following for 10 credits (part A or B), both of the following for 20 credits (parts A and B).

· 1 x 2,500 word essay

· 1 x group presentation of around 40 minutes

· Continuous Assessment based on participation in Seminars

Indicative Reading

Bordwell D., Narration in the Fiction Film. Routledge 1990.

Cook D., A History of Narrative Film, Norton, 1996.

Gidal P., Materialist Film. Routledge 1989.

Hillier J., American Independent Cinema, BFI, 2000.

Lewis, J, The New American Cinema, Duke University Press, 1998.

Macdonald S., The Avant‑Garde Film. Cambridge 1993.

Sitney P., The Avant‑Garde Film : A Reader of Theory and Criticism. Anthology Film, 1978.

Stam R., Refelxivity in Film and Literature. NY,1992.

***

Module:



FM3S02 Gender, Film and Media

Credit Rating:


20

Alternative:


This module is also available as two 10 credit modules: 





FM3H17 (First Term) and FM3H18 (Second Term)
Field:



Arts and Media

Co-requisite:


None

Pre-requisites:


FM1S01 Introduction to Cinema

Module Leader:


Katja Krebs
Content

This module will examine the role that film and other media play in constructing our assumptions about gender and sexual difference. 

Part A: In the first part of the module students will be introduced to major historical concepts and methodologies in gender studies: psychoanalytic theories of gender and sexual difference; structural and spectator theory; feminist theory from the late '60s and '70s; queer theory in the '80s and more recent theoretical work on masculinity and the media. A close analysis of selected films will help to illustrate the context and development of the representation of gender in cinema, from the ‘Women’s Film’ of the 1940’s to the ‘Chick Flicks’ of contemporary Hollywood, including examples from film noir and neo-noir, the horror film and action movies, as well as alternative forms. 

Part B: The second half of the module will focus on issues of gender representation within related media including television, advertising, music videos, pornography and the internet.

Assessment

For the full 20 credit module:

· Essay (2,500 words) - 50 %

· Seminar presentation - 30 %

· Continuous Assessment through seminar contributions - 20%

For 10 credits:

· Essay (2,500 words) – 100%

Indicative reading

Bonner, Frances et.al. (eds) Imagining Women: Cultural Representations and Gender. Polity Press, 1992.

Creed, Barbara. The Monstrous-Feminine Routledge 1992

De Lauretis, Teresa. Technologies of Gender. Macmillan 1987.

Dines, Gail and Jean Humez (eds) Gender, Race and Class in Media. Sage, 1995.

Kaplan, E. Ann. Women and Film: Both Sides of the Camera.  Routledge 1983.

Modelski, Tania. The Women Who Knew Too Much. Routledge 1988.

Mulvey, Laura. Visual and Other Pleasures. Macmillan 1989.

Tasker, Yvonne.  Working Girls: Gender and Sexuality in Popular Cinema.  Routledge, 1998.

***

Module:


FM3S03 Aspects of World Cinema

Credit Rating:

20

Alternative:

This module is also available as two 10 credit modules: 




FM3H19 (First Term) and FM3H20 (Second Term)
Field:


Arts and Media
Co-requisites:

None

Pre-requisites:

FM1S01 Introduction to Cinema
Module Leader:

Ieuan Morris
Content 

Combining  historical and semiotic approaches, the module will develop a number of analytic themes:

Influences

Organised chronologically, the module will trace lines of influence across international cinema, identifying the reasons why certain cinematic concerns and approaches developed at certain historical moments and why they became influential internationally. (Italian Neorealism, Dogme, and so on).

Power and Difference

The ‘standardisation’ of the language and narrative forms of cinema, a process driven by the Hollywood studios, will be considered in relation to indigenous visual and narrative traditions which individual filmmakers have drawn from, and the notion of cinema as an ‘universal language’ will be evaluated in this context.  Connected to these issues is the question of power – between Developing and Developed Countries, between dominant and minority cultures within countries, between men and women, both in the realm of production and in the realm of spectatorship.

Film as Art

Underlying this analytic theme is the belief that great cinema achieves its status as great art when its specific qualities and characteristics are instrumental in constructing character, mood, space and narrative.  Semiotic analysis combined with recent reformulations of the auteur theory will assist in identifying how each film does this.

Notions of National and International Cinemas
Questions about the links between nationality and cinema are probed raising issues of local and global identities in the production and reception of film.

Each term will explore a range of films from different regions which may include: Spain, Japan, Finland, Denmark, Australia, New Zealand, North and Central America, South America, Africa, China and Russia.
Assessment 

1 x 4,500 word essay OR 2 x 2,250 word essay 

Continuous Assessment based on participation in Seminars – 10% per term (20% for full module)

Indicative Reading

Bordwell, D & Thompson, K. Film Art: An Introduction, McGraw Hill, 1994.

Thomson, K. Breaking the Glass Armour: Neoformalist Film Analysis, Princeton, 1998.

Diawara, M. African Cinema: Politics and Culture ,Indiana Univ. Press, 1992.

Dissanayake, W. Colonialism and Nationalism in Asian Cinema, Indiana University Press, 1994.

Kinder, M. Blood Cinema (Spanish Cinema), Indiana Univ. Press, 1993.

Downing, D. Film and Politics in the Third World, Semiotext(e), 1987.

King, J. Magic Reels: The History of Cinema in Latin America, Verso, 2000.

Noletti, A & Desser, D. Reframing Japanese Cinema, Bloomington, 1992. 
***

Module: 

FM3H21 Film Special Study 2

Credit Rating:

10

Field:


Arts and Media
Co-requisites:

None
Pre-requisites:

None

Module Leader:

Ieuan Morris
Content 

The Film Special Study  will focus on a particular topic of interest which may change from year to year, and will be announced to students before they are required to make module choices. It is primarily aimed at those wishing to go on to complete Independent Studies (although students are not obliged to do so). Students will also be introduced to issues around research in drama, such as research through practice, and will be able to develop their own generic and subject-specific research skills. Students are expected to attend all planned seminars and sessions and to participate fully in all group work. Research is expected to be of a more sophisticated nature than at Level 2.
Assessment 
The precise nature of the assessment, which may be in the form of an essay, performance, presentation or other appropriate format, must be pre-negotiated with the supervising member of staff.

· 2,500 word essay or equivalent 

Indicative Reading 

As per topic/subject

***

Module:


FM3H06 Independent Study 2

Credit Rating:

10

Field:


Arts and Media
Co-requisites:

FM3H21 Film Special Study 2
Pre-requisites:

None

Module Leader:

Ieuan Morris
Content 

The Independent Study is driven by a student’s interest in a particular topic/subject. The exact area of study, the research questions, the research plan and the means of assessment are all pre-negotiated with the supervisory member of staff. Students will be expected to attend regular tutorials/work-in-progress sessions. It is expected that the research will be of a more sophisticated nature than at Level 2.
Assessment 

The precise nature of the assessment, which may be in the form of an essay, performance, presentation or other appropriate format, must be pre-negotiated with the supervising member of staff.

· 2,500 word essay or equivalent 

Indicative Reading 

As per topic/subject

***

Level 2





- Students must take:


DR2S12  [20 credits]


one of DR2S18, DR2S19, or DR2H24/DR2H25 [20 credits]


One Drama (DR), Film (FM) or Media (MP or MC) module  [20 credits]





- Total = 120 credits for the year


(60 Drama + 60 other subject)








Level 2





- Students must take:


DR2S12  [20 credits]


one of DR2S18, DR2S19, or DR2H24/DR2H25 [20 credits]


One Film (FM) or Media (MP or MC) module  


[20 credits]


Drama Options modules, excluding Impro & Role Play or Independent Study [40 credits, of which 20 can be Film or Media modules]


One other Drama option or Drama core module (DR codes)  [20 credits]


- Total = 120 credits for the year











Level 3





- Students must take:


DR3H06 [10 credits]


Either DR3D14 [40 credits] with DR3H13 [10 credits] 





Or DR3D01 [40 credits] with any further 20 DR credits which may include DR3H13





Three further  options [60 credits] which may include 40 credits worth of Film or Media modules.





- Total = 120 credits for the year











Level 2





- Major Students must take:


DR2S12  [20 credits]


one of DR2S18, DR2S19, or DR2H24/DR2H25 [20 credits]


One Film (FM) or Media (MP or MC) module  [20 credits]


One Drama option (DR codes)  [20 credits]





- Total = 120 credits for the year


(80 Drama + 40 minor)





- Minor students may take any 40 Drama (DR) credits, excluding Impro & Role Play, and may include 20 Film or Media credits, and may only include one DR core practice module.





Level 3





- Major Students must take: 


DR3H06 [10 credits]


Either DR3D14 [40 credits] with DR3H13 [10 credits] 


Or DR3D01 [40 credits] with any further 20 DR credits which may include DR3H13 [10 credits]


One other DR option which may be a Film or Media module.


- Total = 120 credits for the year


(80 Drama + 40 minor)





- Minor students may take any 40 Drama (DR) credits, excluding Theatre Acting, and may include 20 Film or Media credits.











Level 3





- Students should 60 credits of DR modules, which may include 20 Film or Media credits 





- Total = 120 credits for the year


(60 Drama + 60 other subject)





Level 1





- Major Students must take:


DR1S07  [20 credits]


one of DR1S08, DR1S09, or DR1H15/DR1H16 [20 credits]


One Film (FM) or Media (MP or MC) module  [20 credits]


One Drama Options modules [20 credits]


- Total = 120 credits for the year 


(80 Drama + 40 minor)





- Minor students may take any 40 Drama (DR) credits, which may include 20 credits in Film (FM) or Media (MP or MC) and may only include one Drama core practice module.





Level 1





- Students must take:


DR1S07  [20 credits]


one of DR1S08, DR1S09, or DR1H15/DR1H16 [20 credits]


One Drama (DR), Film (FM) or Media (MP or MC) options module  


[20 credits]





Total = 120 credits for the year


(60 Drama + 60 other subject)





Level 1





- Students must take:


DR1S07  [20 credits]


one of DR1S08, DR1S09, or DR1H15/DR1H16  [20 credits]


One Film (FM) or Media (MP or MC) module  [20 credits]


Drama Options modules [40 credits, of which 20 can be Film or Media modules]


One other Drama option or Drama core module (DR codes)  [20 credits]





- Total = 120 credits for the year
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