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Module List
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Level 1 

Core Modules 








Credits

FM1S01 
Introduction to Cinema 





20

FM1S02 
Approaches to the History of Film & Television 


20

Optional Modules:  

MP1S07 
New Media Practical 





20

MP1S05 
Photography Practical 





20 

MP1S10 
Video Production 





20

MC1S08 
Approaches to Contemporary Media 



20 

JOINT STUDENTS are required to take both core modules (40 credits) plus one options module from the list below (20 credits).

MINOR STUDENTS must take both core modules, totalling the required 40 credits.
Level Two 

Core Modules:    

FM2S01 
British Film and Television Drama 




20

FM2S02 
Aspects of American Cinema 




20

FM2S03 
European Film 






20

Optional Modules:

FM2H05
Independent Study 1 





10

FM2H13
Film Special Study 1 





10

MP2S35
 
Photography Documentary 




20

MP2S36
 
Fiction Film-making 





20

MP2S37
 
Documentary Film-making 




20

MP2S38
 
Studio Video Production 





20

MP2S40
 
New Media Non-Linear 





20

MP2H30 
Photographic Fictions Part 1 




10

MP2H31  
Photographic Fictions Part 2 




10

AH2S05
 
Photography Themes, Issues 




20

MC2S08  
Perspectives on Contemporary Media 



20

JOINT STUDENTS are required to take at least two of the core modules (40 credits) and then either the third core module or any options modules totalling 20 credits.

MINOR STUDENTS must take any two of the three core modules, totalling the required 40 credits.

Level 3

Core Modules:

FM3S01 
Alternative & Independent Film and Television 


20

FM3S02 
Gender, Film & Media 





20

FM3S03 
Aspects of World Cinema 





20

Optional Modules:  

FM3D14
Film Studies Dissertation 





40

FM3H06 
Independent Study 2 





10

FM3H21
Film Special Study 2 





10

MP3D01 
Major Photography Project 




40

MP3D03 
Major Video Project 





40

MP3D04 
Major Project in New Media 




40

MP3D05 
Major Studio Video Project 




40

MP3D06 
Writing for Screen 2 





20

MP3S12 
Studies in Photographic Practice 




20

MP3S15

Themes and Issues in Contemporary Photography 


20

MP3H10 
Studies in Film Sound 





10

JOINT STUDENTS are required to take at least two of the core modules (40 credits) and then either the third core module or any options modules totalling 20 credits.

MINOR STUDENTS must take any two of the three core modules, totalling the required 40 credits.

Level 1

Module:


FM1S01 Introduction to Cinema
Credit Rating:

20

Field:


Arts and Media
Co-requisites:

None

Pre-requisites:

None

Module Leader:

Daryl Perrins
Content 

This module offers an examination of film ‘languages’ via the study of appropriate film texts and extracts of varying degrees of complexity. In this first course these will range from popular contemporary texts such as Neil Jordan’s Mona Lisa, Tarantino’s Pulp Fiction and Baz Luhrman’s Moulin Rouge, to accepted landmarks in the development of film such as Alfred Hitchcock’s Psycho, Orson Welles’s Citizen Kane, Fritz Lang’s Metropolis. 

Films are examples only and may vary from year to year.

Assessment 

· Essay (2,500 words)  50% 

· Extract Analysis (2,500 words) 50% 

Indicative Reading

Bordwell D. & Thompson K, Film Art, McGraw-Hill, 2000

Cook P., The Cinema Book, 2nd ed. BFI, 1999

Izod, J., Reading the Screen, Longman, 1984

Mast G. & Marshall Cohen, Film Theory and Criticism, OUP, 1992

Monaco, J., How to Read a Film, OUP, 2000

Nelmes, J. (ed.), An Introduction to Film Studies, Routledge, 1999

Turner, G., Film as Social Practice, 3rd ed. Routledge, 1999
***

Module:


FM1S02 Approaches to the History of Film and Television

Credit Rating:

20

Field:


Arts and Media
Co-requisites:

None

Pre-requisites:

None

Module Leader:

Daryl Perrins
Content 

This module provides a broad overview of the development of film and television drama, focusing on a variety of influences and trends including: industry, audience, technology, style, aesthetic, context, national cinemas and ‘new’ cinemas. Students are introduced to key practitioners, films and programmes which have impacted on the developments of these media from early silent cinema to contemporary film and television. Theories and ideas underpinning the growth of these media in different time periods and contexts are studied, as are notions about the ways in which we construct and interpret cultural histories.

Assessment 

· Essay (2,500 words)  50% 

· Presentation/Oral exam  50% 

Indicative Reading

Allen, RC and D Gomery. Film History: Thought and Practice. Random House, 1985.

Brandt, G. British Television Drama. Cambridge University Press, 1981.

Brandt, G. British Television Drama in the Eighties. Cambridge University Press, 1993.

Corner, J (ed.). Popular Television in Britain: Studies in Cultural History. BFI, 1991.

Geraghty, C and D Lusted. The Television Studies Book. Arnold, 1998.

Goodwin, A and G Whannel. Understanding Television. Routledge, 1990.
Hill, J and P Gibson (ed.). The Oxford Guide to Film Studies. Oxford University Press, 1998.
McQueen, D. Television:  A Media Student's Guide. Arnold, 1998.
Nelmes J. (ed). An Introduction to Film Studies. Routledge, 1999.
Sklar, R and C Musser (eds.). Resisting Images: Essays on Cinema and History. Temple University Press, 1990.

Thompson, K and D Bordwell. Film History: An Introduction, 2nd ed. McGraw-Hill, 2002.

Tulloch, J. Television Drama: Agency, Audience and Myth. Routledge, 1990.
***

Level 2

Module:


FM2S01 British Film and Television Drama

Credit Rating:

20

Alternative:

This module is also available as two 10 credit modules: 




FM2H10 (First Term) and FM2H09 (Second Term)

Field:


Arts and Media
Co-requisites:

None

Pre-requisites:

FM1S01 Introduction to Cinema
Module Leader:

Daryl Perrins
Content 

The first term will offer an investigation into the notion of what constitutes a British ‘national’ cinema, via a number of postwar case studies that may include: Ealing Studios, Hammer Horror, James Bond and Social Realism.

The Second term will assess the impact of TV Drama and in particular the role of ‘public service broadcasting’ through case studies in the following: The Single Play, Soap Opera, Situation Comedy and the Crime Series. Debates on the contemporary industry will be brought into focus via the analysis of a number of current practitioners and a full investigation into the interdependence of film and TV drama in the UK.

Assessment

For students doing the full two term module:

· 1 x 2,500 word essay  

· 1 x group presentation of around 40 minutes

· Continuous assessment based on participation in seminars  - 10% for each term (ie 20 % for the full module)

Students doing one term will be assessed on either the essay or the group presentation, as well as the continuous assessment.

Indicative Reading

Barr C.
, All Our Yesterdays‑90 Years Of Brit. Cinema, BFI, 1986.

Brandt G., British Television Drama Cambridge, 1981.

Caughie J, Television Drama, Oxford, 2000.

Corner J., Popular Television in Britain, BFI, 1991.

Higson A., Dissolving Views: Key Writings On British Cinema, Cassell, 1996.

Hill J., Sex Class & Realism, BFI, 1986.

Hill J., British Cinema in the 1980’s,  Oxford, 1999.

Landy M., British Genres, Princeton, 1991.

Murphy R., Realism & Tinsel, Routledge, 1992.

Richards J., Films and British National Identity, MUP, 1997.

***

Module:


FM2S02 Aspects of American Cinema

Credit Rating:

20

Alternative:

This module is also available as two 10 credit modules: 




FM2H08 (First Term) and FM2H07 (Second Term)
Field:


Arts and Media
Co-requisites:

None

Pre-requisites:

FM1S01 Introduction to Cinema
Module Leader:

Daryl Perrins
Content 

This module considers some of the key developments and approaches to film in America, exploring the relationship between cinema and society. Attention to what a study of film ‘as social practice’ can reveal about identity, history, politics and thought in the region. The module also builds on knowledge of three key concepts of special relevance to this period and region of film history : Stars, Auteur theory and Genre.

 The first term will focus on earlier years in American Cinema with reference to ideas such as the Hollywood studio and the Star system. The second term will focus on selected genres, independent cinema, and notions of identity.

Whilst particular film texts will vary from year to year, this study will include :

· Star study with reference to examples such as Marilyn Monroe, Marlon Brando, John Wayne, James Dean, Robert De Niro, Julia Roberts and Nicole Kidman.

· Genre study with reference to selected genres such as The War and Anti-War Film, Film Noir, the American Musical, the Youth Film and the Western. 

· Auteurs with reference to 'classic' auteurs such as Hitchcock and Hawkes, the 'movie brat' generation particularly Scorcese and Coppola, Woody Allen and Oliver Stone.

· 'Independent' cinema including Joel and Ethan Cohen, John Cassavetes, John Sayles, Lizzie Borden, and Spike Lee.

· Representations of American identities, including work of Sherman Alexi and Kimberly Peirce. 

Assessment 

· Essay – 40%

· Extract Analysis – 40%

· Continuous assessment based on participation in seminars - 10% for each term (ie 20% for full module)

Students doing one term of the module will be assessed on an essay and continuous assessment. 

Indicative Reading

Belton J. American Cinema/American Culture. McGraw-Hill,1994.

Bordwell, David, Kristin Thompson and J Staiger. Classic Hollywood Cinema: Film Styles and Modes of Production to 1960. Routledge, 1988.

Davies, Jude and Carol R Smith. Gender, Ethnicity and Sexuality in Contemporary American Film. Keele University Press, 1997.

Dyer R. Stars. BFI, 1979/1998.

Dyer R. Heavenly Bodies: Film Stars and Society. Macmillan, 1986.

Friedman, Lester D. Unspeakable Images: Ethnicity and the American Cinema. University of Illinois Press, 1991.

Gledhill, C (ed.). Stardom: Industry of Desire. Routledge, 1991.

Hill, John and Pamela Gibson (ed.). American Cinema and Hollywood: CriticalApproaches. Oxford University Press, 2000.

Hillier, Jim (ed.). Independent American Cinema: A Sight ‘n Sound Reader. Indiana University Press, 2001.

Levy, Emanuel. Cinema of Outsiders: The Rise of American Independent Film. New York University Press, 1999.
Maltby R. & Ian Craven. Hollywood Cinema: An Introduction. Blackwell,1995. 

Neale, Steve. Genre. BFI, 1980.

Nelmes J. (ed). An Introduction to Film Studies. Routledge, 1996.

Neve, Brian. Film and Politics in America : A Social Tradition. Routledge, 1992.

Sklar, Robert. Movie-Made America: A Cultural History of American Movies. Vintage Books, 1994.
***

Module:


FM2S03 European Film

Credit Rating:

20

Alternative:

This module is also available as two 10 credit modules: 




FM2H11 (First Term) and FM2H12 (Second Term)
Field:


Arts and Media
Co-requisites:

None

Pre-requisites:

FM1S01 Introduction to Cinema

Module Leader:

Ieuan Morris
Content 

The module will utilise critical approaches that enable analysis of the social, political conditions of film production at different historical moments in post war Europe. It will also utilise a semiotic approach to the reading of the films as texts in order to identify and evaluate the variety of styles and themes adopted by these cinemas, as well as to consider the importance of a number of directors within both national movements and within the history of world cinema.  Examination of the following cinemas and directors’ works will be included:  

Italian Neo Realism – Rossellini, De Sica, Fellini.

French New Wave – Truffaut, Godard. 

French Avant-Garde – Bresson. 

New German Cinema – Fassbinder, Herzog.

Eastern Europe – Kieslovski, Svankmayer.

Assessment 
1 x Essay of 4,500 words  OR  2 x Essays of 2,250 words.

· Continuous Assessment – 10% for each term (ie 20% for full module)
Students doing one term of the module will be assessed o one essay of 2,000 words plus continuous assessment

Indicative Reading 

Bordwell, D & Thompson, K, Film Art, An Introduction. McGraw Hill, 1990.l

Jefferson-Kline, Screening the Text:  Intertextuality in the New Wave. Hopkins Univ. Press, 1992.

Sontag, S, Against Interpretation,New York Dell Publishers, 1966.

Liehm, Mira, Passion and Defiance: Film in Italy from 1942 to the Present, Univ. California Press, 1986.

Bellour, R & Bandy, M, Jean-Luc Godard, Son et Image 1974-91. 1992.

Sorlin, P, European Cinemas, European Societies, 1991.
***

Module:

FM2H13 Film Special Study 1

Credit Rating:

10

Field:


Arts and Media
Co-requisites:

None
Pre-requisites:

None

Module Leader:

Daryl Perrins
Content 

The Film Special study is primarily geared towards preparing students to undertake an Independent Study, (although students are not obliged to continue to Independent Studies). In the Group Special Study, the subject to be studied will be determined by a member of staff and all work will be within that field of study. Nevertheless, students will have a free choice within that field, for their piece of independent research. The topic for the Group Special Study will be announced before students are required to make their module choices. Students will also be introduced to issues around research in drama, such as research through practice, and will be able to develop their own generic and subject-specific research skills. Students are expected to attend all planned seminars and sessions and to participate fully in all group work.
Assessment 

The precise nature of the assessment, which may be in the form of an essay, performance, presentation or other appropriate format, must be pre-negotiated with the supervising member of staff.

· 2,500 word essay or equivalent 

Indicative Reading

As per topic/subject

***

Module:


FM2H05 Independent Study 1

Credit Rating:

10

Field:


Arts and Media
Co-requisites:

FM2H13 Film Special Study 1
Pre-requisites:

None

Module Leader:

Ieuan Morris
Content 

The Independent Study is driven by a student’s interest in a particular topic/subject. The exact area of study, the research questions, the research plan and the means of assessment are all pre-negotiated with the supervisory member of staff. Students will be expected to attend regular tutorials/work-in-progress sessions.
Assessment 

The precise nature of the assessment, which may be in the form of an essay, performance, presentation or other appropriate format, must be pre-negotiated with the supervising member of staff.

· 2,500 word essay or equivalent 

Indicative Reading

As per topic/subject

***

Level 3

Module:


FM3D14  Film Studies Dissertation

Credit Rating: 

40
Field: 


Arts and Media

Co-requisites:

None

Pre-requisites:

Any Level 2 Film Studies Module

Module Leader:

Michael Carklin
Content 

This module offers the opportunity for in-depth study of a topic in film. Students, in agreement with a named supervisor, will agree a field of study and will work, with regular timetabled supervisions, towards a major piece of individual research. Although, with agreement from the supervisor, some practice may be allowed as a research tool, students will have to submit a full-length dissertation for assessment. The module will introduce students to basic research skills.

Assessment
· Dissertation (7,500 words) - 75% 

· Viva Voce examination - 25%

Indicative reading

Gibaldi, Joseph. MLA handbook for writers of research papers. 5th ed. 

Modern Language Association of America, 1999.

Higgins, Robin. Approaches to research: a handbook for those writing a dissertation, Jessica Kingsley, 1996.

Moore, Nick. How to do research: the complete guide to designing and managing research. 3rd ed. Library Association, 2000.

Seale, Clive. Researching society and culture. SAGE, 1998.

Watson, George. Writing a thesis: a guide to long essays and dissertations. Longman, 1987

Additional reading as per topic/subject
***

Module:


FM3S01 Alternative and Independent Film and Television

Credit Rating:

20

Alternative:

This module is also available as two 10 credit modules: 




FM3H15 (First Term) and FM3H16 (Second Term)
Field:


Arts and Media
Co-requisites:

None

Pre-requisites:

FM1S01 Introduction to Cinema

Module Leader:

Steve Blandford
Content 

The course begins by addressing a range of different notions and definitions of alternative and independent practice in both film and television. It makes reference to both a shared vocabulary of ‘mainstream’ or Hollywood dominated film and to widely held ideas about what defines 'alternative' and ‘independent’ practice in the arts in general.

It then proceeds to the study of a variety of practitioners from Britain, Europe and the US. This list can vary, but an indicative list follows : Terence Davies, Derek Jarman, Peter Greenaway, Dennis Potter, Alan Bleasdale, David Mercer, The Coen Brothers, Spike Jonz, Gus Van Sant, Richard Linklater, David Lynch, David Cronenberg, Maya Deren, Jean-Luc Godard, Luis Bunuel and a variety of work from art-film and contemporary video practice.

Broadly speaking Part A in term 1 will focus on modern British and US film makers and part B in term 2 on European and the American avant garde

Assessment 

One of the following for 10 credits (part A or B), both of the following for 20 credits (parts A and B).

· 1 x 2,500 word essay

· 1 x group presentation of around 40 minutes

· Continuous Assessment based on participation in Seminars

Indicative Reading

Bordwell D., Narration in the Fiction Film. Routledge 1990.

Cook D., A History of Narrative Film, Norton, 1996.

Gidal P., Materialist Film. Routledge 1989.

Hillier J., American Independent Cinema, BFI, 2000.

Lewis, J, The New American Cinema, Duke University Press, 1998.

Macdonald S., The Avant‑Garde Film. Cambridge 1993.

Sitney P., The Avant‑Garde Film : A Reader of Theory and Criticism. Anthology Film, 1978.

Stam R., Refelxivity in Film and Literature. NY,1992.

***

Module:


FM3S02 Gender, Film and Media

Credit Rating:

20

Alternative:

This module is also available as two 10 credit modules: 




FM3H17 (First Term) and FM3H18 (Second Term)
Field:


Arts and Media

Co-requisite:

None

Pre-requisites:

FM1S01 Introduction to Cinema

Module Leader:

Katja Krebs
Content

This module will examine the role that film and other media play in constructing our assumptions about gender and sexual difference. 

Part A: In the first part of the module students will be introduced to major historical concepts and methodologies in gender studies: psychoanalytic theories of gender and sexual difference; structural and spectator theory; feminist theory from the late '60s and '70s; queer theory in the '80s and more recent theoretical work on masculinity and the media. A close analysis of selected films will help to illustrate the context and development of the representation of gender in cinema, from the ‘Women’s Film’ of the 1940’s to the ‘Chick Flicks’ of contemporary Hollywood, including examples from film noir and neo-noir, the horror film and action movies, as well as alternative forms. 

Part B: The second half of the module will focus on issues of gender representation within related media including television, advertising, music videos, pornography and the internet.

Assessment

For the full 20 credit module:

· Essay (2,500 words) - 50 %

· Seminar presentation - 30 %

· Continuous Assessment through seminar contributions - 20%

For 10 credits:

· Essay (2,500 words) – 100%

Indicative reading

Bonner, Frances et.al. (eds) Imagining Women: Cultural Representations and Gender. Polity Press, 1992.

Creed, Barbara. The Monstrous-Feminine Routledge 1992

De Lauretis, Teresa. Technologies of Gender. Macmillan 1987.

Dines, Gail and Jean Humez (eds) Gender, Race and Class in Media. Sage, 1995.

Kaplan, E. Ann. Women and Film: Both Sides of the Camera.  Routledge 1983.

Modelski, Tania. The Women Who Knew Too Much. Routledge 1988.

Mulvey, Laura. Visual and Other Pleasures. Macmillan 1989.

Tasker, Yvonne.  Working Girls: Gender and Sexuality in Popular Cinema.  Routledge, 1998.

***

Module:


FM3S03 Aspects of World Cinema

Credit Rating:

20

Alternative:

This module is also available as two 10 credit modules: 




FM3H19 (First Term) and FM3H20 (Second Term)
Field:


Arts and Media
Co-requisites:

None

Pre-requisites:

FM1S01 Introduction to Cinema
Module Leader:

Daryl Perrins
Content 

Combining  historical and semiotic approaches, the module will develop a number of analytic themes:

Influences

Organised chronologically, the module will trace lines of influence across international cinema, identifying the reasons why certain cinematic concerns and approaches developed at certain historical moments and why they became influential internationally. (Italian Neorealism, Dogme, and so on).

Power and Difference

The ‘standardisation’ of the language and narrative forms of cinema, a process driven by the Hollywood studios, will be considered in relation to indigenous visual and narrative traditions which individual filmmakers have drawn from, and the notion of cinema as an ‘universal language’ will be evaluated in this context.  Connected to these issues is the question of power – between Developing and Developed Countries, between dominant and minority cultures within countries, between men and women, both in the realm of production and in the realm of spectatorship.

Film as Art

Underlying this analytic theme is the belief that great cinema achieves its status as great art when its specific qualities and characteristics are instrumental in constructing character, mood, space and narrative.  Semiotic analysis combined with recent reformulations of the auteur theory will assist in identifying how each film does this.

Notions of National and International Cinemas
Questions about the links between nationality and cinema are probed raising issues of local and global identities in the production and reception of film.

Each term will explore a range of films from different regions which may include: Spain, Japan, Finland, Denmark, Australia, New Zealand, North and Central America, South America, Africa, China and Russia.
Assessment 

· 1 x 4,500 word essay OR 2 x 2,250 word essay 
· Continuous Assessment based on participation in Seminars – 10% per term (20% for full module)

Indicative Reading

Bordwell, D & Thompson, K. Film Art: An Introduction, McGraw Hill, 1994.

Thomson, K. Breaking the Glass Armour: Neoformalist Film Analysis, Princeton, 1998.

Diawara, M. African Cinema: Politics and Culture ,Indiana Univ. Press, 1992.

Dissanayake, W. Colonialism and Nationalism in Asian Cinema, Indiana University Press, 1994.

Kinder, M. Blood Cinema (Spanish Cinema), Indiana Univ. Press, 1993.

Downing, D. Film and Politics in the Third World, Semiotext(e), 1987.

King, J. Magic Reels: The History of Cinema in Latin America, Verso, 2000.

Noletti, A & Desser, D. Reframing Japanese Cinema, Bloomington, 1992. 
***

Module: 

FM3H21 Film Special Study 2

Credit Rating:

10

Field:


Arts and Media
Co-requisites:

None
Pre-requisites:

None

Module Leader:

Michael Carklin

Content 

The Film Special Study will focus on a particular topic of interest which may change from year to year, and will be announced to students before they are required to make module choices. It is primarily aimed at those wishing to go on to complete Independent Studies (although students are not obliged to do so). Students will also be introduced to issues around research in drama, such as research through practice, and will be able to develop their own generic and subject-specific research skills. Students are expected to attend all planned seminars and sessions and to participate fully in all group work. Research is expected to be of a more sophisticated nature than at Level 2.
Assessment 
The precise nature of the assessment, which may be in the form of an essay, performance, presentation or other appropriate format, must be pre-negotiated with the supervising member of staff.

· 2,500 word essay or equivalent 

Indicative Reading 

As per topic/subject

***

Module:


FM3H06 Independent Study 2

Credit Rating:

10

Field:


Arts and Media
Co-requisites:

FM3H21 Film Special Study 2
Pre-requisites:

None

Module Leader:

Ieuan Morris
Content 

The Independent Study is driven by a student’s interest in a particular topic/subject. The exact area of study, the research questions, the research plan and the means of assessment are all pre-negotiated with the supervisory member of staff. Students will be expected to attend regular tutorials/work-in-progress sessions. It is expected that the research will be of a more sophisticated nature than at Level 2.
Assessment 

The precise nature of the assessment, which may be in the form of an essay, performance, presentation or other appropriate format, must be pre-negotiated with the supervising member of staff.

· 2,500 word essay or equivalent 

Indicative Reading 

As per topic/subject

***

