MEDIA PRODUCTION
MODULE LIST 

2005-2006
Level 1

Module
Term
Credits

MP1H30 Introduction to Video
1,2
10 

MP1H31 Introduction to Audio
1,2
10 

MP1H32 Introduction to New Media
1,2
10 

MP1H33 Introduction to Photography 
1,2
10 

MP1H47 Approaches to History of Photography (FM1S02)
1
10

MP1H56 Journalism News


       1


10

MP1H57 Sub- Editing 1



       2,3


10

MP1S34 Radio Production 
1,2,3
20 

MP1S35 New Media Practical 
1,2,3
20 

MP1S36 Scriptwriting for the Media
1,2,3 
20

MP1S37 Photography Practical 
1,2,3
20 

MP1S38 Video Production 
1,2,3
20

MP1S50 Approaches to Radio
1,2,3
20 
Level 2

EW2S05 Journalism
1,2,3
20
MP2H30 Photographic Fictions Part 1
1
10 

MP2H31 Photographic Fictions Part 2
2
10 

MP2H45 Photography Themes and Issues (AH2H02)
2
10

MP2S35 Photography  Documentary
1,2,3
20 

MP2S36 Fiction Film-making
1,2,3
20



MP2S37 Documentary Film-making
1,2,3
20


MP2S38 Studio Video Production
1,2,3
20

     

MP2S39 New Media Linear
1,2,3
20 

MP2S40 New Media Non-linear
1,2,3
20 

MP2S41 Radio Documentary & Journalism
1,2,3
20 

MP2S42 Radio Drama
1,2,3
20 

MP2S44 Photography Themes and Issues (AH2H01)
1,2
20

MP2S47 Media Sound Applications
1,2,3
20
MP2S49 Scriptwriting Film (formerly FM2S04)
1,2,3
20

MP2S51 Independent Study
1,2,3
20

MP2S52 Journalism Skills – Shorthand
1,2,3
20
MP2S53 Sub-editing 2
1,2,3
20

MP2S54 Television Journalism


       1,2,3

 20
MP2S57 TV & Radio Presentation


       1;2,3

 20

Level 3

EW3S07 Journalism in Practice
1,2,3
20

MP3D01 Major Photography Project 
1,2,3
40 

MP3D02 Major Radio Project (Radio Station)
1,2,3
40 

MP3D03 Major Video Project
1,2,3
40 

MP3D04 Major Project in New Media
1,2,3
40 

MP3D05 Major TV Studio Project
1,2,3
40 

MP3D06 Writing for the Screen
1,2,3
40 

MP3D07 Project Development (Animation)
1,2,3
40 

MP3D08 Project Production (Animation)
1,2,3
40 

MP3D14 Major Project in Digital Arts
1,2,3
40 

MP3H10 Studies in Film Sound (P. Hodges)
1,
10

MP3H15 Independent Study                                        ?


10

MP3S09 Independent Study                                     1,2,3


 20
MP3S12 Studies in Photographic Practice 
1,2,3
20

MP3S15 Themes & Issues in Contemporary Photography 1,2,
20

MP3S16 Major Photography Project  (short version)
2,3
20

MP3S17 Visual Representation (T. Robins)
1,2
20

MP3S18 Critical Studies in New Media (M. Day)
1,2
20

MP3S20 Studies in Sound Design for Media
1,2
20

Module title 
Introduction to Video (10 credits)   Module leader  Sara Jolly

Module code        MP1H30

Pre-requisites
none



Co-requisites None

Credit rating        10   
    

Awards for which module is a core requirement 
BSc (Hons) Media Technology and 




       BSc (Hons) Media Technology & Production

1 Aims of the module

This module is designed in two parts. The first part will provide students with practical production skills from planning a video through to camera, lighting and audio recording. The second part will offer students the opportunity to develop technical skills and creative application of those skills through the production process. No prior experience of video production is required for this module.

Synopsis of module content 

Students are given instruction in the basic technical skills and a short exercise to familiarise them with the process up to and including recording and editing. The module assignment will provide students with the opportunity to develop, write, shoot and edit a 2 minute fiction or non-fiction video production. 

Assessment requirements 

· Video production 70%  (20% exercise 50% main project)

· Written course work approximately  1,000 – 1,200 words 30%
NB.
The written coursework is compulsory and to pass the module students must submit both practical 

and written elements of assessment. A clear failure of the written element will amount to a failure of the module. In this case resit is by resubmission of written coursework

In the event of a fail for the practical element of the module, re-sit is by repetition of the module only.
Concise indicative reading list

Katz, Steven D
Film Directing Shot by Shot
Michael Weise Prods 1991

Bordwell and Thompson 
Film Art,  An Introduction             McGraw-Hill 2001

Monaco, James
How to Read a Film                       Oxford University Press 2000

Module title
Introduction to Audio  (10 credits)  Module leader  Diana Brand

Module code
 MP1H31





Pre-requisites
None



Co-requisites None

Awards for which module is a core requirement     BSc (Hons) Media Technology and 




               

BSc (Hons) Media Technology & Production
Aims of the module

This module will provide you with the skills to make a Radio programme.  You will learn the basics of location recording, interviewing, presenting, editing, studio operations and programme planning and research.  You will learn to view your work in a wider context through listening sessions and evaluation of work in progress. 

Synopsis of module content 

During this module you will be introduced to location and studio recording, interviewing, editing, writing and presentation for radio and programme planning and research. You will be encouraged to reflect on your own technical and production choices and to view your own work in the context of current broadcast radio. 

Assessment requirements 

1. Recorded and/or ‘live’ Radio items 70%

2. Individual written essay/project (1,000 – 1,200 words) 30%

NB.
The written coursework is compulsory and to pass the module students must submit both practical and written elements of assessment. A clear failure of the written element will amount to a failure of the module. In this case resit is by resubmission of written coursework

In the event of a fail for the practical element of the module, re-sit is by repetition of the module only.
Concise indicative reading list

Crisell, Andrew, (1994): Understanding Radio,  Routledge

McLeish, Robert, (19940,  Radio Production,  Focal Press

Wilby, Pete and Conroy, Andy (1994): The Radio Handbook,  Routledge

Module title 
Introduction to New Media  (10 credits)

 Module leader   Jeff Wookey


Module code 
MP1H32




Pre-requisites
None



         Co-requisites None

Awards for which module is a core requirement           None

Aims of the module

This module is designed to provide a basic level technical introduction to new media skills for students who already have basic computer skills.

Synopsis of module content 

The module will offer a low level technical introduction to new media practices (eg image manipulation, storyboarding etc). Training will be offered in industry standard new media software (eg Adobe Photoshop), and students will plan and complete a project in new media to a set or chosen brief.

Assessment requirements 

Finished Project work (eg digital images, animations, storyboards, schematics)  (50%)

Portfolio of supporting work, including visual research (50%)

NB.
The visual research part of the coursework is compulsory and to pass the module students must submit both elements of assessment. A clear failure of the either element will amount to a failure of the module.. In the event of a fail for either element of the module, re-sit is by repetition of the module only.

Concise indicative reading list

Popper, F Art in the Electronic Age
Poynor, R Design Without Boundaries
Blackwell, L and Brody, N G1
Carson, D Fotografiks


Module title 
Introduction to Photography  (10 credits)
Module leader
Jeff Wookey

Module code 
MP1H33 







Pre-requisites 
None

Co-requisites 
None

Awards for which module is a core requirement
None

Aims of the module
· to provide a practical technical introduction to camera operation and black and white darkroom skills

· to develop visual skills relevant to image composition

· to provide a basic introduction to digital photographic equipment

Synopsis of module content

· a practical introduction to the Single Lens Reflex camera, including manual setting of exposure and the principles of exposure governed by film speed, shutter speed and aperture

· a practical introduction to manual film processing, darkroom skills and the use of a photographic enlarger and associated equipment 

· an introduction to visual characteristics of photography, such as depth-of-field, and simple visual skills such as image composition

· short practical assignment, taking photographs, developing negatives, printing photographs and presenting final prints

· a basic practical introduction to simple operation of digital camera, scanner, image processing software and printer

· Health and Safety induction relevant to the safe operation of processing and darkroom equipment and the use of photographic chemicals

Assessment requirements
Practical work     70%        Critical Evaluation (1,000 - 1,200 words)     30% 

Cameras are supplied.  A single fee of £5.00 is charged for the use of chemicals on this module.
N.B.
The written coursework is compulsory and to pass the module students must submit both practical and written elements of assessment. A clear failure of the written element will amount to a failure of the module. In this case resit is by resubmission of written coursework. In the event of a fail for the practical element of the module, re-sit is by repetition of the module only. 

Concise indicative reading list

Clarke, Graham:
The Photograph, Oxford 1997
Horenstein, Henry: Black and White Photography: A Basic Manual , Little Brown 1983

Jeffrey, Ian: Photography, A Concise History, Thames & Hudson 1981

Sontag, Susan: On Photography, Penguin 1973

Szarkowski, John: Looking at Photographs, Little Brown, 1973
Module Title

Approaches to the History of Photography  

Module Code
MP1H47
Module Leader  Rod Jones


Pre-requisites 
None

Co-requisites    None

Awards for which module is a core requirement


None

Aims of the module

· To introduce students to key critical concepts in photography

· To introduce students to cultural and historical factors which have informed the critical debates surrounding photography. 

Synopsis of module content
This module will provide an introduction to some of the historical and cultural issues relevant to the medium of photography. Through the study of a number of case studies, and the writings of significant contributors, the module will encourage the study of photography as a wide-ranging enquiry into its cultural setting and its relation to other forms of practice.

Students will be encouraged to pursue an area of particular interest to them.

During the module there will be a number of assessed written tasks, culminating in an essay of no less than 1000 words supported by relevant research.

Assessment requirements 

Two written assignments of 750 words (40%) 
One written assignment of 1000 words, together with relevant research (60%) 

Concise indicative reading list

Barthes, Roland Camera Lucida, Fontana 1984

Jeffrey, Ian (Photography, A Concise History, Thames and Hudson 1981
Sontag, Susan On Photography, Penguin 1973

Price, Mary The Photograph; a Strange Confined Space, Stanford University Press 1994

Wells, Liz (ed.) Photography: A Critical Introduction, Routledge 1997

Hill, Paul and Cooper, Thomas Dialogue with Photography, Cornerhouse 1992

Yorath, Dave Photography, A Crash Course Silverdale Books 2003

Module:

MP1H56  Journalism - News

Credit Rating:

10

Field:


Media Production

Co-requisites:

None

Pre-requisites:

None

Module Leader:

Rob Campbell
Content 

The emphasis will be on acquiring foundation skills in news-gathering, with an introduction to writing news, and include: 

-understanding how the UK print media practice sources and handles news; 

-using methods including Web research to find and develop basic news stories; 

-writing brief articles which are clear, concise, accurate and grammatically correct. 

Assessment 

Continuous class-work assessment (20 per cent); research tasks using Internet and other sources (20 per cent); writing to deadline of news stories from prepared briefs (30 per cent); writing of self-sourced news stories (30 per cent). 

Indicative Reading 

Frost, C (2002) Reporting For Journalists. London, Routledge. 

Hicks, W (1998) English For Journalists. London, Routledge. 

Rudin,R (2002) An introduction to journalism. Oxford. Focal Press. 

Miller,L. (1998) Power journalism: computer-assisted reporting. Fort Worth, TX. Harcourt Brace. 

McGuire, M et al. (2002) Internet Handbook for Writers, Researchers and Journalists. London. Routledge. 

***

Module:

MP1H57  Sub-editing 1

Credit Rating:

10

Field:


Media Production

Co-requisites:

None

Pre-requisites:

None

Module Leader:

Rob Campbell
Synopsis of Module Content 

The emphasis will be on learning the mechanics of desk-top publishing for the transfer and manipulation of material in different formats, in order to produce work that acknowledges the principles of journalistic design. Content will include: 

introduction to software package; 

design principles for newspapers and periodicals; 

typography; 

layout of text; 

sourcing and handling imagery; and 

preparation for print. 

Assessment  

From briefs, creating pages using text and imagery up to print proof stage. 

Indicative Reading  

Cohen, S (2000) InDesign 1.0/1.5 for Macintosh and Windows. Berkley, Calif. Peachpit. 

***

http://www.radio-now.co.uk/

Module title

Radio Production


Module code 

MP1S34





Credit rating

20


Module leader
Mary Traynor

Pre-requisites
None



Co-requisites   None

Awards for which module is a core requirement

BA (Hons) Media Production
Aims of the module

· To provide students with practical production skills such as location recording, interviewing, presenting, editing, studio operations, programme planning and research.  
· To develop technical skills and creative application of those skills through the production process. 

· To enable students to critically reflect on their own and professional radio programmes 

Synopsis of module content 

During this module you will be introduced to location and studio recording, interviewing, editing, writing and presentation for radio and programme planning and research. You will be encouraged to reflect on your own technical and production choices and to view your own work in the context of current broadcast radio. 

Assessment requirements 

Group and individual recorded and/or ‘live’ Radio items 70% (learning outcomes 1 and 2)

Written coursework 1,500 – 2,000 words   30% (learning outcomes 1 and 2)

NB.
The written coursework is compulsory and to pass the module students must submit both practical and written elements of assessment. A clear failure of the written element will amount to a failure of the module. In this case resit is by resubmission of written coursework

In the event of a fail for the practical element of the module, re-sit is by repetition of the module only.

Indicative reading 

www.bbc.co.uk
http://www.radio-now.co.uk/

Crisell, Andrew, (1994): Understanding Radio,  Routledge

McLeish, Robert, (1994,  Radio Production,  Focal Press

Wilby, Pete and Conroy, Andy (1994): The Radio Handbook,  Routledge

Starkey, Guy, (2004) Radio in Context, Palgrave

Module title


New Media Practical

Module code
MP1S35
Module Leader 
Michael Day

Pre-requisites

None

Co-requisites None

Awards for which module is a core requirement

BA (Hons) Media Production 

Aims of the module

· to provide a basic level introduction to new media processes 

· to contextualise new media practice for students who already have basic computer skills.

Synopsis of module content 

The module will offer a basic introduction to new media as applied to the various areas of visual culture on which it has made an impact (e.g. visual art, graphic design, and film). Students will also be offered training in industry standard new media software (e.g. Adobe Photoshop). Armed with this knowledge, students will undertake a project in new media, typically the creation of digitally manipulated images or animations / storyboards, to a set or chosen brief. Throughout the module students will be expected to maintain an evaluative workbook containing developmental work and visual research. 

Teaching methods

Lectures, Workshops
Learning outcomes 

By the end of the module students should be able to:

1. Demonstrate a general awareness of the context of new media through visual research and critical reflection

2. Show  an understanding of the creative possibilities of new media through practice.

Assessment requirements 

Finished Project work (e.g. digital images, animations, storyboards, schematics) including Portfolio of supporting work, including visual research (70%) (Learning Outcome 2)

 Critical essay of between 1,500 – 2000 words (30%) (Learning outcome 1)

NB. visual research part of the coursework is compulsory and to pass the module students must submit both elements of assessment. A clear failure of the either element will amount to a failure of the module.

In the event of a fail for either element of the module, re-sit is by repetition of the module only.

Concise Indicative reading list

Popper, F Art in the Electronic Age Thames and Hudson, London, 1993
Carson, D Fotografiks
Poyner, R Design Without Boundaries
Blackwell, L and Brody, N  G1  Rizzoli, New York, 1996

Module title


Scriptwriting for the Media

Module code 

MP1S36

Credit Rating

20

Module leader  Ieuan Morris

Pre-requisites

None

Co-requisites
None

Awards for which module is a core requirement
             None 
Aims of the module

This modules aims to:

· Enable the students, through a series of exercises, to critically engage with the craft of writing drama for radio, television and the cinema.

· Enable to the students to complete a short script in a medium of their choice: radio, television or film. 

· Enable the students to mutually support each other’s work in a workshop setting.
Synopsis of module content 

The module divides between workshop exploration of a variety of practitioners and a series of lectures introducing the students to the narrative structures and characteristics of the various genre of television drama, radio drama and cinema.  Short exercises will allow for exploration of the specificity of these forms, where story development, character, dialogue, style and location will be considered in the context of the various genre. The rationale for conventional presentation formats for each medium will be outlined and the stages of development of scriptwriting for the media will be explained.  The function of documents such as the synopsis and the treatment will be discussed, both for the writer and for the producer.  Screenings and listening sessions will familiarise students with the wide variety of approaches to the media, and particular attention will be paid to innovative and ground-breaking examples.
Assessment requirements 

3 x short exercises, one in each medium of radio, television and film.

equivalent to  750 words each 30%  
1 short script equivalent to 2,750 words (10 minutes in length)  70%
Indicative reading

Drakakis, J, British Radio Drama, Cambridge Univ. Press, 1981.

Boardman-Jacobs, Sam, How Radio Writers Work, Seren, 2001.

Vogler, C, The Writer’s Journey: Mythic Structures for Storytellers and Screenwriters. Boxtree, 1996.

Longman, C, Writing for the BBC, BBC Books, 2001.

Module title


Photography Practical


Module code 

MP1S37
Module Leader
          Jeff Wookey

Pre-requisites  

None

Co-requisites
None

Awards for which module is a core requirement

BA (Hons) Media Production

Aims of the module

· to provide a practical introduction to manual and digital photographic equipment and to chemical black and white darkroom skills

· to develop visual and conceptual (thinking) skills and the ability to interpret a given brief in a considered way and to identify and practically explore specific areas of photographic practice

Synopsis of module content

A comprehensive practical introduction to the Single Lens Reflex camera, including manual setting of exposure and the principles of exposure governed by, film speed, shutter speed and aperture.

An introduction to visual skills relevant to photography such as image composition and depth-of-field.

A practical introduction to manual film processing, darkroom skills and the use of a photographic enlarger and associated equipment.

A short introductory practical assignment, taking photographs, developing negatives, printing photographs and presenting final prints .

A basic practical introduction to simple operation of digital camera, scanner, image processing software and printer.

A Health and Safety induction relevant to the safe operation of processing and darkroom equipment and the use of photographic chemicals.

A brief introduction to the history of photography and to particular areas of photographic practice such as reportage, photojournalism and advertising.

During the second half of the module, students will work on main assignments that they will research and carry through to completion individually and further workshops will allow students to consolidate their technical photographic skills and presentation skills. 

Assessment requirements

Portfolio of photographic work (70%) 

Critical Evaluation (1,200 – 1,500 words) (30%) 
Cameras are supplied. A single fee of £5.00 is charged for the use of chemicals on this module.

N.B.  The written coursework is compulsory and to pass the module students must submit both practical and written elements of assessment. A clear failure of the written element will amount to a failure of the module. In this case resit is by resubmission of written coursework. In the event of a fail for the practical element of the module, re-sit is by repetition of the module only. 
Concise indicative reading list

Clarke, Graham: The Photograph, Oxford 1997

Horenstein, Henry: Black and White Photography: A Basic Manual , Little Brown 1983
Jeffrey, Ian: Photography, A Concise History, Thames & Hudson 1981

Sontag, Susan: On Photography, Penguin 1973

Szarkowski, John: Looking at Photographs, Little Brown, 1973

Wells, Liz (ed): The Photography Reader, Routledge, 2003 

Yorath, Dave: Photography A Crash Course Silverdale Books 2003


Module title 
Video Production




Module code 
MP1S38
Module Leader
   Inga Burrows



Pre-requisites
 none 

Co-requisites none

Awards for which module is a core requirement  

BA (Hons) Media Production

Aims of the module

· To provide students with the practical production skills from planning through to camera audio recording and editing.

· To provide students with the opportunity to develop technical skills and     creative application of those skills.          
Synopsis of module content 

Students are given instruction in the basic technical skills, though a set of short exercises students become familiar with the production process up to and including recording and editing.  Module assignment 1 will provide students with the opportunity to individually develop write shoot and edit a fiction or non - fiction 1 minute video. Module assignment 2 will provide students with the opportunity to work in groups to develop write and edit a fiction or non-fiction 3 minute video.

Assessment requirements 
Video production assignment 1 30% 
Video production assignment 2 40% 

Written coursework approximately 1,500-2,000 words 

NB the written work is compulsory and to pass the module students must submit both practical and written elements of assessment. A clear failure of the written element will amount to a failure of the module. In this case re-sit is by resubmission of written coursework. In the event of a fail for the practical element of the module, re-sit is by repletion of the module only.
Concise indicative reading list

Gill Branston and Roy Stafford The Media Students Book 3rd edition Routledge 2003

Don Fairservice Film Editing –History Theory and Practice Manchester University Press 2001

Monaco, James How to Read a Film Oxford University Press 2000

Bordwell and Thompson   Film Art, An Introduction    McGraw-Hill 2001

Katz, Steven D  Film Directing, Shot by Shot   Michael Weise Prods 1991

Crittenden, Roger  Film and Video Editing 2nd edition  Routledge 1995

Chris Jones and Genevieve Jolliffe The Gorrilla Filmmakers Handbook

Continum International Publishing Group Incorporated 2000

www.bfi.org/educationtraining 

Module title


Approaches to Radio




Module code


MP1S50




Credit Rating

20

Module Leader
Diana Brand

Pre-requisites

None

Co-requisites
 none

Awards for which module is a core requirement

None

Aims of the module

· to develop an understanding of the power broadcast sound has to stimulate the imagination, convey concepts and ideas and provoke emotional responses. 

· to give students a critical vocabulary with which to appraise the various genres of speech radio. 

· to encourage students to view radio from both an historical and contemporary perspective.

Synopsis of module content 

The module will consist of class, group, and individual listening sessions and practical experimentation. These will be complemented by tutor/student led discussions on the nature of broadcast radio, its history and various programme genres.

Students will be expected to listen extensively to speech radio and to complete private listening assignments.

Assessment requirements 

Project 30%  
Presentation 30%  
Essay  of 1500  words 40%  

Concise indicative reading list

Barnard, Stephen, (2000): Studying Radio, Arnold

Crisell, Andrew, (1994): Understanding Radio,  Routledge

Crisell, Andrew, (1997): An Introductory History of British Broadcasting, Routledge

Shingler, Martin and Wieringa, Cindy  (1998):  On Air, Methods and Meanings of Radio,  Arnold

Starkey, Guy, (2004) Radio in Context, Palgrave

www.bbc.co.uk
www.kent.ac.uk/sdfva/sound-journal
www.ofcom.org.uk
www.rab.co.uk
www.rajar.co.uk
http://bubl.ac.uk/link/r/radiobroadcasting.htm#Top
LEVEL 2

Module title:


Journalism

Module Code:

EW2S05


Credit Rating:

20

Module Leader:
Rob Campbell

Co-requisites:

None



Pre-requisites:

EW1S01 Starting to Write or EW1S02 Writing Media



or MP1S36 Scriptwriting for the Media

Content

The main emphasis will be on journalistic writing skills, beginning with ‘pyramid style’ and the layout of copy.  There will be a weekly news quiz, designed to encourage students to read the daily press and discuss current events; they will be expected to develop interviewing skills, to go out in search of news and to research features.  A five-day work-placement in the Easter vacation will be obligatory.

Assessment 

Attendance at and participation in workshops are an essential part of this module and will be taken into account for assessment.

(30%) four news stories (2000 words) 

(30%) a feature based on an interview (1500 words) 

(20%) a journal of the work-placement (1500 words) 

(20%) continuous classwork assessment 

Indicative Reading 

Bagnall, N., Newspaper Language, (Butterworth-Heinemann, 1999)

Module

Photographic Fictions 1

Module code

MP2H30

Module Leader 
Ian Wiblin

Pre-requisites              MP1S37 or MP1H33
     Co-requisites
              None

Awards for which module is a core requirement
None
Aims of the module

· to provoke theoretical and practical inquiries into the inherently constructed nature of the photograph image

· to build photographic and darkroom skills, particularly those that facilitate image manipulation and to develop digital photographic skills.
Synopsis of module content

This module provides a mix of theory and practice that will encourage students to explore the constructed, staged, manipulated or fabricated nature of the photograph. Its content will reflect and respond to developments in photographic practice. A diverse range of photographic imagery will be examined, from Victorian pictorialism to political photo-montage, contemporary advertising and fine art. The authenticity of the photographic image will be questioned and implications of the development of digital technologies explored. In response to lecture and seminar content, students will conceive and pursue their own individual practical assignments. This module provides a theoretical and practical grounding that students can build on in a larger practical project in Photographic Fictions 2. (Though not a pre-or co-requisite, the content of the module Photography, Themes and Issues is specifically related to this module). 

Assessment requirements

Portfolio of photographic work (60%) (

Critical Evaluation (750 - 1000 words) (40%) 

Cameras are available though it is desirable that students have their own.  A single fee of £5.00 is charged for the use of chemicals on this module.

N.B. The written coursework is compulsory and to pass the module students must submit both practical and written elements of assessment. A c

 lear failure of the written element will amount to a failure of the module. In this case resit is by resubmission of written coursework. In the event of a fail for the practical element of the module, re-sit is by repetition of the module only.

Concise indicative reading list

Ades, Dawn: Photomontage, Thames & Hudson 1976

Barthes, Roland: Camera Lucida, Fontana 1984

Langford, Michael: Basic Photography, Focal Press

Lister, Martin, The Photographic Image in Digital Culture, Routledge 1995

Wells, Liz (ed.): Photography: A Critical Introduction, Routledge 1997

Wells, Liz (ed): The Photography Reader, Routledge 2003 

Wombell, Paul (ed.): Photovideo: Photography in the Age of the Computer, River Oram Press 1991

Module

Photographic Fictions: 2  

Module code 
MP2H31
Module Leader 
Ian Wiblin

Pre-requisites
MP1S37 / MP1S35 and MP2H30   Co-requisites   None

Awards for which module is a core requirement
None

Aims of the module

· to provide an opportunity for an in-depth practical exploration of issues and ideas concerning the constructed nature of the photograph, with regard to specific applications of photography, ranging from documentary through to advertising and art photography 
· to build conceptual, analytical and reflexive skills, the ability to interpret a given brief and formulate visual solutions with originality and creativity and to encourage a self-directed approach to practical work
Synopsis of module content

Students will undertake individual assignments in response to theoretical and practical grounding provided on Photographic Fictions 1. Although this module is intended to allow for self-directed study, it will be supported by lectures and further practical demonstrations in the use of studio flash equipment and digital photographic software. (Though not a pre- or co-requisite, the content of the modules Photography, Themes and Issues Parts 1 and 2 are specifically related to this module).  

Assessment requirements

Portfolio of photographic work (70%) 
Critical Evaluation (750 - 1000 words) (30%) 
Cameras are available though it is desirable that students have their own.  A single fee of £5.00 is charged for the use of chemicals on this module.

 N.B. The written coursework is compulsory and to pass the module students must submit both practical and written elements of assessment. A clear failure of the written element will amount to a failure of the module. In this case resit is by resubmission of written coursework. In the event of a fail for the practical element of the module, re-sit is by repetition of the module only.

Concise indicative reading list

Ades, Dawn: Photomontage, Thames & Hudson 1976

Barthes, Roland:
Camera Lucida, Fontana 1984
Frizot, Michael, A New History of Photography, Konemann 1998

Langford, Michael: Basic Photography, Focal Press

Lister, Martin, The Photographic Image in Digital Culture, Routledge 1995

Wells, Liz (ed.): Photography: A Critical Introduction, Routledge 1997

Wells, Liz (ed): The Photography Reader, Routledge 2003 

Wombell, Paul: Photovideo: Photography in the Age of the Computer, River Oram Press 1991

Module

Photography Themes and Issues 

Module code

MP2H45

Credit rating

10

Module leader

Rod Jones

Co-requisites
None
Pre-requisites:
None

Awards for which the module is a core requirement     None

Aims of the module

· To introduce students to the main movements, styles and genres of photography from the 1930’s to the present.

· To indicate how these developments are related to wider cultural and social change

· To demonstrate how photography has played different roles in different institutional contexts

Synopsis of the module content

The course  will consider the development and multiplication of photographic genres within different institutional contexts in relation to broader social and cultural change including art (pictorial), documentary, scientific, landscape, portrait, body, ‘new’, modernist, ‘street’, and postmodern forms. Within this it will engage with the different and often competing ways in which the medium has been theorised and understood.

Assessment 

1 Written assignment  (2000 words)  60% 
1 Supervised assignment (1 hour) 40% 

Concise Indicative Reading

Graham Clarke, The Photograph, Oxford University Press, 1997

Ian Jefferey, Photography. A Concise History, Thames and Hudson, 1981

Liz Wells (ed.), Photography. A Critical Introduction, Routledge, 1997

Susan Sontag, On Photography, Penguin, 1979

Michel Frizot (ed.), A New History of Photography, Konemann, 1994

Module title  
Photography Documentary 

Module code 
MP2S35
Module Leader 
Ian Wiblin

Pre-requisites
MP1S37 / MP1H33    Co-requisites
None

Awards for which module is a core requirement

None
Aims of the module

· to provide an introduction to the history and forms of documentary photography, including reportage and photojournalism and to explore and challenge, in theory and practice, perceived definitions of documentary photography

· to enhance technical photographic skills, both traditional and digital, relevant to documentary photography with a view to conceive, plan and execute a photographic assignment in the field
Synopsis of module content

Although this is essentially a practical module, students will be introduced to theoretical and methodological issues central to documentary photography. The lecture content will encourage students to challenge perceived definitions of documentary photography and to explore issues of representation and authenticity pertinent to the idea of the photograph as an objective and ‘truthful’ document. In response to an initial field trip and given assignment brief, students will devise, research and pursue their own individual projects. There will be further training given in various visual, technical and logistical skills relevant to documentary photography.

Assessment requirements

Portfolio of photographic work (70% ) 

Critical Evaluation 30% (1500 – 2,000 words) 
Cameras are available though it is desirable that students have their own.  A single fee of £5.00 is charged for the use of chemicals on this module. 

N.B. The written coursework is compulsory and to pass the module students must submit both practical and written elements of assessment. A clear failure of the written element will amount to a failure of the module. In this case resit is by resubmission of written coursework. In the event of a fail for the practical element of the module, re-sit is by repetition of the module only. 
Concise Indicative reading list

Berger, John and Mohr, Jean: Another Way of  Telling, Granta 1989

Langford, Michael: Basic Photography, Focal Press 

Tagg , John: The Burden of Representation, Macmillan 1988

Wells, Liz (ed.): Photography: A Critical Introduction, Routledge 1997

Wells, Liz (ed): The Photography Reader, Routledge 2003 

C. Westerbeck , J. Meyerowitz: Bystander: A History of Street Photography, Thames & Hudson 1994

Module title   Fiction Film-making


Module code 
MP2S36

Module leader
Inga Burrows

Pre-requisites
MP 1S38

Co-requisites
 None

Awards for which module is a core requirement   None

Aims of the module

· To advance the practical and creative skills acquired at level one.

· To provide an opportunity for students to explore subjects and ideas of particular interest to them. 

Synopsis of module content 

Students will originate the subjects and the scripts for themselves and be responsible for planning and researching the relevant content. There will be training in areas of scripting, presentation, visual composition, camera work, lighting, audio recording and non-linear editing.  

Each group submits a project package before recording can go ahead and a folder of production paperwork, notes, storyboards, research material, scripts after completion. 

Individual students will  contribute to the production package 

Each student will be responsible for the research and development in one area of   production, camera, lighting, direction, art direction, sound design, production management, editing.  This work collectively will form the production package, research and development material could include relevant text, photographs, audio samples, film clips.  

Each student must also write an individual critical assessment of the processes and finished video. 

Assessment requirements 

Video production assignment 1.    20%   (group) 
Video production assignment   2.    45%   (group) 
Production package   5% (group)    10%   (individual) 
Written coursework approximately 1,000-1,500 words 20%   (individual) 
NB the written work is compulsory and to pass the module students must submit both practical and written elements of assessment. A clear failure of the written element will amount to a failure of the module. In this case re-sit is by resubmission of written coursework. In the event of a fail for the practical element of the module, re-sit is by repletion of the module only.

Concise indicative reading list

Selby K. & Cowdrey R How To Study TV.MacMillan,1995

Dan Harris Film Parody BFI Publications,2000

Rick Altman Film Genre BFI Publications 1999

Karel Reisz & Gavin Millar The Technique of  Film Editing Focal Press (2nd ed) 1974

Gill Branston and Roy Stafford The Media Students Book 3rd edition Routledge 2003

Monaco, James How to Read a Film  Oxford University Press 2000

Bordwell and Thompson   Film Art, An Introduction    McGraw-Hill 2001

Katz, Steven D  Film Directing Shot by Shot   Michael Weise Prods 1991

Crittenden, Roger  Film and Video Editing 2nd edition  Routledge 1995

Chris Jones and Genevieve Jolliffe The Gorrilla Filmmakers Handbook

Continum International Publishing Group Incorporated 2000

Rick Altman Film/Genre BFI 1999

www.bfi.org/educationtraining 

Module title         Documentary Film-making

Module code 
    MP2S37




Credit rating      20                            Module leader  Sara Jolly

Pre-requisites
     MP1S38 or MP1H30
               

Co-requisites
     None

Awards for which module is a core requirement
       None
Aims of the module

The module aims to:

· Develop a critical understanding of television and film documentary.

· Provide an overview of various approaches to documentary production.

· Equip students with the necessary practical skills of video documentary making.

· Foster innovative approaches to documentary making.
Synopsis of module content 

This module is production oriented, requiring students, both working individually and in groups, to complete a number of short exercises as well as complete a short documentary.  These projects investigate the nature, functions and practice of documentary as a process of constructing a ‘reality effect’ in the video medium.  Documentary practices are viewed as interventions in social situations, rather than as passive records of social events and the varieties of relationship filmmakers can establish with their subjects will be explored.  The distinction between fiction and documentary, also, will be actively and critically explored.  In this context, innovative and experimental approaches to both the production process and the final product will be encouraged.  Critical assessment of current and past documentary practices will be included in the module as well as technical and production workshops.

Assessment requirements 

2 x documentary exercises 30%  [15% each] 

1 x documentary 40% 
1 x written evaluation 30%  (1,500 – 2,000 words) 

NB.
In the event of a fail for the practical element of the module, re-sit is by repetition of the module only. The written coursework is compulsory and to pass the module students must submit both practical and written elements of assessment. A clear failure of the written element will amount to a failure of the module. In this case resit is by resubmission of written coursework.

Concise Indicative reading list

Rabiger, Michael, Directing the Documentary, Focal Press, 1997.

Barnouw, Eric, Documentary: A History of the Non-Fiction Film, Oxford University Press, 1993 

Winston, Brian, Lies, Damn Lies and Documentaries, Indiana University Press, 2000.

Richard Kilborn and John Izod,  An Introduction to Television Documentary, Manchester University Press, 1997 

Website:  http://www.bbctraining.com.television.dvcamera shooting guides

Module 

Studio Video Production 

Module Code
MP2S38


Credit rating

20


   Module leader  Andy Cole




Pre-requisite
MP1S38 or MP1H30
  

Co-requisites  
None

Awards for which module is a core requirement
    None

Aims of the module

· During the year you will learn about the written, organisational and technical processes involved in making a studio television programme 

· The module is predominantly practical and students, working in production groups, operate the multi-camera studio themselves. You will have a chance to explore the creative and technical potential of television studio production techniques.

Synopsis of module content

Through practical workshops and demonstration sessions, you will develop the basic technical skills necessary to operate equipment in the studio environment. You will work as part of a production team on short exercises and a major project. Groups will develop ideas, research, script, structure and record a multi-camera programme. You will be able to gain practical experience in at least two production roles. It is intended that you will learn from the forms and practices found in industry through implementing or challenging such practices. Creativity is encouraged both in programme content and also with regard to the technical operational aspects in the studio.

Assessment Requirements
Group Production Coursework 70%  (the process, finished programme and individual contribution) 
Individual critical evaluation  30%     (1,500 – 2,000  words)

(reflecting your own experience and role in the production) 
NB.
In the event of a fail for the practical element of the module, re-sit is by repetition of the module only. The written coursework is compulsory and to pass the module students must submit both practical and written elements of assessment. A clear failure of the written element will amount to a failure of the module. In this case re-sit is by resubmission of written coursework.

Concise Indicative reading list 
Dimbleby, N. & R, & Whittington, K. Practical Media: A Guide to Production Techniques.  1994
Livingstone, S. Making Sense of Television: The Psychology of Audience Interpretation. Routledge. (1998, 3rd Ed)
Millerson, G.
Technique of Television Production Focal Press. (1990)

Millerson, G.
Effective TV Production. Focal Press 1983

Philips, B
Stand by Studio! An Introduction To Studio Television. BBC TV Training. . 1987

Rowlands, A
The Television PA’s Handbook. Focal Press. 1993

Module

New Media – Linear

Module code 
MP2S39


Module Leader

Michael Day

Pre-requisites
MP1S35 or MP1H32

Co-requisites
None

Awards for which the module is a core requirement None

Aims of the module

· to allow students the opportunity to explore the creative and communicative possibilities of moving image graphics software

· to develop and produce a linear new media presentation (e.g. a film or TV title sequence, Shockwave movie, or other motion graphic sequence.)

Synopsis of module content 

The module will offer technical training and creative guidance in the use of motion graphic software (e.g. Adobe Photoshop, QuickTime, and Macromedia Director). Students will be required to research, plan, produce and present a linear motion graphic sequence using this software. Throughout the module, students will be expected to maintain an evaluative workbook, containing visual research and developmental work. Students are also required to submit a critical review, which evaluates the practical work they have produced.

Assessment requirements 

Finished Project work (e.g. QuickTime movie, Flash movie, Director movie)  (35%) 

Portfolio of supporting work, including visual research, development etc (35%)

Written Critical Review, 1,500 – 2,000 words (30%) 

NB.
The visual research and written parts of the coursework are compulsory and to pass the module students must submit both these elements of assessment. A clear failure of the any element will amount to a failure of the module. In the event of a fail for any element of the module, re-sit is by repetition of the module only.
Concise indicative reading list

Popper, F. Art in the Electronic Age. Thames and Hudson: London. 1997.
Poynor, R Design Without Boundaries: Visual Communication in Transition. Booth-Clibborn Editions: London. 1998.
Carson, D Fotografiks. Laurence King: London. 1999.

Bellantoni, J. and Woolman, M.  Type In Motion: Innovations in Digital Graphics. Thames and Hudson:London1999  
Ed. Branczyk et al. Emotional Digital Thames and Hudson 1999

Ray Gun – Out of Control Booth-Clibborn 1997

Process; A Tomato Project Thames and Hudson 1996

Ed. Walton Roger Printed Matter – Bound for Glory Hearst books 1999

Module 


New Media - Non-linear


Module code 

MP2S40

Module Leader

Jeff Wookey
Pre-requisites

MP1S35 or MP1H32
Co-requisites

None

Awards for which module is a core requirement
None


Aims of the module

This module is designed to allow students the opportunity to explore the creative and communicative possibilities of interactive media, and to produce a non linear presentation (e.g. a website, CD ROM presentation, or an interactive Flash or Director movie).

Synopsis of module content 

Students will be offered technical and creative training in the use of industry standard new media packages (e.g. Macromedia DreamWeaver, Adobe GoLive, Macromedia Director) and will be required to research, plan, produce and present a non-linear interactive presentation using these tools. Projects will typically be web or CD ROM oriented. Throughout the module, students are required to maintain an evaluative workbook, containing visual research and development work. Students are also required to submit a critical review of their final project.

Assessment requirements 

Finished Project work (e.g. website, Flash movie, Director movie)  (35%)

Portfolio of supporting work, including visual research, development etc (35%)

Written Critical Review, 1,500 – 2,000 words (30%)  

NB.
The visual research and written parts of the coursework are compulsory and to pass the module students must submit both these elements of assessment. A clear failure of the any element will amount to a failure of the module. In the event of a fail for any element of the module, re-sit is by repetition of the module only.
Concise indicative reading list

Popper, F. Art in the Electronic Age. Thames and Hudson: London. 1997.
Poynor, R  Design Without Boundaries: Visual Communication in Transition. Booth-Clibborn Editions: London. 1998.
Carson, D Fotografiks. Laurence King: London. 1999.

Packer, R. and Jordan, K. Multimedia: From Wagner to Virtual Reality. W W Norton: London. 2001.

Module title
Radio Documentary and Journalism  

Module code 


MP2S41 

Credit rating
20 credits 
            Module leader  Diana Brand

Pre-requisites


MP1S34 or MP1H31                            

Co-requisites 


None

Awards for which module is a core requirement   None         
Aims of the module

· to build on previously acquired radio production skills by developing skills in Radio documentary and journalism.  

· to familiarise students with various production styles, structures and formats 

· to develop a practical understanding of programme planning, research, scripting, recording, presenting (live and recorded), editing and mixing techniques.  

Synopsis of module content

The module consists of a series of practical workshops, listening sessions and discussion of work in progress.  Students  will gain knowledge of documentary programme structure and practical experience in the various aspects of documentary programme making.  Radio Journalism, sessions will consist of looking at techniques of news gathering and various methods of news reporting and presenting.  There will be opportunities to gain practical experience in this area through ‘live’ and/or recorded programme making. 

Assessment requirements 

Group or individual written, recorded and/or ‘live’ assignments   70%  (Learning outcomes 1 and 2)

Individual written project or essay (1,500 – 2,000 words)    30%

NB.
In the event of a fail for the practical element of the module, re-sit is by repetition of the module only. The written coursework is compulsory and to pass the module students must submit both practical and written elements of assessment. A clear failure of the written element will amount to a failure of the module. In this case re-sit is by resubmission of written coursework.

Concise indicative reading list

Boyd, Andrew, (1997), Broadcast Journalism,  Heinemann

Corner, John, (1996): The Art of Record, Manchester University Press

Crook, Tim (1998): International Radio Journalism,  Routledge

Gage, Linda, (1999): A guide to Commercial Radio Journalism,  Focal Press

van Ginneken, Jaap, (1998): Understanding Global News,  Sage

McNair, Brian (1994):  News and Journalism in the UK,  Routledge

Wallis, Roger and Baran, Stanley, (1990):  The Known World of Broadcast News,  Routledge

www.bbc.co.uk
www.irnnewsweb.com
www.teletext.co.uk
www.icwales.co.uk
www.wales.gov.uk
www.rhondda-cynon-taff.gov.uk
Module

Radio Drama      




Module code  
MP2S42




Credit rating

20



Module leader  Mary  Traynor

Pre-requisites 
MP1S34 or MP1H31


Co-requisites
None

Awards for which module is a core requirement
None

Aims of the module

· To introduce some of the conventions and disciplines associated with recording drama for radio.  

·   To gain a critical understanding of the radio drama genre    

Synopsis of module content 

Term 1 will consist mainly of practical exercises, listening sessions and evaluation of work in progress.  Practical workshops will be conducted in the areas of location and studio recording, editing and post production, directing and acting.  Listening sessions will familiarise students with broadcast Radio drama and identify areas for further development. Supported by tutorials, term 2 and 3 will allow students to work in production groups to develop Radio Drama scripts into recorded performances. 

Assessment requirements 

Group recorded Radio Drama (extracts, presentations, complete production)  70%. 

Written coursework, project/essay (1,500 – 2000 words) 30% 

NB.
In the event of a fail for the practical element of the module, re-sit is by repetition of the module only. The written coursework is compulsory and to pass the module students must submit both practical and written elements of assessment. A clear failure of the written element will amount to a failure of the module. In this case re-sit is by resubmission of written coursework.

Indicative reading 

Crisell, Andrew, (1994): Understanding Radio,  Routledge

Crook, Tim (1999): Radio Drama, Theory and Practice,  Routledge

Drakakis, John, (1981): British Radio Drama,  Cambridge University Press

Lewis, Peter (ed, 1981):  Radio Drama,  Longman

http://www.kent.ac.uk/sdfva/rd/index.html

http://www.bbc.co.uk/radio4/arts/
Module title

Photography Themes and Issues 
Module code
MP2S44



Credits

20



Module leader  Rod Jones
Pre-requisites
None



Co-requisites  None

Awards for which the module is a core requirement None

Aims of the Module

· To introduce students to the main movements, styles and genres of photography since its inception in the 1830’s to the present.

· To indicate how these developments are related to wider cultural and social change.

· To demonstrate how photography has played different roles in different institutional contexts.

Synopsis of the module content

The course will trace the history of photography from its inception in the 1830’s to the present. It will consider the development and multiplication of photographic genres within different institutional contexts in relation to broader social and cultural change including art (pictorial), documentary, scientific, landscape, portrait, body, `new’, modernist, `street’, and postmodern forms. Within this it will engage with the different and often competing ways in which the medium has been theorised and understood.

Assessment requirements

2 x  written assignments (2000 words each) (60%) 

2 x  supervised assignments (1 hour each) (40%) 

Concise Indicative reading list

Graham Clarke, The Photograph, Oxford University Press, 1997

Ian Jefferey, Photography. A Concise History, Thames and Hudson, 1981

Liz Wells (ed.), Photography. A Critical Introduction, Routledge, 1997

Susan Sontag, On Photography, Penguin, 1979

Michel Frizot (ed.), A New History of Photography, Konemann, 1994

Jean-Claude Lemagny and Andre Rouille, A History of Photography:Social and Cultural Perspectives, Cambridge UP, 1987

Module code 

MP2S47







Pre-requisites  

MP1H30 or MP1H31 or MP1H32 orMP1H33  Co-requisites   None

Awards for which module is a core requirement
BSc (Hons) Sound Technology

Aims of the module

This module is designed to encourage the exploration and practice of the various methods of sound recording that apply within different media forms. As well as addressing the different technical methods and constraints that occur, the module will also look at the creative and emotive effects that can be achieved by the use of sound effects, music and speech. The module will address in more detail the area of Radio and Audio production.

In addition students will study the combination of sound when added to visual formats such as video, photography and the digital arts.

Synopsis of module content 

There will be screenings and listening sessions of existing media material. These will be analysed and discussed in seminar groups and form the basis for the student work.

Students will work in small groups or individually to plan and produce two short pieces in their chosen media. Because the emphasis is on the audio component students will not be required to originate all visual material that accompanies it.   

Assessment requirements

2 x practical projects (each worth 40%)       80%
Evaluation, outlining the development and aims of their work 20%  (1,200 - 1,500 words)
 NB.
In the event of a fail for the practical element of the module, re-sit is by repetition of the module only. The written coursework is compulsory and to pass the module students must submit both practical and written elements of assessment. A clear failure of the written element will amount to a failure of the module. In this case re-sit is by resubmission of written coursework.
Concise indicative reading list

Poynor,
Design Without Boundaries
McLeish, Robert, ,
Radio Production,  Focal Press, (1994)

Wilby, Pete and Conroy, Andy 
The Radio Handbook, Routledge, (1994)

Millerson G 

The Technique of Television Production, Focal press,1979 (10thed)

Monaco J
How To Read a Film, Oxford University Press,‘81

Module title

Scriptwriting - Film


Module code 

MP2S49




Credit rating


20

Module Leader
Ieuan Morris
Pre-requisites
 
None


Co-requisites
None

Awards for which module is a core requirement
              None
Aims of the module

· To develop and deepen skills in screenwriting.

· To conceive and expand ideas into two short film screenplays.

· To enable the students to mutually support the each other’s screenplays in a workshop setting.

Synopsis of module content 

The module divides between workshop exploration of a variety of practitioners and a series of lectures exploring the development of the short film form.  There will be a mix of consideration of the variety of approaches to the short film and workshop testing of students’ own work, from initial concept, through fully worked treatments, screenplay drafts, to the finished screenplays.  Screenings will familiarise students with the wide variety of approaches to the form, and particular attention will be paid to innovative and ground-breaking examples.

Assessment requirements 

Two folders of work, each containing:

Preliminary notes, workshop reports, treatment, synopsis, drafts and final screenplay  (Minimum 10 minutes).  50% each.  

Equivalent to 2,500 words each

Concise indicative reading list

Beairsto, Ric, The Tyranny of Story: Audience Expectations and the Short Screenplay. Vancouver Film School, 1998.

Cooper, Patricia, Writing the Short Film, Focal Press, 1999.

Dancyger, Ken and Rush, Jeff, Alternative Scriptwriting: Writing Beyond the Rules, (Focal Press), 1995.

Module title 
Independent Study  (10 credits) 

Module code 
MP2S51


Module leader
Supervisor as appointed at the time  





Pre-requisites
None




Co-requisites  None

Awards for which module is a core requirement    
None
Aims of the module

To enable individual students study aspects of specific interest and relevance to their degree not addressed through other modules. 
To develop skills in research and self directed study 

To develop knowledge within an agreed area of study 

Synopsis of Module Content 

The module involves a high degree of self-directed study. A proposal must be submitted through the Arts and Media office and a supervisor agreed upon. agreed and signed by lecturer and student.  Students will be expected to agree and sign a learning contract with their supervisor that will outline the schedule of work and the assessment criteria that will be applied. Students will be expected to research and develop their project to an appropriate analytical level suitable for this stage of study. 

Assessment Requirements 

The precise format of the assessment will be agreed with the supervisor but will normally be a 3,000 word essay or equivalent (100%).  Practical media work will normally need to be accompanied by a critical analysis and relevant research and development material..
Concise Indicative Reading List 

The indicative reading will vary according to the chosen topic 

Module title 
Journalism Skills - Shorthand
Module code 
MP2S52

Module Leader  Rob Campbell

Credits 20


Pre-requisites
None
Co-requisites None

Awards for which module is a core requirement    None

Aims of the module

To provide students with an understanding of the theory of Shorthand 

To develop in students the ability to take a shorthand note at 100 words per minute (wpm) and accurately transcribe it, in order to  underpin good journalism practice

Synopsis of module content 

The theory of Teeline shorthand

Development of speed

Transcription practice

Development of note-taking skills at 100wpm, and accurate transcription, using a range of journalistic literature.

Assessment requirements 

Students must pass all elements of assessment in order to pass the module 

Classroom test of  Teeline theory (20%) (1)

Portfolio of journalistic material demonstrating the use of a shorthand note (10%) (!)

Speed test of 100 wpm (60%) (2)

Continuous assessment (10%) (1)

Concise indicative reading list

Dix, Ann, Teeline FAST, (1990)  Heinemann

Module title 

Sub-editing 2  
Module code 
MP2S53

Module leader  Rob Campbell

Credits 20


Pre-requisites:  Sub-editing 1
Co-requisites None

Awards for which module is a core requirement     None

Aims of the module

To enable students to use journalistic judgement to exploit technological competence acquired at level one, in editing print-medium news and features. 

Synopsis of module content 

Writing: headlines, sub-heads, captions, standfirsts etc.

Editing: selecting, cutting and rewriting text.

Layout: designing pages to project text and imagery.

Assessment requirements

Individually creating pages from prepared briefs to print proof stage using text and imagery in timed and un-timed exercises testing operation of software, adherence to deadlines, and journalistic decision-making in editing. Continuous class-work assessment 25 per cent; timed editing tasks 25 per cent; un-timed editing tasks 25 per cent; 1,500-word module journal 25 per cent.

Concise indicative reading list

Hodgson, F. Subediting: a handbook of modern newspaper editing and production. Oxford. Focal Press.

Evans, H. Editing and Design: A five volume manual of English typography and layout. Book 5: Newspaper Design. London. Heinemann.

Hicks, W. (2002) Subediting for journalists. London. Routledge.

Giles, V. (1996) Creative Newspaper Design. Oxford. Focal Press.

Quinn,S. (2001) Digital Sub-editing and Design. Oxford. Focal Press.
Module Title


Television Journalism

Module Code


MP2S54

Credit rating


20

Module leader
Diana Brand

Pre requisites
MP1H30 Introduction to Video or 
MP1S38 Video Production

Co Requisites 

None

Awards for which module is a core requirement 
None

Aims of module

· To develop students’ competence in the techniques of television news production

· To further students’ understanding of news values in television newsrooms

· To instil in students a critical appreciation of the relationship between words, sound and images in the context of television news and current affairs.

Synopsis of Module Content

News values – identifying news stories and adopting appropriate treatments

Location reporting including pieces to camera and interview techniques

Camera techniques and directing on location

Framing shots and monitoring sound

Report editing and voice overs

Use of visuals, stills and graphics

Television studio work – directing, use of cameras, studio etiquette

Directing news items in studio and on location

Assembling a programme script

Meeting deadlines and working as part of a team

Assessment requirements

Individual news report 40

Group television news simulation 30% 

Essay of 1,500 words 30% 

Concise indicative reading list

Boyd, Andrew (2001) Broadcast Journalism (5th edition), Focal Press

Yorke, Ivor (revised by Ray Alexander, 2000) Television News, Focal Press

Trewin, Janet (2003) Presenting on TV and Radio, Focal Press

Millerson, Gerald (2001) Video Production Handbook, Focal Press

Module title


TV and Radio Presentation




Module code


MP2S57



Credit rating


20

Module leader

Mary Traynor
Pre-requisites 

MP1S38 and MP1S34 OR MP1H30 and MP1H31

Co-requisites

None

Awards for which module is a core requirement

BA (Hons) Media Performance

Aims of the module

· To develop presentation skills – on microphone and on screen.  

· To gain an appreciation of a range of presentation styles currently in use in British TV and Radio.  

· To gain ‘hands on’ experience of presenting for TV and Radio.  

Synopsis of module content 

The TV part of the module consists of practical instruction in autocue skills, the recording of studio pieces in a multi-camera studio, presentation of location pieces to camera, studio news presentation, the role of an anchor-person in current affairs and techniques of TV interviewing.  Analysis of past and current forms of TV presentation will inform practical work.

The Radio part of the module consists of practical instruction in voice technique, interviewing, studio based news presentation, location reporting and presentation, commentating and ‘talking to time’.  Listening sessions will be used to identify and analyse presentation style and current trends in Radio presentation.

Students will work individually and in groups.

Assessment requirements 

Students will respond to a set of briefs to demonstrate their skills in the various aspects of TV and Radio presentation covered in the module (70%) 

Essay: An analysis of one or more aspects of TV and Radio presentation. 1,500 – 2,000 words (30%) 

Indicative reading 

Radio Presentation: Theory and Practice.  Tim Crook. Focal Press 2002

Presenting on TV and Radio: An Insiders Guide.  Janet Trewin.  Focal Press 2003

Broadcast Journalism (5th edition), Boyd, Andrew.  Focal Press 2001

www.bbc.co.uk
http://www.radio-now.co.uk/

Starkey, Guy, (2004) Radio in Context, Palgrave

Millerson, Gerald (2001) Video Production Handbook, Focal Press

LEVEL 3

Module Title

Journalism in Practice 

Module Code
EW3S07




Credit Rating
20


Module Leader
Prof.Meic Stephens

Pre-requisites
None


Co-requisites
None

Aims of the Module 

Building on the prerequisite, to develop students¡¦ own journalistic skills, especially in the writing of features and investigative journalism, and to develop their understanding of some of the political and ethical aspects of journalism. 

Synopsis of Module Content 

A maximum of twenty assignments will be set and marked during the year. All students will be expected to give a presentation in the workshop on an aspect of journalistic practice in which they have special interest. There will be discussion of current issues and the role of the press in covering them. Students will expected to master the style-sheet used by The Independent, copies of which will be provided. They will be asked to consider the role of the press release and the PR executive in the dissemination of news. A five-day work-placement in either the Christmas or Easter vacation will be obligatory. 

Assessment Requirements 

Attendance at and participation in workshops is an essential part of this module. 

Four news stories, 2000 words (30%) 

An investigative article for a specified newspaper, 1500 words, (30%) 

A 2000 word journal of the work-placement (20%) 

A portfolio of copy produced during the year (20%) 

Indicative Reading 

Keeble, R. The Newspapers Handbook Routledge,1999 

Module title
 
Major Photography Project  

Module code  
MP3D01


Module Leader
Ian Wiblin

Pre-requisites  
MP2S35 or MP2H30 
Co-requisites  None

Awards for which module is a core requirement  None
BA Media Production (Photography)
Aims of the module

· to provide an opportunity for students to pursue self-directed, in-depth practical projects that engage with contemporary photographic practice and which allow students to apply previously learnt conceptual, analytical and reflexive skills
· to bring practical skills in traditional and digital photography and presentation up to a high standard
Synopsis of module content

This module allows students to study in a self-directed way and to build a portfolio of photographic work. The module framework includes lectures, seminars and practical workshops that will explore contemporary photographic practice and facilitate the consolidation of relevant practical and technical skills. Students are encouraged to pursue personal critical inquiries into contemporary photography and to address these theoretical concerns in their practical work. The module will direct students to consider the specific context in which their work is created and viewed. Students’ progress will be monitored via presentations and tutorials. On completion of the module, students are required to present work in portfolio and exhibition. (Though not a co-requisite, the content of  MP3S12 Studies in Photographic Practice specifically relates to this module).

Assessment requirements 

Portfolio of photographic work and research material, exhibition installation (70%) 
Critical Evaluation and presentation (2,000 – 2,500 words) (30%) 

It is desirable that students have their own camera for this module. 
N.B. The written coursework is compulsory and to pass the module students must submit both practical and written elements of assessment. A clear failure of the written element will amount to a failure of the module. In this case resit is by resubmission of written coursework. In the event of a fail for the practical element of the module, re-sit is by repetition of the module only.
Indicative reading 

Barrett, Terry: Critizing Photographs: An introduction to understanding images, Mayfield 1996

Lister, Martin, The Photographic Image in Digital Culture, Routledge 1995

Roberts, John: The Art of Interruption: Realism, photography and the everyday, Manchester University Press 1998

Wells, Liz (ed): The Photography Reader, Routledge 2003 

Module Title 

Major Radio Project   

Module code

 MP3D02


Credit rating

40


Module leader
Mary  Traynor

Pre-requisites 
Any of – MP2S46, MP2S41, MP2S42.

Co –requisites 
None

Awards for which module is a core requirement   BA Media Production (Radio)

Aims of the module

· to develop ‘live’ broadcasting production skills.  Students will prepare material for broadcast, conduct research, plan broadcasting schedules and develop programmes with presenters. The module will contain ‘live’ or simulated Radio broadcasts.  

· to gain a practical understanding of the importance of target audience in broadcast radio

· to develop critical skills particularly with reference to audience and professional broadcast radio

Synopsis of module content 

This module consists of a series of practical workshops, listening sessions and ‘live’ or simulated broadcasting situations.   Instruction will be given in the areas of digital recording, editing and mixing, presentation, planning, researching, scripting and studio production. 
Assessment requirements:

Practical production work – ‘live’ and pre recorded  70% 

Individual written essay ((2,000 – 2,500 words) 30% 

NB.
The written coursework is compulsory and to pass the module students must submit both practical and written elements of assessment. A clear failure of the written element will amount to a failure of the module. In this case resit is by resubmission of written coursework

In the event of a fail for the practical element of the module, re-sit is by repetition of the module only.
Indicative reading 

Hendy, D (2000): Radio in the Global Age,  Polity Press

Mitchell, Caroline, (ed, 1998): Women and Radio,  Routledge

Scannell, Paddy, (ed, 1991): Broadcast Talk,  Sage

Scannell, Paddy , (1996):  Radio, Television and Modern Life,  Blackwell

Shingler, Martin and Wieringa, Cindy  (1998):  On Air, Methods and Meanings of Radio,  Arnold

Starkey, Guy, (2004) Radio in Context, Palgrave

www.rajar.co.uk
www.ofcom.org.uk
www.bbc.co.uk
Module Title:

Major Video Project


Module Code:

MP3D03

Credit rating

40

Module leader
Ieuan Morris
Prerequisites  MP2S36, MP2S37, MP2S38
Co-requisites   None
Awards for which module is a core requirement                       None

NB. Students wishing to study on this module must submit a written treatment to the module co-ordinator before the end of Term 3 of their second year.

Aims of the module

Building on previous production experience and established critical skills, this double module will provide an opportunity for you as an individual or working with one other student to prepare for and then complete a major video production, You can choose fiction or non-fiction and also the genre, style, content and production techniques that you consider to be appropriate.

Synopsis of module content 

The module includes screenings and seminars as well as workshops that address areas such as scriptwriting, production planning, critical and innovative approaches to programme making, visual style and sound treatment. During the first term, students will be expected to develop scripts for their major project. You must submit a 'Production Package' before commencing your project. This is a written package designed to ‘sell’ the production idea to the media staff.  You will be responsible for the crewing of your film as well as completing the shoot and the edit. 
Assessment

The video project accounts for 70% of the module grade (within this, 20% is for the Production Package and production log) Essay critically analysing your work is 30% of the grade. (2,000 words) 
NB.
The written coursework is compulsory and to pass the module students must submit both practical and written elements of assessment. A clear failure of the written element will amount to a failure of the module. In this case resit is by resubmission of written coursework. In the event of a fail for the practical element of the module, re-sit is by repetition of the module only.

Indicative reading 

Nelmes J An Introduction to Film Studies Routledge, 1996


Monaco J.How To Read a Film, Oxford University press, 1977 

Collins J. &  Radner H 
Film Theory Goes to The Movies
Module Title 

Major Project in New Media


Module code 
MP3D04

Module Leader

Michael Day


Pre-requisites
MP2S39, MP2S40
Co-requisites

None

Awards for which module is a core requirement:

Media Production (New Media)

Aims of the module

Building on technical and creative skills gained at Levels 1 & 2, this module offers students the opportunity to produce a substantial portfolio of self directed or brief-led new media design or artwork to a professional standard.

Synopsis of module content 

Students will be encouraged to formulate self-directed briefs from which to produce their designs, and alongside creative and technical training, will be set short problem-solving briefs at the beginning of the module.  Students will critique their own and others’ work through regular group and individual tutorials.  The module concludes with a presentation or exhibition and critique of their final project.

Assessment requirements 

Intial problem solving briefs and final project work (e.g. a web site, exhibition or moving image sequence)  (50%) 

Portfolio of supporting work, including visual research, development etc (20%)

Written Critical Analysis (30%) (2,000 – 2,500 words) 
NB.
The visual research and written parts of the coursework are compulsory and to pass the module students must submit both these elements of assessment. A clear failure of the any element will amount to a failure of the module. In the event of a fail for any element of the module, re-sit is by repetition of the module only.
Concise indicative reading list

New Media, A Critical Introduction (Lister, M, et al) Routledge: 2003

The Language of New Media (Manovich, L) MIT: 2001 

website resource: http://www.manovich.net/LNM_SITE_NEW/lnm_main.html
Popper, F. Art in the Electronic Age. Thames and Hudson: London. 1997.
Poynor, R  Design Without Boundaries: Visual Communication in Transition. Booth-Clibborn Editions: London. 1998.
Browser 3.0 ‘USED’ The Internet Design Project- A Creative Review Book - Laurence King 2001
Browser 2.0 ‘RELOAD’ The Internet Design Project- A Creative Review Book - Laurence King 1999

Websites as examples of innovative Digital Projects:

http://www.donniedarko.com
http://www.bbc.co.uk
http://acg.media.mit.edu/people/fry/zipdecode/
http://www.moccusite.com/site/indexpop.php  

http://www.davidcarsondesign.com/ 

http://www.hi-res.net/ 

http://tank.tv/


Module title 

Major TV Studio
Project


Module code 
MP3DO5
Module Leader

Andy Cole



Pre-requisites
 MP2S3

Co-requisites

None

Awards for which module is a core requirement         BA (Hons) Media Production

Aims of the module

· Building on the knowledge, skills and experience gained at levels 1 & 2, this module aims to further develop students' programme making skills in the multi-camera TV studio context.

· To provide students with opportunities to explore and become familiar with the cultural, social, economic and political context in which television programmes are made.

Synopsis of module content 

The module will introduce students to scriptwriting techniques and styles appropriate for a range of factual and fictional TV programmes. Students will be trained in advanced production management skills and in the creative practices involved in directing a pre-scripted TV format. Students will be taught advanced editorial, research, interviewing, scripting, technical and teamwork skills. Students will work collaboratively on two multi-camera productions, one fictional and one factual.  

Fiction; Students will utilise conceptual issues from theoretical modules and write or adapt a script. Students will be encouraged to be imaginative and innovative in their work.

Non Fiction; Students may work in any of the following genres, Magazine Programmes, Studio Debate, Chat Show, Quiz Show, Game Show etc. Factual programmes should address topical or 'real' issues.

Assessment requirements

2 x Group Projects   70%  (35% each) or 1 x Studio (70%) 
Individual Reports   30%  (2,000 – 2,500 words) 
NB.
In the event of a fail for the practical element of the module, re-sit is by repetition of the module only. The written coursework is compulsory and to pass the module students must submit both practical and written elements of assessment.  A clear failure of the written element will amount to a failure of the module. In this case re-sit is by resubmission of written coursework.

Concise indicative reading list

Chater, K:  The Television Researcher's Guide. BBC Television Training, 1995

Kesley, G:  Writing for Television.  A & C Black, 1990

Livingston, S. & Lunt, P:   Talk on Television: Audience Participation and public Debate Routledge, 1994

Millerson, G Technique of Television Production. Focal Press, 1990

Rowlands, A:The Television PA's Handbook. Focal Press, 1993

Self, D: Television Drama: An Introduction. MacMillan. 1984

Snoad, H:.Directing Situation Comedy. BBC TV Training Manual, 1988

Tunstall, J: Television Producers. Routledge. 1993

York, I Television News Focal Press, 1995

Glen Creeber /associate editors Miller, Tulloch, The Television Genre Book  BFI 2001

Lisa Taylor, Texts, Institutions and Audiences, Oxford Blackwell Publishers 1999

Videos

Barry, C:.  Making a Drama of it.  BBC Television Training, 1991

Goby, A:  Script to Screen. BBC Television Training, 1989

Module title 

Writing for the Screen


Module code 

MP3D06



Credit rating

40


Module leader

Ieuan Morris

Pre-requisites
MP2S49


Co-requisites

None

Awards for which module is a core requirement


None

Aims of the module

· To investigate the nature and forms of drama through the medium of the screenplay writing process.

· To develop a critical vocabulary and a range of skills in assessing modes of communication through the medium.

· To develop research and analytic skills.

· To develop and extend innovative approaches to the medium explored in earlier modules.

· To experience the role of writer as part of a creative team.

Synopsis of module content 

The module is taught entirely through tutorials and carefully guided research work by the students, both into the subject of their work and the form or genre in which they are working.

Developing from earlier modules, tutorial guidance will address specifically cinematic approaches to story, character and style.

The module explores the work of a variety of practitioners, tailored to the individual student’s needs.
Assessment requirements 

Feature length screenplay (minimum 60 pages in conventional screenplay format) 60%.  Equivalent to 6,000 words 
Folder containing research, treatments, drafts and critical evaluation of 1,500 words 40%.  Equivalent to 4,000 words 
Indicative reading 

Horton, Andrew Writing the Character-Centred Screenplay (Univ. California Press), 2000.

Vogler, Christopher, The Writer’s Journey,(Michael Wiese Productions), 1998.

Dancyger, Ken and Rush, Jeff, Alternative Scriptwriting: Writing Beyond the Rules, (Focal Press), 1995.

Seger, Linda, Making a Good Script Great, (Samuel French Trade), 1994.

McKee, Robert, Story: Substance, Structure, Style and the Principles of Screenwriting, (Harpercollins) 1997.
Module:                      MP3D07  Project Development




Credit Rating:            40


Field:                           Arts and Media                           


Co-requisites:             None    

Pre-requisites:            None          

Module Leader: Peter Hodges

Content

3. Idea development, research. 

4. Script and storyboard development. 

5. Audience appreciation. 

6. Planning of a production schedule for full duration of the project. 

7. Production of the animation ‘bible’ to include character and layout design.

8. Analysis of financial influences upon aesthetic and practical production methodologies as they apply to the production team.

9. Production journal – to include evidence and self-appraisal from all elements of the production.

10. Development of proposal and portfolio presentation materials.

Assessment 

Practical coursework (60%), Analysis - 4,000 words (40%), or equivalent.
Indicative Reading 

Culhane, S., From Script to Screen. Columbus Books. 1988

Johnson, O. and Thomas, F., The Illusion of Life. Abbeville. 1981 (updated 1993).

Noake, R., Guide to Animated Film Techniques. MacDonald. 1988

Taylor, R., Encyclopaedia of Animation Techniques. Focal Press. 1996.

***

Module:                      MP3D08  Project Production




Credit Rating:            40


Field:                           Arts and Media                           


Co-requisites:             None    

Pre-requisites:            None          

Module Leader: Peter Hodges

Content
The core activity of this module is based around an animated production. Students may opt to work at a specific role within one, or more, production teams in the creation of the product; writer/director, animator, layout artist, character designer, modelmaker, etc. Alternatively they may wish to make a complete film, solo, by taking the role of filmmaker and thus be responsible for all elements of the films construction. Student, specialist lecturer and award leader at the beginning of the module agree the students’ role and production requirements. Module content is dependant upon students chosen production role, but includes professionalism within production methodologies and practices, including the quality control of the techniques and processes associated with animation filming and film making, and an appreciation of the legal aspects of copyright protected material.

Assessment 
Practical award work - 70%, Production Analysis (2000 words) - 20%, Viva - 10%, or equivalent.

Indicative Reading 
Culhane, S., From script to screen. Columbus Books, 1988

Johnson, O. and Thomas, F., The illusion of life. Abbeville. 1981

White, T., The animators workbook. Phaidon. 1986

Russet. R & Starr. C., Experimental animation: Origins of a new art. Da Capo. 1978

***
Module title 

Major Project in Digital Arts   

Module code 
MP3D14

Module Leader

Michael Day

Pre-requisites
MP2S39, MP2S40
Co-requisites 
None

Awards for which module is a core requirement                None

Aims of the module

Building on students' technical and creative skills, this module seeks to provide an opportunity for students to engage in a sustained practical project in digital media aimed towards a gallery audience. The project may take the form of print, installation, web or other interactive medium.
Synopsis of module content 

The module encourages students to develop a self-directed line of enquiry into digital arts and to create work that will build into a substantial portfolio. Students are encouraged to pursue an open-ended critical enquiry into contemporary digital art themes, and will be rewarded for engaging in an experimental, risk-taking approach. Progress is monitored by regular group or individual tutorials, and the module culminates with a public exhibition of the work produced. Students are also required to submit a critical review, which should provide a critical evaluation of their work. 
Assessment requirements 

Exhibited work (40%) 

Portfolio of supporting work (30%) 
Critical review  (30%) (1,500 – 2,000 words) 
NB.
The visual research and written parts of the coursework are compulsory and to pass the module students must submit both these elements of assessment. A clear failure of the any element will amount to a failure of the module. In the event of a fail for any element of the module, re-sit is by repetition of the module only.

Concise indicative reading list

Popper, F.  Art in the Electronic Age Thames and Hudson: London. 1997
Shedroff, N. Experience Design New Riders: 2001 

Meadows, M. Pause & Effect New Riders: 2002

Hughes, B. Dust or Magic Addison Wesley: 2000

Druckrey, T. (ed.) Arts Electronica: Facing the Future. MIT Press: Cambridge. 2001.

Aarseth, Espen J. Cybertext: Perspectives on Ergodic Literature The Johns Hopkins University Press: 1997  

http://www.hf.uib.no/cybertext/Ergodic.htmlIntroductory chapter:  

Stainback, C. Iterations. MIT Press: Cambridge. 1994.

Web Resources
Arts Electronica: http://www.aec.at/20jahre/ 
George Landow: http://landow.stg.brown.edu  (Critical Theory & Hypertext)

Websites as examples of innovative Digital Arts:

http://www.mrpicassohead.com/create.html
http://flashface.ctapt.de/
http://99rooms.terracontent.de/
http://www.ryman-novel.com
http://shes.aflightrisk.org/
http://www.donniedarko.com
	Module title 
Independent Study  (10 credits) 

Module code 
MP3H15


Module leader
Supervisor as appointed at the time  





Pre-requisites
None




Co-requisites  None

Awards for which module is a core requirement    
None
Aims of the module

To facilitate a student’s study in area that is not suitably addressed through other modules. 
To develop skills in research and independent learning 

To develop specialist knowledge within an agreed area of study 

Synopsis of Module Content 

The module involves a high degree of self-directed study. Students will be expected to negotiate an agreed topic with their chosen supervisor. A formal proposal must be submitted and a schedule of work and assessment criteria agreed and signed by lecturer and student. Students will be expected to research and develop a piece of work to an appropriate analytical level suitable for this stage of study. 

Assessment Requirements 

The precise format of the assessment will be agreed with the supervisor but will normally be a 3,000 word essay or equivalent (100%).  Practical media work will normally need to be accompanied by a critical analysis and relevant research and development material..
Concise Indicative Reading List 

The indicative reading will vary according to the chosen topic 

 


Module title 


Independent Study  

Module code 

MP3S09
Module Leader

Andy Cole

Credit rating
20

Module leader

Supervisor as appointed at the time

Pre-requisites

None

Co-requisites

 None

Aims of the module

To allow students to undertake reading, research or practical work on a topic of their choice by independent study, supported by an equivalent of 15 minutes per week of formal supervision during teaching terms.  

Supervisors provide initial direction, guidance and monitoring.

In some cases it might be considered as a solution for a student with an irreconcilable module clash but it should be noted that it involves a high level of self-directed study and very little supervision.
Synopsis of module content 

An acceptable formal proposal may be submitted with the registration application.  The application is subject to approval by the Field Leader, and the proposal is negotiated with an assigned supervisor.  The topic or projects may be related to or independent of taught modules, and may demonstrate initiative in modes of learning and assessment, as well as developing re​search, critical, practical or creative skills.  It is advisable to agree a formal learning contract with the supervisor with clear criteria and assessment.
Assessment requirements 

This should be the equivalent of 6,000 words, but may take the form of a media programme such as a Radio documentary, photographic folio or a video programme.

Indicative reading 

As required for subject.
Key skills delivered by this module 

To be selected from the award key skills as appropriate to method of study
Module title

Studies in Photographic Practice 

Module code 
MP3S12



Module Leader

Jeff Wookey
Pre-requisites
MP2S44 or MP2S35 or MP2H30
Co-requisites
None

Awards for which module is a core requirement
None
Aims of the module

· to explore current debates relating to the use of the photographic image in a variety of contemporary contexts 

· to provide an awareness of developments in contemporary photography and electronic image-making and to highlight the impact of new technologies on photographic practice

Synopsis of module content

This module considers a range of theoretical approaches to a variety of contemporary photographic practices with an emphasis on the innovative and the experimental. It will consider ‘traditional’ chemical-based practices as well as, more specifically, those practices which rely on electronic technologies and the forms of photographic image manipulation this technology allows. Case studies in the areas of new documentary forms, advertising, multimedia and fine art will focus on the work of individual practitioners, publications and exhibitions. The content and structure of the module will promote analysis of contemporary photographic practice within specific contexts from the specific point of view of the exhibition curator. It will also aim to question the future role of the ‘photographer’ in light of advances in technology.

Assessment requirements

Assignment (40%), Presentation (20%) 
Critical essay (2,000 – 2,500 words) (40%) 
Indicative reading 

Barthes, R: Image-Music-Text, Fontana 1977

Burgin, V (ed.): Thinking Photography, Macmillan 1982

Debord, G: The Society of the Spectacle, Detroit: Black & Red 1970

Lister, Martin, The Photographic Image in Digital Culture, Routledge 1995

Wombell, P (ed.): PhotoVideo: Photography in the Age of the Computer, River Oram Press 1991 

Module Title:

Themes & Issues in Contemporary Photography
Module Code:

MP3S15
Credit rating

20

Module leader:  

Rod Jones
Pre-requisites:

None

Co-requisites 

None  
Awards for which module is a core requirement 


None

Aims of the module

· To introduce students to the recent developments and trends in photography since 1970.          

· To consider some of the major issues which have shaped photographic practice during this period.

· To understand these developments within the wider cultural context of 

postmodernism and postmodernist theory.

· To relate the insights gained here to students own photographic practice understood an aspect or component of  photography now.

Synopsis of module content

Documentary trends in the 1970’s – New Topographics - the rise of theory and the critique of realism in the 1980’s - the impact of postmodernism and the crossover with fine art - the feedback from fashion and advertising - video and installation work - the role of the galleries - the rise of regional galleries - the development of national schools of photography - feminism, race and ethnicity  - disfiguring the ideal, the body -  digital imagery and the critique of realism.

Assessment Requirements

One short written assignment (1,500 words) (30%) 

One major project (3000 words or equivalent)  (70%) 

Indicative reading 

John Tagg, The Burden of Representation, London, 1988
John Roberts, The Art of Interruption, Manchester, 1998

Victor Burgin
Thinking Photography, London, 1982

Terry Barrett, Criticizing Photographs, London, 1990

John Pulz, 
Photography and the Body, London, 1995

Madan Sarup, An Introductory Guide to Post-Structuralism and Postmodernism. Brighton, 1989

Steven Connor, Postmodernist Culture, Oxford, 1986

Module title   Major Photography Project – Short Version  (20 credits)  

Module leader  Ian Wiblin

Module code 
MP3S16

Pre-requisites
MP2S35 or MP2H30 


Co-requisites
None

Awards for which module is a core requirement
None
Aims of the module

· to provide an opportunity for students to pursue self-directed practical projects that engage with contemporary photographic practice
· to allow students to apply previously learnt conceptual, analytical and reflexive skills to their practical work in photography 
· to bring practical skills in traditional and digital photography up to a high standard
Synopsis of module content

This module allows students to study in a self-directed way and to build a portfolio of photographic work. The module framework includes lectures, seminars and practical workshops that will explore contemporary photographic practice. Students are encouraged to pursue personal critical inquiries into photography and to consider the specific contexts in which their own work is created and viewed. Students’ progress will be monitored through presentations and tutorials. On completion of the module, students are required to present work as if for exhibition, installation or publication. 

Assessment requirements 
Portfolio of photographic work and exhibition installation 70% / Critical Evaluation ((1,500 – 2,000  words) 30%

It is desirable that students have their own camera for this module. 
N.B. The written coursework is compulsory and to pass the module students must submit both practical and written elements of assessment. A clear failure of the written element will amount to a failure of the module. In this case resit is by resubmission of written coursework. In the event of a fail for the practical element of the module, re-sit is by repetition of the module only.
Concise indicative reading list

Barrett, Terry: Critizing Photographs: An introduction to understanding images, Mayfield 1996

Lister, Martin, The Photographic Image in Digital Culture, Routledge 1995

Roberts, John: The Art of Interruption: Realism, photography and the everyday, Manchester University Press 1998

Module title 


Visual Representation 

Module code 

MP3S17


Credit Rating

20

Module Leader

Jeff Wookey

Pre-requisites

None

Co-requisites

None

Awards for which module is a core requirement
  None

Aims of the module

· To raise students awareness of why visual representation has become an issue of academic and political debate.

· To develop students’ ability to evaluate different theoretical perspectives on representation by applying these to specific examples drawn from the media.

Synopsis of module content 

This module will develop students’ critical understanding of the production, circulation and reception of forms of visual representation and the reasons why representation is an issue for different interest groups in society. The module will draw on examples of visual representation such as photography, animation and new media forms. Students will be encouraged to apply and evaluate theoretical approaches to representation, such as dramaturgical, semiotic and discourse analysis. These approaches will be used to discuss how specific representations are linked to forms of power.

Assessment requirements 

Written assignment 1 of 2500 words (50%) 
Written assignment 2 of 2500 words (50%) 

Concise indicative reading list

Hall, S. (ed.) (1997) Representation: cultural representations and signifying practices. London: Sage.

Walker, J. A. (2001) Art in the Age of Mass Media. London: Pluto Press. Third Edition.

Module title 


Critical Studies in New Media

Module code 

MP3S18
Module Leader

Jeff Wookey

Pre-requisites

None

Co-requisites     None

Awards for which module is a core requirement    BA Media Practice (New Media)

Aims of the module

· To study key critical concepts in new media

· To identify and analyse cultural and historical factors, which have informed the critical debates surrounding new media

Synopsis of module content 

This module seeks to address the complex and broad set of theories and histories that have influenced the development of new media. As well as providing an outline of developments in cultural theory which bear heavily on the evolution of new media, such as postmodernism, post-structuralism and cyber-theory, the module will also seek to assess the impact that new media has made on other areas of creative practice (e.g. film, music, visual art, graphic design) and equip students to undertake content-driven analysis of new media work.

Assessment requirements 

One written assignment of 2000 words   (25%) 

One written assignment of 3000 words (75%) 
Concise indicative reading list

Lister, M et al. New Media: A Critical Introduction Routledge: 2003

Manovich, L. The Language of New Media MIT: 2001 

Website resource: http://www.manovich.net/LNM_SITE_NEW/lnm_main.html
Shedroff, N. Experience Design New Riders: 2001 

Website resource: http://www.nathan.com/ed/
Rieser and Zapp (Eds.) New Screen Media: Cinema/Art Narrative BFI + ZKM: 2002

(Book+ DVD)
Packer, R. and Jordan, K. Multimedia. WW Norton & Co, New York: 2001 

Poynor, R. Design without Boundaries: Visual Communication in Transition. Booth-Clibborn Editions: London. 1998.

Stand-alone website resources:

http://www.inms.umn.edu/Elements/index.php
http://mercy.edu/faculty/nochimson/
http://www.systems-thinking.org/dikw/dikw.htm (understanding the transition from data to application)

	Module title 
	Studies in Sound Design for Media

	Module code 

	MP3S20

	Credits
	20 

	Pre-requisites

	None
	Co-requisites 
	None


	Awards for which module is a core requirement

	None


	Aims of the module

	· To instil an appreciation of the importance of sound within film.
· To encourage an understanding of the processes of soundtrack composition.
· To investigate the relationship between Sound and Visual media.
· To analyse soundtrack forms and styles.


	Synopsis of module content 

	· Analysis of film extracts with reference to the soundtrack.

· Sound as a narrative device, the use of musical themes or motives.

· Collaborations - the musician and the visual artist.

· Experimentation - McLaren et. al.

· Sound effects.
· The role of sound within Interactive multimedia.


	Assessment requirements 

	Coursework – 2 x essay 2,500 words or equivalent (100%).

	Concise indicative reading list

	Weis & Belton, Film Sound, Columbia University Press, 1985

Chion, M., Audio-Vision: Sound on Screen, Columbia University Press, 1994

Wishart, T., On Sonic Art, Routedge, 1996

Woolman, M., Sonic Graphics / Seeing Sound, Thames & Hudson, 2000


