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Level One
Module:


PU1H02  Ensemble Studies 1

Credit Rating:

10

Field:


Popular Music

Co-requisites:

None

Pre-requisites:

None

Module Leader:

Paul Carr
Content

This module provides students with an opportunity to practically and academically develop their ensemble, organisational, and performance skills, while increasing their overall awareness of differing performance practices inherent within the popular music industry. In order to enable individuals to settle into the group environment, and develop a wider academic and practical perspective of Popular Music performance, students initially engage in performing lecturer driven and individual ‘cover-version’ pieces, some of which will be notated in some form (Depending on the competency and experience of specific ensembles, this may be preceded by a series of ‘ice breaking’ exercises). This activity is subsequently followed by students preparing their own material (both original and reproduced) for a public group-performance organised by the Award leader. This is consequently assessed from an individual, procedural, and ensemble perspective. All students complete the module by submitting an evaluative paper which discusses the process and product of the performance. 

Assessment Requirements

• Engagement in the planning and execution of presentation(s) organised by the module leader (80%) 

• Written analytical evaluation (20%) 

Indicative Reading 

Abersold, J.,1981-04. Selected rhythm section recordings Vol 1-52, JA Records. 

The precise nature of the reading list will depend upon specific instruments and the competency of the student. Individual instrumental tutors will therefore advise as the year progresses. 

 ***

Module:


PU1H03  Instrumental Studies 1

Credit Rating:

10

Field:


Popular Music

Co-requisites:

None

Pre-requisites:

None

Module Leader:

Ben Challis
Content 

Specialist staff work with students to formulate a personalised programme for the development of instrumental performance ability. A specific principal study syllabus will be allocated to each individual for the basis of structuring repertoire and technical development (See appendix vi for a generic outline of requirements).Initially focusing on the technical aspects of performance, students will be taught the principles of effective practice, and how to administer, evaluate, and document their progress. Focusing on technical exercises, sight-reading and individual performance repertoire, instrumental tutors’ principal role will be to prepare individuals for progressive instrumental examinations. 

Assessment 

• Continuous assessment (80%) 

• Evaluative practice plan (20%). 

Indicative Reading 

The precise nature of the reading list will depend upon specific instruments and the competency of the student. Individual instrumental tutors will therefore advise as the year progresses. 

***

Module:


PU1S04  Popular Music and Jazz in Context

Credit Rating:

20

Field:


Popular Music

Co-requisites:

None

Pre-requisites:

None

Module Leader:

Paul Carr/Mike O Hara

Content 

This module is designed to introduce students to the major developments in Popular Music history, consequently developing skills in stylistic/contextual analysis. It provides an integral historical and contextual link to other areas of the degree programme such as Compositional Processes, Musical Cultures, and Ensemble Studies. 

Examining a range of artists, styles and their associated social contexts and genres, students are introduced to this module by studying a general history of popular music over the last 100 years. Styles examined will range from early country blues to pre Rock and Roll big bands, through to the ‘New Romantic’ movement of the early 1980’s and beyond. Social/Technological contexts will include The Depression, youth discontent of the early 1950s, the 60s, and the ‘Punk’ era, Black Power, the impact of radio and television, the internet, etc. 

Some of the most influential musicians in the history of Popular Music have evolved from the jazz idiom. Consequently students are introduced to the history of Jazz, its multifaceted influences, stylistic traits, key practitioners, and fusions over the last 100 years. Each lecture will be divided into weekly units of basic geographical and historical styles, encouraging students to identify key practitioners and their associated styles and genres. As well as comprehending how influential musicians pioneered this music, students will gain an evaluative and analytical perspective of how particular styles and genres were influenced by extraneous musical, cultural, technological, religious and social factors. 

Assessment 

• A 2500 word essay on a chosen genre of Popular Music. (50%) 

• A 2500 word essay on a chosen genre of Jazz. (50%) 

Indicative Reading

Gillet, C., 1996. The Sound of the City – The Rise of Rock & Roll, Da Capo Press 

Gioia,T., 1999. The History of Jazz, Oxford University Press 

***

Module:


PU1S06  Compositional Process 1

Credit Rating:

20

Field:


Popular Music

Co-requisites:

None

Pre-requisites:

None

Module Leader:

Paul Carr

Content 

The module introduces students to the areas of notation, arranging and compositional pastiche. It consequently provides a working knowledge regarding the conventions of instrumentation, voicing, score layout, formal design, stylistic traits and textural variety, as they relate to the popular music genre. 

Students’ examine aspects of instrumentation in terms of notational procedures and ranges, score layouts, and instrument voicing methodologies. Through intensive listening, analysis, and practical work, students consequently begin to explore stylistic, harmonic, textural, and formulaic aspects of Popular Music arrangement. In order to assist initial compositional creativity, and establish professional procedural methodologies, students will be encouraged to utilise their respective ensembles as a ‘compositional tool’, gradually preparing pieces for documentation and recording. 

This is followed by an examination of the fundamental aspects of Popular Music composition, through analysing, composing and consequently performing a variety of pastiche styles drawn from an assortment of Popular Music genres. Focusing principally on rhythm section instruments, students compose and notate a small portfolio of pieces based on techniques and methodologies discovered during the lecture series. 

Assessment 

• Arrangement (30%) 

• Portfolio (70%). 

Indicative Reading 

Handouts will be administered as the course progresses. Relevant examples of indicative reading includes: 

Russo, W., 1988. Composing Music: A New Approach, University of Chicago Press 

Russo, W., 1999. Jazz Composition & Orchestration, University of Chicago Press 

***

Module:


PU1S07  Theory and Aural Investigation 1

Credit Rating:

20

Field:


Popular Music

Co-requisites:

None

Pre-requisites:

None

Module Leader:

Ben Challis

Content 

A comprehensive understanding of music theory is a crucial resource for all musicians. This module is designed to provide students with the necessary analytical skills and musicological vocabulary to engage in music from an academic, creative, or practical perspective. Particular emphasis will be placed on the interrelationship of theory and practice. 

Students consolidate theoretical knowledge by (re) examining the basics of tonal harmony, (including key/time signatures, chord/major scale construction, simple melodic, rhythmic and harmonic principles). In order to substantiate this knowledge, students’ study and develop aural perception methodologies such as effective listening, notation protocols, rhythmic/melodic/harmonic analysis, and transcription techniques. 

Students develop more advanced aural perception skills through studying longer melodies, rhythmic exercises, and harmonic sequences in dictation exercises. This is delivered alongside a series of lectures on more complex theoretical techniques, alongside the musicological analytic potential of the elements of music. In preparation for the essay, students will also learn to appreciate the multidimensionality of Popular Music by examining a variety of approaches to musicological analysis. 

Assessment 

• Phase tests (65%). 

• 1500 word essay (35%) 

Indicative Reading 

Taylor, E., The AB guide to music theory vol 1, Associated Board of the Royal School of Music 

or 

Richer, M., 2000. Teach yourself music theory, Hodder Arnold 

‘Earope’ ear training software http://www.cope.dk 

http://www.dolmetsch.com/theoryintro.htm 

http://www.teoria.com/exercises/index.htm (Includes interactive exercises) 

http://www.musictheory.net/ (Includes interactive exercises) 

***

Module:


MC1S07  Musical Cultures 1

Credit Rating:

20

Field:


Popular Music

Co-requisites:

None

Pre-requisites:

None

Module Leader:

Mike O Hara
Content 

1. Ideas about music and the origins of music. Studying music in different cultures. The functions of Music. The relationships between music, musicians and society. 

2. The human response. The physical, emotional and cognitive response. Musical communication, music as a universal language. 

The evolution of musical discourses. Music as ritual and myth 

3. Music, power and gender. Music as a technology. Subcultures, youth and popular music history 1954 – 1969. 

4. Theory in action:- Music therapy. Music in the cinema. Music and politics. Music as an instrument of social control. 

Assessment 

A presentation and a portfolio, consisting of two pieces of 1,500 and 2,500 words (100%) 

Concise Indicative Reading List 

Blacking, J (1987)A Common-sense View of All Music C.U.P 

De Nora T. (2000)music in everyday life C.U.P. 

Frith. S (1996)Performing Rites O.U.P. 

Green L. (2001)How Popular musicians Learn Ashgate. 

Hesmondhalgh D.& Negus K.(2002) Popular Music Studies. Arnold 

Horner B. & Swiss T (1999)Key Terms in Popular Music & Culture. Blackwell. 

Kaemmer J. (1993)Music in Human Life. Univ. of Texas Press. 

Longhurst B. (1995)Popular Music & Society. Polity Press. 

Toynbee J. (2000)Making Popular Music. Arnold. 

Van Leeuwen, T. (1999)Speech, Music and Sound Macmillan. 

Whiteley S. (2000)Women and Popular Music. Routledge. 

Module:


PU1S05  Music Technology in Practice 1

Credit Rating:

20

Field:


Popular Music

Co-requisites:

None

Pre-requisites:

None

Module Leader:

Curig Hews

Content 

– The potential hazards of electricity. 

Fundamental knowledge of safety legislation and its enforcement and the application of safety practice for emergency and normal operation within a music technology environment. 

Musical forms and their relation to computer based music and recording 

· Performance music/recorded music, notated music, cyclic/linear concepts, repetition and variation, verse/chorus, computer based forms.

· The basics of using MIDI sequencing 

- Equipment and connections, General MIDI, methods of entry, quantise, copy and paste, edit, drum edit, score edit and score functions. 

Using samples and MIDI files 

- Building music from audio files or MIDI loops, sources of audio or MIDI files. 

Recording live audio

- Microphones, mixers, sound cards, dynamics, effects, and processing, audio editing.

Mastering 

· Mastering audio to tape, direct to CD, as audio files to CD, normalising and finalising. 

Assessment

2 practical assignments and 2 phase tests(100%). 

Indicative Reading

1. Stone C, Audio Recording for Profit: The Sound of Money, Focal Press, ISBN 0240803868, 2000 

2. White P, Music Technology - A Survivor's Guide, Harvill Pr, ISBN 1860742092, 1998

Level 2

Module code 


Ensemble Studies 2

Credit Rating


10
Pre-requisites


Ensemble Studies 1

Co-requisites
 None

Module Leader:
 Ben Challis
Content

The work undertaken within this module aims to expand upon the material covered during the previous year. Particular emphasis is placed upon the development of music notation skills, alongside stylistic awareness, rehearsal management, and preparation for an end of year public performance. In order to fully prepare for the professional environment, students will be given the opportunity to examine and experience either ‘audience led’ (Dinner dance, Social Club, Tribute band, Dinner music) or ‘production led’ contexts (Theatre, Cabaret) (Note – in special circumstances students may be given the opportunity to continue exploring ‘Performer Led’ contexts). Whilst examining and performing the above, Tutors will also seek to consolidate and extend issues such as rehearsal planning and preparation, organisation of materials – selecting, transcribing, rehearsal technique, group unity development, presentation of musical ideas, microphone/P.A. system technique, notation skills, and group/individual critical evaluation. In addition to the above, all students/groups will be expected to submit a short critical paper that examines the inherent conventions/factors/opportunities of their chosen field.

Assessment

· Public Performance (80%)

· Critical Paper (20%) 

Indicative Reading

Aebersold, J: any of his Music Minus One series

Instrument-specific texts recommended by instrumental tutors
Module title


 Ensemble studies 3

Credit Rating


10
Module code 


PU2H04


Pre-requisites


Ensemble Studies 2



Co-requisites
 None

Module Leader:
 Ben Challis
Content

The work undertaken within this module aims to expand upon the material covered during the previous modules. In addition to preparing a ‘group organised’ public presentation of ‘performer led’ material, students will be expected to examine and implement a range of managerial and practical techniques that are required of the modern studio musician. In conjunction with the Music Technology programme, students will appropriately interpret and perform fellow students’ compositional portfolios in a recording studio environment. During both activities, students will be expected to demonstrate an analytical and critical awareness of the conventions associated with popular music repertoires and associated performances, exhibiting an increased knowledge and understanding of the professional working methodologies and intellectual disciplines involved in popular music preparation and performance, displaying personal artistic expression, imagination, stylistic awareness, direction and creativity as required.

Assessment

Practical Live/Studio presentations (80%) 

Critical Evaluation (20%)

Indicative Reading

Aebersold, J: any of his Music Minus One series

Instrument-specific texts recommended by instrumental tutors

Module title 


Compositional Processes 2



Credit Rating


20
Module code 


PU2S05


Pre-requisites


Compositional Processes 1





Theory and Aural Investigation 1


 Music Technology in Practice 1

Co-requisites
 Music Technology in Practice 2

Module Leader:
 Paul Carr
Content

The work covered in this module represents an outgrowth of the compositional skills and techniques acquired during level 1. Students are expected to examine compositional structures and processes in an in-depth manner, demonstrating a marked development in their control, critical understanding, and musical application of harmony, texture, form, style and technique. Emphasis is placed on the creative and imaginative compilation of compositional skills, which reflect the students’ abilities to express their ideas, emotions and concepts through musical expression. 

Students contextualise and further develop their theoretical knowledge by studying the well-established harmonisation/arranging and analytical techniques of Popular Music. This includes an examination and practical implementation of horizontal (for example motif, phrase, sentence, section, holistic form) and vertical (for example, colour tones, accented/non accented passing tones, tension/release) melodic phenomena, and its interrelationship with harmony and lyric content. This is subsequently followed by an introduction to 4 part harmony techniques, in particular their integration for Brass section. In order to establish the foundations of recording the compositional portfolio, students examine relevant professional methodologies involved in preparing work for the studio environment.

Assessment

· Composition (40%) 

· Portfolio (60%) 

Indicative Reading

Handouts relevant to the area of study will be administered as the course progresses. Relevant texts include:

Russo, W., 1988 Composing Music: A New Approach, University of Chicago Press 

Russo W., 1997. Jazz Composition & Orchestration, University of Chicago Press

Module title 

Instrumental Studies 2


Credit Rating

20

Module code 

PU2S06


Pre-requisites

Instrumental Studies 1 (At least 60%)


Co-requisites

None

Module Leader:

Ben Challis
Content

As with Level 1, specialist staff continue to work with students, formulating personalised programmes for the development of instrumental performance ability. Unlike Instrumental Studies 1, this unit is designed for students who have displayed the necessary prerequisites to pursue a career as an instrumentalist, displaying a particular dedication toward practice regimes, formulating repertoires, technical improvement, relationships of theory and practice, stylistic diversity, critical evaluation, and notation interpretation (This will be verified throughout level 1. It is expected students commencing Instrumental Performance 2 will have obtained at least 60% in the previous unit) As before, a specific principal study syllabus will be allocated to each individual for the basis of structuring the above factors, preparing students for practical examinations and a critical self assessment report 

Assessment

· Continuous assessment (70%) 

· Critical Self Assessment paper alongside an evaluative practice plan (30%).

Indicative Reading

The precise nature of the reading list will depend upon specific instruments and the competency of the student. Individual instrumental tutors will therefore advise as the year progresses.

Module title: 

Music Industry Studies 

Credit Rating

10

Modulexe "module" code 

PU2H07



Pre-requisite(s)

None

Co-requisite(s)

None

Module Leader:
       
Paul Carr
Content

Music and law focuses upon intellectual property rights as outlined in the 1988 Copyright Design and Patents Act. Explained from the perspective of publishers, record companies, composers, authors and performers, subject matter will include Rights protection and remuneration; contractual obligations and procedures, Rights ownership, assignment and protection, Rights administration by relevant organisations such as PRS, MCPS, PPL and VPL, plus societies emerging as a result of the harmonisation of EU copyright law. 

Record Company Structure examines major and independent record company organisations, focusing specifically on departmental responsibilities, from A&R, through Promotion, to new technologies. 

Promotion and Marketing: The Popular Music market is analysed using common marketing tools, from the promotional mix to situation analysis.

Artist Management deals discusses issues ranging from the structure of contracts to the responsibilities of the modern manager. The role of Agents, Promoters, and Merchandising Companies in the career of the artist, including legal issues arising from contractual disputes and recent litigation in the industry will be examined and discussed.

Broadcasting will include the BBC, commercial organisations, and the specific importance of broadcasting to the music industry. The likely effects of cable/digital and internet technologies will also be examined. 

Assessment

A single 2500 word essay

Indicative Reading

Passman,S.D., 2002. All you need to know about the music business, Penguin Books    

Harrison,A.,2000. Music: The Business – The essential guide to the law and its deals, Virgin Books
Module title: 


Theory and Aural Investigation 2 
Credit Rating


10

Modulexe "module" code: 


PU2H08



Pre-requisite(s): 


Theory and Aural Investigation 1  


Co-requisite(s): 


None 

Module Leader:
 

Ben Challis
Content

A comprehensive understanding of music theory is a crucial resource for all musicians. This module is designed to provide students with an increased analytical skills and musicological vocabulary, enabling them to critically engage in music from an academic, creative, or practical perspective. 

Continuing from Theory and Aural Investigation 1, students develop more advanced theoretical concepts alongside practical/aural applications. More complex theoretical techniques discussed will include minor tonality, altered extensions, chord substitution, modal applications, and advanced harmonic analysis. Students will be expected to aurally identify and discriminate between many of the rhythmic, harmonic and melodic paradigms discussed, as well as transcribing progressively more complex musical extracts.

Assessment

Phase tests (100%)

Indicative Reading

‘Earope’ ear training software http://www.cope.dk
http://www.dolmetsch.com/theoryintro.htm
http://www.teoria.com/exercises/index.htm 

http://www.musictheory.net/  

Module title 


Popular Music Independent Study 


Credit Rating


10

Modulexe "module" code 


PU2H09


Pre-requisites


None



Co-requisites 


None

Module Leader:
 

Ben Challis
Content

The Independent Study is driven by a student’s interest in a particular topic/subject. The exact area of study, the research questions, the research plan and the means of assessment are all pre-negotiated with the supervisory member of staff. Students will be expected to attend regular tutorials/work-in-progress sessions.
Assessment

2,500 word essay or equivalent

Indicative Reading

As per topic/subject

Module title 


Popular Music Group Independent Study 



Credit Rating


10
Modulexe "module" code 


PU2H10

Pre-requisites


None




Co-requisites 


None

Module Leader:
 

Ben Challis
Content

Independent Studies are to a large degree driven by a student’s interest in a particular subject. In the Group Independent Study, the subject to be studied will be determined by a member of staff and all work will be within that field of study. Nevertheless, students will have a free choice within that field, for their piece of independent research. Students will also be introduced to issues around research in Popular Music, such as research through practice, and will be able to develop their own generic and subject-specific research skills. Students are expected to attend all planned seminars and sessions and to participate fully in all group work.

Assessment

2,500 word essay or equivalent

Indicative Reading

As per topic/subject

Module Title:


Musical Cultures 2


Credit Rating


20
Module Code:


MC2S05

Pre-requisite(s):


Musical Cultures I



Co-requisite(s): 


None

Module Leader:
 

Mike O Hara
Content

1 The political economy of music. Reproduction & repetition, music as an industrial brand. Genre. Globalisation and the popular music business. Music and the media.

2. Textual. Popular Music styles 1970 – Present. Music communities and technology. Tonal European & Afro-American codes. Post-modernism and popular music. DJ culture. P2P sharing. Improvisation. 

3. Audiences discourses. Consumption and cultural identity. Music and identity, local national and international. 

Assessment

Portfolio to include a 10 minute Presentation ; a 1,500 word Essay ; and a 3,000 word Essay : (100%) 

Indicative Reading

Attali J. (1985)


Noise: The Political Economy of Music Manchester UP

Gilbert J. & Pearson E. (1999)
Discographies Routledge

Negus, Keith (1996) 

Popular Music in Theory. Cambridge: Polity Press

Mitchell, T. (2001)

Global Noise Wesleyan UP

Oliver, Paul (ed) (1990) 

Black Music in Britain. Milton Keynes: O.U.P 

Sharma, S. (1996)

Dis-Orienting Rhythms. Zed Books

Small C. (1998) 


Musicking.  UP of New England.

Theberge P. (1997)

Any Sound You Can Imagine UP of New England

Witkin, Robert W. (1998) 

Adorno on Music London: Routledge

Module Title: 

Music Technology in Practice 2

Credit Rating:

20
Module Code: 

TP2S04

Pre-requisite(s):  
Music Technology in Practice 1






Co-requisite(s): 

None

Module Leader:
 
William Christian
Content

Review of health and safety issues within a studio environment
Analogue and digital desks and recording systems, possibilities and limitations, organising strategies and approaches appropriate to different technologies and intended outcomes.  Comparison between the design and operation of recording desks and PA desks.

Cables, plugs/sockets: recognising function of cable types; recognise and understand the function of: mains, RCA-phono, mini-jack, standard-jack, bantam-jack, XLR, DIN, SCSI, understanding and using patch-bays,

General accessories: microphone accessories, headphone types, headphone and distribution amplifiers, power amplifiers, DI boxes, studio monitors.

Signal processors: equalisers, gates, compressors, limiters, reverberation units, finalisers and exciters, phase effects, chorus, pitch modifiers, vacuum tube units, and other signal modifiers.  Plug-in versions of hardware processors and other plug-in processors.

Recording studio personnel and processes: who is responsible for what.  The responsibilities of the musician booked for a recording session/booking a recording session.  Etiquette and interactions - how to use the studio to maximise artistic gains.

Indicative Reading

· Bartlett B & J — Practical Recording Techniques (Focal Press, 2001)

· Campbell M & Greated C — The Musician's Guide to Acoustics (J M Dent & Sons, 1987, ISBN 0 460 04644 6)

· Collins M — Pro Tools for Music Production (Focal Press, 2002)

· Eargle J — Handbook of Recording Engineering (New York, Van Nostrand Reinhold, 1992, ISBN 0-442-22290-4)

· Mellor D — Recording Techniques for Small Studios (PC Publishing, 1993, ISBN 1 870775 29 5)

· Huber D & Runstein R — Modern Recording Techniques (5th Edition, Focal Press, 2201) 

· Wadhams W — Sound Advice: The Musician's Guide to the Recording Studio (Schirmer, 1995)

