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Module List

2005 - 06
Code

Title

Level 1

AC1S04

Introduction to Drawing and Life Drawing  
AC1H01 
Introduction to Drawing   

AC1H02 
Introduction to Life Drawing   

AC1S06

Introduction to Painting and Printmaking
AC1H08  
Introduction to Painting
AC1H09  
Approaches to Painting

AC1S05

Introduction to Ceramics and 3 Dimensional Studies
AC1H10  
Introduction to Ceramics and Mixed Media
AC1H11 
Approaches to Ceramics

AC1S07  
Art Practice 1 - Integrated Art Project

AC1H12  
Introduction to Wood and Metal
AC1S….
Introduction to Art History – subject to validation
Level 2

AC2T07

Art Practice 2 (Ceramics or Painting)

AC2S04

Introduction to Throwing and Mould-making

AC2H01
Introduction to Throwing and Mould-making

AC2S05

Ceramic Technology

AC2S06

Printmaking 

AC2H02
Printmaking Part 1

AC2H03
Printmaking Part 2

AC2H08/
Independent Study in Visual Art – Theory and Practice
AC2S09

AC2S…

The Self and Other in the Visual Arts – subject to validation 

Level 3

AC3U02
Art Practice 3 (Painting and Ceramics) 

AC3S01

Related Research

AC3D03
Art Practice 4

AC3…..

Contextual Study – subject to validation
 Level 1

Module:
AC1S04 Introduction to Drawing and Life Drawing  

Credit:
 
20

Field:

Arts and Media
Pre-requisite:
None

Co-requisite:
None

Module Leader: 
Chris Nurse
Content
The course divides into two phases:  Introduction to Drawing and Introduction to Life Drawing.

Four main approaches are emphasised in this course, formal drawing systems, empirical approaches to drawing, drawing from observation and transposition using the work of other artists.  

Formal systems of drawing such as various forms of perspective, principles of measurement and proportion, composition and spatial representation through the manipulation of light and tone  are  introduced and tackled in the context of both hypothetical problem solving and observational work.

Empirical approaches to drawing are undertaken in the form of experimental mark-making, frottage and drawn construction, drawing in three dimensions, drawing with light as well as other  unfamiliar and experimental and traditional approaches to media and supports.   Familiar and unfamiliar problems will be addressed such  as exist in the genres of still life and landscape as well as the recording of movement, the experience of the body's boundaries and our sensory experience of place and time.  The course is designed to encourage students to understand the importance of drawing as a tool for developing language, recording, interpreting, expressing, re-contextualising, planning, exploring and evaluation.  Exercises in observation and transposition will be set in order to develop skill, understanding and ideas.

Phase 2 continues to employ the principles learnt in Phase 1.  Specifically the Introduction to Life Drawing examines principles of measurement and proportion, defining the figure using line and tone, finding gestural drawing equivalents for spatial rhythms created by the moving figure, experimenting with view points and environmental contexts and exploring the notion of the naked and the nude. A broad range of approaches to media and process, both conventional and unconventional, are undertaken.  This includes work in three dimensions and relief, drawing in space and exploring the effects of the use of light.  Such studies will be complemented and informed by independent research into the work of other artists, their approaches and agendas in depicting the model and the body.
Assessment - Set coursework including visual journals. 

Drawing

50%

Life Drawing 
50%

*All assessable components must be submitted in order to be considered for the assessment.

*Failure: Due to restricted access to the life model during the summer vacation students can only retrieve this part of the module by attending the same class the following year.

Indicative Reading

Berger, John

Seeing Through Drawing



BBC Pubs. 
Hughs, C                              The Complete Guide to Painting and Drawing Techniques and Materials SBC 

Blaswick and Wilson (ed.)  Tate Modern - the handbook
                  Tate Publication 2000

Erica Langmuir                    The Companion Guide to the National Gallery                National Gallery

Nochlin,Linda                      The Body in Pieces

                  Thames and Hudson

Kendall, R

Degas and the Little Dancer


Yale Press

D'Amelio, J

Perspective Drawing Handbook


Wiley 1999

Smith, R                             Perspective


Dorling Kindersley/National Gallery 1999

Adler K and Pointon M
The Body Imagined: The Human Form and Visual Culture since the Renaissance




Cambridge 1993

Kemp and Wallace
Spectacular Bodies



Hayward pubs. 

Module:
AC1H01 Introduction to Drawing   

Credit:

10

Field:

Arts and Media
Pre-requisite:
None

Co-requisite:
None

Module Leader:
Chris Nurse
Content
Four main approaches are emphasised in this course, formal drawing systems, empirical approaches to drawing, drawing from observation and transposition using the work of other artists.  

Formal systems of drawing such as various forms of perspective, principles of measurement and proportion, composition and spatial representation through the manipulation of light and tone, are  introduced and tackled in the context of both hypothetical problem solving and observational work.

Empirical approaches to drawing are undertaken in the form of experimental mark-making, frottage and drawn construction, drawing in three dimensions, drawing with light as well as other  unfamiliar and experimental approaches to media and supports.   Familiar and unfamiliar problems will be addressed such as exist in the genres of still life and landscape as well as the recording of movement, the experience of the body's boundaries and our sensory experience of place and time.  The course is designed to encourage students to understand the importance of drawing as a tool for developing language, recording, interpreting, expressing, re-contextualising, planning, exploring and evaluation.  Exercises in observation and transposition will be set in order to develop skill, understanding and ideas.

Assessment

Coursework including visual journals. 100%

*All assessable components must be submitted in order to be considered for assessment.

*Failure: Due to restricted access to the studios during the summer vacation students can only retrieve this module by attending the same class the following year.
Indicative Reading

D'Amelio, J

Perspective Drawing Handbook

Wiley 1999

Berger, John

Seeing Through Drawing


BBC Publications

Smith, R                             Art School: Introduction to Perspective
Dorling Kindersley 1999

Erica Langmuir                    The Companion Guide to the National Gallery National Gallery
Module:
AC1H02 Introduction to Life Drawing   

Credit:

10

Field:

Arts and Media
Pre-requisite:
None

Co-requisite:
None

Module Leader: Chris Nurse
Content

Introduction to Life Drawing presupposes experience in a broad range of drawing systems and approaches.  Specifically the Introduction to Life Drawing examines principles of measurement and proportion, defining the figure using line and tone, finding gestural drawing equivalents for spatial rhythms created by the moving figure, experimenting with view points and environmental contexts and exploring the notion of the naked and the nude. A broad range of approaches to media and process, both conventional and unconventional, are undertaken by the students in their work.  This includes work in three dimensions and relief, drawing in space and exploring the effects of the use of light.  Such studies will be complemented and informed by independent research into the work of other artists, their approaches and agendas in depicting the model and the body.
Assessment

Set coursework including visual journals. 100%

*All assessable components must be submitted in order to be considered for assessment.

*Failure: Due to restricted access to the life model during the summer vacation students can only retrieve this part of the module by attending the same class the following year.

Indicative Reading

Kendall, R

Degas and the Little Dancer

Yale Press 1999

Adler K and Pointon M    The Body Imagined: The Human Form and Visual Culture since the Renaissance




Cambridge 1993

Nochlin, Linda

The Body in Pieces


Thames and Hudson 2001 

Clark, K


The Nude



 Penguin 

Schefer J.L & Smith
The Enigmatic Body


Cambridge Univ. Press


Flynn, T


The Body in Sculpture 


The Everyman Art Library, 1998

Module title: 

Introduction to Painting and Printmaking




Modulexe "module" code: 

AC1S06




Pre-requisites:

None





Co-requisites:

None

Module Leader:
Chris Nurse
xe "module"Content

The course aims to provide an introduction to the materials and processes of painting and printmaking as well as providing opportunity for more in depth study. The course will explore a range of methodologies in dealing with pictorial structure relating to the creation of three dimensional space in two dimensions.
Students will undertake exercises in colour theory, vibrating and vanishing boundaries, optical mixing, interpreting space and colour equivalence.  Through observational studies using ordinary and familiar objects or public and private spaces, students will explore the expressive potential of composition and viewpoint. There will be an emphasis on using framing devices, focus, overlap and perspective. 

Visual metaphor, material equivalence and transposition will be introduced as means to generate ideas and images. Students will explore a range of conventional and un-conventional painting, printmaking and constructional materials. 

Sketchbooks and Journals will be used for primary and secondary sources, observational research, concept development and to engender openness to the work of other artists and approaches.
Instruction on Health and Safety within the studio environment will be given. 

Assessmentxe "assessment" requirements 

Submission of coursework including visual journals

Coursework Part 1

50%

Coursework Part 2

50%

Concise indicative reading list

Berger, John         
Ways of Seeing
                    Penguin Books  1990

Hughes, Robert 
The Shock of the New                                           Thames and Hudson 1991

Lucie-Smith, E
Movements in Art Since 1945 
                    Thames and Hudson 2001

Clarke, M
The Concise Oxford Dictionary of Art Terms      Oxford P/b 2001
Ross, J

The Complete Printmaker                                      Free Press 1991              


Tate Britain                                                             Tate  Publishing 2002/3

Powell, W
Understanding Colour                                            Walter Foster 1993

Feisner, E.A. 
Colour                                                                     Laurence King 2001

Blaswick and Wilson (ed.)
Tate Modern - the handbook
                    Tate Publication 2000

*****

Guide to the National Gallery
                    National Gallery 

Hayes, C


The Complete Guide to Painting and Drawing Techniques and Materials               






                    BCA 1972

Morphet , R
Encounters:  New Art From Old
                    Yale Univ. Presss 2000                 

Module materials cost:  Students can purchase art materials in the studio shop

Module:
 AC1H08  Introduction to Painting 
Credit: 

10

Field:

Arts and Media
Pre-requisite:
None

Co-requisite:
None

Module Leader: Chris Nurse

Content

The course will provide a general introduction to painting materials enabling comparisons between different supports, grounds, mediums and pigments.

Colour Studies: - Students will undertake exercises in colour theory, vibrating and vanishing boundaries, optical mixing, interpreting space and colour equivalence. 

Printmaking: - Basic methods of printmaking, for example Mono printing and Collograph, will be introduced to explore the depiction of form through tone and texture. 

Sketchbooks and Journals will be used for primary and secondary source research, to encourage observational drawing, concept development and to engender openness to the work of other artists and approaches.
Assessmentxe "assessment" 
Submission of coursework including visual journals

Colour Studies

50%

Printmaking

25%

Primary and Secondary Journals

25%
*Failure: Due to restricted access to the studios during the summer vacation in some instances students can only retrieve this module by attending the same class the following year.

Indicative Reading 

Berger, John         
Ways of Seeing
                    Penguin Books  1990

Hughes, Robert 
The Shock of the New                                           Thames and Hudson 1991

Lucie-Smith, E
Movements in Art Since 1945 
                    Thames and Hudson 2001

Clarke, M
The Concise Oxford Dictionary of Art Terms      Oxford P/b 2001
Ross, J

The Complete Printmaker                                      Free Press 1991              



Tate Britain                                                             Tate  Publishing 2002/3

Powell, W
Understanding Colour                                            Walter Foster 1993

Feisner, E.A. 
Colour                                                                     Laurence King 2001

Blaswick and Wilson (ed.)
Tate Modern - the handbook
                    Tate Publication 2000

*****

Guide to the National Gallery
                    National Gallery 

Hayes, C
The Complete Guide to Painting and Drawing Techniques and Materials               






                    BCA 1972

Morphet , R

Encounters:  New Art From Old
                   Yale Univ. Press 2000                 

Module:
AC1H09  Approaches to Painting
Credit:
 
10

Field:

Arts and Media
Pre-requisite:
None

Co-requisite:
None

Module Leader: Chris Nurse

Content

Observational studies: - using ordinary and familiar objects or public and private spaces, students will explore the expressive potential of composition and viewpoint. There will be an emphasis on using framing devices, focus, overlap and perspective. 

Making the imagined visible: - (Various devices will be introduced) - the model tableaux tradition, visual metaphor and transposition will be introduced as means to generate ideas and images. Students will explore a range of conventional and non-conventional materials. 

Sketchbooks and Journals will be used for primary and secondary source observational research, concept development and to engender openness to the work of other artists and approaches.
Assessmentxe "assessment" 
Submission of coursework including visual journals

Observational Studies

25%

Making the Imaginary Visible

50%

Primary and Secondary Journals

25%
*All assessable components must be passed in order to pass the module

*Failure: Due to restricted access to the studios during the summer vacation students can only retrieve this module by attending the same class the following year.

Indicative Reading 

Berger, John         
Ways of Seeing
                    Penguin Books  1990

Hughes, Robert 
The Shock of the New                                           Thames and Hudson 1991

Lucie-Smith, E
Movements in Art Since 1945 
                    Thames and Hudson 2001

Clarke, M
The Concise Oxford Dictionary of Art Terms      Oxford P/b 2001
Powell, W
Understanding Colour                                            Walter Foster 1993

Feisner, E.A. 
Colour                                                                     Laurence King 2001

Blaswick and Wilson (ed.)
Tate Modern - the handbook
                   Tate Publication 2000



Guide to the National Gallery
                    National Gallery 

Hayes, C

The Complete Guide to Painting and Drawing Techniques and 



 Materials           
                    BCA 1972

Morphet , R
Encounters:  New Art From Old
                    Yale Univ. Press 






                    2000                 

Module Title:  

Ceramics and 3 Dimensional Studies

Module Code:

AC1S05

Pre-requisites: 

None

Co-requisites:

None

Module Leader:

Frances Woodley

Content

The course is intended both as a general introduction to the materials and processes of ceramics and as an opportunity for more in depth study.  The course gives students a basic introduction to approaches to modelling and construction as well as casting methods using plaster, ceramic and flexible and degradeable moulds.  Whenever possible, students are given the opportunity to be involved with kiln building programmes and the firing of their work in a range of different kilns. Project work investigates material equivalence, especially clay and ceramics in relation to other materials and processes, as well as the principles of transposition. Throughout the course students will be taught how to develop the ability to research, utilise and evaluate both primary and secondary material as a means of resourcing and contextualising their project work.  

Health and Safety training is obligatory for all students
Assessment requirements

Coursework including visual journals

3D processes induction projects

25%




Ceramics induction project

25%

Mixed media project - Material Equivalence
25%

Ceramic project  - Transposition

25%

*All assessable components must be passed in order to pass the module

*Failure: Due to restricted access to the studios during the summer vacation students can only retrieve this module by attending the same class the following year.

Concise indicative reading list

Reader's Digest 


The Reader's Digest Book of Tools and Skills    
Reader's Digest
Cerny C and Seriff S

ReCycled



 Abrams 1996 

Maizels J


Raw Creation



 Phaidon 1996

Peterson S


The  Craft and Art of Clay             

 Laurence King 1999            
Peterson S


Contemporary Ceramics                                  Laurence King 2000     
Lucie-Smith 


Sculpture since 1945


 Phaidon   1987

Trudeau, Norman


Professional Modelmaking
    Whitney Library of Design 1995

Onions, D


Essential Woodcarving Techniques     Guild of Master  Craftmen  1997

+ Student Handbook of Selected Texts for this module

Module materials fee: £60

Module:
AC1H10  Introduction to Ceramics and Mixed Media
Credit: 

10

Field:

Arts and Media
Pre-requisite:
None

Co-requisite:
None

Module Leader: Frances Woodley

Content

The course is intended as a general introduction to the materials and processes of ceramics. This is delivered by encouraging the application of empirical approaches and taught skills.   Project work investigates material equivalence, especially clay and ceramics in relation to other materials and processes.  Principles of transposition, both material and thematic are built into the course through the use of historical and contemporary examples of sculptural and ceramic practice.  

Throughout the course students are taught how to develop the ability to research, utilise and evaluate both primary and secondary material as a means of resourcing and contextualising their project work.  

Health and Safety training is obligatory for all students

Assessment

Coursework including visual journals

Ceramics and mixed media induction project

50%

Ceramic project  - Transposition



50%

*All assessable components must be passed in order to pass the module

*Failure: Due to restricted access to the studios during the summer vacation students can only retrieve this module by attending the same class the following year.

Indicative Reading

Reader's Digest 


The Reader's Digest Book of Tools and Skills Reader's Digest
Cerny C and Seriff S

ReCycled



  Abrams 1996 

Peterson S


Contemporary Ceramics                                   Laurence King 2000     
Lucie-Smith 


Sculpture since 1945


  Phaidon   1987

De Vecchio M


Post Modern Ceramics


  Thames and Hudson 










  2000

Module:
AC1H11 Approaches to Ceramics 
Credit:

10

Field:

Arts and Media
Pre-requisite:
None

Co-requisite:
None

Module Leader: Frances Woodley

Content

This course aims to develop expressive and innovative approaches to the handling of a variety of clays and glazes.  This is delivered using both taught skills and empirical approaches to materials and processes. The course also gives students a basic introduction to plaster casting, use of ceramic equipment and a variety of firing methods. The course seeks to develop personal interests and approaches and the knowledge and experience with which to relate their work to the genres of ceramic practice.  Throughout the course students will be taught how to develop the ability to research, develop and evaluate both primary and secondary material as a means of resourcing their project work.  

Health and Safety training is obligatory for all students

Assessment
Course work including visual journals 

100%

*All assessable components must be submitted in order to  be considered for assessment

*Failure: Due to restricted access to the studios during the summer vacation students can only retrieve this module by attending the same class the following year.

Indicative Reading

Reader's Digest 


The Reader's Digest Book of Tools and Skills    


Reader's Digest
Cerny C and Seriff S

ReCycled



 Abrams 1996 

Maizels J


Raw Creation



 Phaidon 1996

Peterson S


The  Craft and Art of Clay             

 Laurence King 1999            
Peterson S


Contemporary Ceramics                                  Laurence King 2000 

De Vecchio M


Post Modern Ceramics


 Thames and Hudson 










 2000

Greenhalgh P


The Persistence of Craft


 A &C Black 2002

Module:
AC1S07  Art Practice 1 - Integrated Art Project
Credit:

20

Field:

Arts and Media
Pre-requisite:
None

Co-requisite:
None

Module Leader: Frances Woodley
Content

Students are provided with a list of themes from which they are expected to choose two.  These are to be worked on together and/or separately through at least two of the following disciplines: painting, printmaking, ceramics, 3D practice and digital imagery.

Students initially draw up a statement of intent, in consultation with a chosen tutor, listing aims, learning objectives and methods of study on which they wish to be assessed. This then becomes the main pedagogical framework for the Integrated Art Project. All research, development and evaluation  is documented under the guidance of tutors . Students also research a contemporary artist/artists group, an art centre or gallery. This study is expected to take a documentary form.  Students will be required to join the organised trips to the London Museums and Galleries and The National Museum of Wales, Cardiff.

Assessment

Programme management and evaluative diary 
10%

Research project




20%

Presentation of elected project 


50%

Visual journals for elected project


20%

*All assessable components must be submitted in order to be considered for assessment.

*Failure: Due to restricted access to the life model during the summer vacation students can only retrieve this part of the module by attending the same class the following year.

Indicative Reading

Frasina, F and Harris, J
Art in Modern Culture
Godfrey, T

Conceptual Art  (Art and Ideas Series)

 Phaidon  1999

Blaswick and Wilson (ed.)  Tate Modern - the handbook                                              Tate Publication 2000

Stangos, Nikos                    Concepts of Modern Art
                 Thames and Hudson

Clarke, M

The Concise Oxford Dictionary of Art Terms
 Oxford 2001

Brooker, Peter

A Concise Glossary of Cultural Theory

Arnold 1999

Orvirk, Stinson,Wigg
Art Fundamentals: Theory and Practice

McGraw Hill Pubs. 2000

Anderson, W.T

The Fontana Postmodernism Reader


Fontana 1996

Madan, Sarup
              An Introductory Guide to Post-Structuralism and Postmodernism Harvester 1993

Chadwick, W

Women, Art and Society



Thames and Hudson 1996

Module materials fee:  Ceramics and Printmaking - £30

Module:
AC1H12  Introduction to Wood and Metal

Credit:

10









Field:

Arts and Media

Pre-requisite
None

Co-requisite:
None

Module Leader: 
Graham Talbot

Content

Students carry out the basic research, design and construction for their projects using wood and  metal and mixed media.  Workshop practice is supported by the demonstration of a variety of processes involving cutting and forming, joining, finishing, and some casting processes.  This practical aspect of the course will be complemented by presentation of examples of 20th century art, craft and design.  Health and Safety guidelines are also delivered.
Assessment 

Coursework 

80%

Visual journals and trials
20%  

*All assessable components must be submitted in order to be considered for assessment.

*Failure:  Due to restricted access to the studios during the summer vacation students can only retrieve this module by attending the same class the following year.
Indicative Reading

Reader's Digest 


The Reader's Digest Book of Tools and Skills Reader's Digest
Cerny C and Seriff S

ReCycled



  Abrams 1996 

Maizels J


Raw Creation



  Phaidon 1996

 Lucie-Smith 


Sculpture since 1945


  Phaidon   1987

Trudeau, Norman


Professional Modelmaking   

Whitney Library
of

 Design 1995

Onions, D


Essential Woodcarving Techniques    
Guild of Master 

Craftmen  1997
Module materials fee: £15
Module title                Introduction to Art History


Module Code             AC1S….

Pre-requisites             None

Co-requisites              None

Award for which this module is a core requirement   BA  Hons. Art Practice (Students on this award must pass this course before proceeding to AH2S06.

Content 
The course will begin with a detailed, six week study of the visual arts during the Renaissance in Italy and northern Europe from c.1300 to 1550. The emphasis will be on the revival of interest in Classical antiquity and its impact on style, the development of new genres and the effect of changing patronage and technical innovation on painting, sculpture and ceramics. The remainder of the course will trace the development of the visual arts from the early Baroque period to the present focussing on the evolution of style, convention and technical innovation in relation to the changing function of the visual arts over time. 

The course will be taught on the basis of one lecture and one seminar per week. Students will be required to undertake various set study tasks (as individuals and in groups) and to report back and discuss set topics in seminars. Students will be asked to attend time-tabled individual tutorials throughout the course to discuss assessed and non-assessed work. 

Assessment requirements
2 written assignments (or equiv. agreed with module leader) 50%  (learning outcomes 1, 2, 3, 4)

2 supervised assignments 50% (learning outcomes 1, 2,3,4)

Concise indicative reading list
Hugh Honour and John Fleming, A World History of Art, Thames and Hudson, 1990

Craig Harbison, The Art of the Northern Renaissance,  Everyman, 1995

Evelyn Welch, Art and Society in Italy 1350-1500, Oxford UP, 1997

Matthew Craske, Art in Europe 1700-1830, Oxford University Press, 1997

This module is subject to validation
Level 2

Module:
AC2T07  Art Practice 2
Credit:
 
60

Field:

Arts and Media
Pre-requisite:
Core module for B.A. Art Practice.  

AC1S04 

Co-requisite:
None

Module Leader: Chris Nurse
Content

Projects are set to enable students to engage with different areas and concerns of their chosen practice both in technical  terms and in terms of  imagery. Traditional, iconoclastic and avant-garde approaches to imagery and objects are studied and experimented with as well as a comprehensive investigation of approaches to media and processes. Aims and objectives are laid down in project briefs and the projects themselves operate to agreed deadlines.  The ability to be innovative, expressive and experimental  in various aspects of studio practice is regarded as important as is the ability to engage in critical discussion and evaluation of personal work and the work of other artists. Students are also expected to be able to express a growing awareness of the cultural and artistic context in which they conduct their practice.

Students will be required to join the organised trips to the London Museums and Galleries and The National Museum of Wales, Cardiff

Assessment

By submission of:

Two sets of coursework including visual journals    
40%.
Two sets of coursework including visual journals   
60%.
*All assessable components must be passed in order to pass the module

*Failure: Due to restricted access to the studios during the summer vacation students studying ceramics and printmaking can only retrieve this module by attending the same class the following year.
Indicative Reading 
Perry, Frascina, Harrison
Primitivism, Cubism, Abstraction: The Early 20th C

OU & Yale 1993

Batchelor, Fer, Wood
Realism, Rationalism, Surrealism: Art Between the Wars 
OU & Yale 1993

Harris, J


Modernism in Dispute: Art since the Forties
                      
OU & Yale 1993

Clarke, M

The Concise Oxford Dictionary of Art Terms
Oxford Paperbacks 2001

Hall, J


Hall's Dictionary of Subjects and Symbols in Art
John Murray1995

Ocvirk, Stinson, Wigg
Art Fundamentals:  Theory and Practice

McGraw  Hill Pubs. 2000

Morphet, R

Encounters: New Art from Old


Yale Univ. Press  2000

Rhodes


Clay and Glazes for the Potter                                 
A & C Black 1988 

Elkins James

What Painting Is




Routledge 1999

Rawson, P

Ceramics



Uni. Philadelphia Press1984

Woodfield, R

Art History as Cultural History


G and B Arts  2000
Martin, J

The Encyclopaedia of Printmaking Techniques
Search Press 2001

Hamer. F & J

The Potters Dictionary of Materials and Techniques
A&C Black  2001

Reader's Digest

The Reader's Digest Book of Skills and Tools        
 Readers Digest 1995

Powell & Smith

Presentation Techniques



Little, Brown and Co 1990

Hayes, C

The Complete Guide to Painting and Drawing  
Chartwell p/b 1993

Module materials fee:  Ceramics and Printmaking - £60 

Module:
AC2S04   Introduction to Throwing and Mould-making
Credit :

20

Field:

Arts and Media
Pre-requisite:
None

Co-requisite:
None

Module Leader: Frances Woodley
Content

In the introductory programme students are expected to develop basic skills in throwing, assembling, turning and repeat throwing and be able to produce finished work as a result.  Students are also taught the basic principles and techniques of casting including a drop-out press mould, a two piece slip mould and a mod-roc cast and are expected to be able to complete introductory assignments in all three areas.

In the second phase of the course students take either mould making or casting as a specialist area of practice.  In mould-making students are expected to develop a range of sculptural and basic utilitarian forms by means of one piece and multiple piece moulds, the preparation and use of casting clay and finishing and joining processes. Students choosing specialist study in throwing are expected to develop a range of sculptural and basic utilitarian forms,  the latter to include the application of handles, lids, lips and feet as well as joining and finishing processes. 

Drawing on their increasing experience of these methods of manufacture, students are required to evaluate and develop considered approaches to form, surface and function in relation to their own work.  

Visual journals are kept for primary research and to document and evaluate the development of ideas and projects.  Resource books are kept for research into historical and contemporary practice (including examples of the work of other artists).   

Visits to or from a commercial/professional artist/craftsmen are organised as part of the course.  Students are required to join the organised trips to the London Museums and Galleries and The National Museum of Wales, Cardiff.

A basic glaze programme is available for those not taking AC2S05  'Ceramic Technology'.  Health and Safety induction is obligatory for all students.
Assessment

Investigative project  into  historical and contemporary practice



10%

Visual journal,  resource book, working trials and maquettes




20%

Presentation of introductory project in throwing and casting 




30%

Presentation of specialist practice in throwing or casting, incl. research and development

40%

All work must be fired and glazed for assessment.  

*All assessable components must be  submitted in order to be considered for assessment.

*Failure: Due to restricted access to the studios during the summer vacation students can only retrieve this module by attending the same class the following year.

Indicative Reading

Rhodes

Clay and Glazes for the Potter 

A and C Black 1988

Frith, D

Mold Making for Ceramics

A and C Black 1999

Rawson P
Ceramics 



Univ. of Pennsylvania 1983

DeWaal, E
Design Source Book: Ceramics 

New Holland 1999

Tedeschi, M
The Art of Throwing: Principles and Techniques          Weatherhill 2001

Module materials fee: £30

Module:
AC2H01   Introduction to Throwing and Mould-making
Credit:

10

Field:

Arts and Media
Pre-requisite:
None

Co-requisite:
None

Module Leader: Frances Woodley 

Content

In the introductory programme students are expected to develop basic skills in throwing, assembling, turning and repeat throwing and be able to produce finished work as a result.  Students are also taught the basic principles and techniques of casting including a drop-out press mould, a  two piece slip mould and a mod-roc cast and are expected to be able to complete introductory assignments in all three areas.

Drawing on their increasing experience of these methods of manufacture, students are required to evaluate and develop considered approaches to form in relation to their own work.  

Visual journals are kept for primary research and to document and evaluate the development of ideas and projects.  Resource books are kept for research into historical and contemporary practice (including examples of the work of other artists).   

Visits to or from a commercial/professional artist/craftsmen are organised as part of the course.  Students are required to join the organised trips to the London Museums and Galleries and The National Museum of Wales, Cardiff.

A basic glaze programme is available for those not taking APS ..  'Ceramic Technology'.  Health and Safety induction is obligatory for all students.
Assessment

Investigative project  into  historical and contemporary practice



20%

Visual journal, resource book working trials and maquettes




20%

Presentation of introductory project in throwing and casting 




60%

All work must be fired and glazed for assessment.  

*All assessable components must be submitted in order to be considered for assessment.

*Failure: Due to restricted access to the studios during the summer vacation students can only retrieve this module by attending the same class the following year.

Indicative Reading

Rhodes

Clay and Glazes for the Potter 


A and C Black 1988

Frith, D

Mold Making for Ceramics


A and C Black 1999

Rawson P
Ceramics 




Univ. of Pennsylvania 1983

DeWaal, E
Design Source Book: Ceramics 


New Holland 1999

Tedeschi, M
The Art of Throwing: Principles and Techniques         Weatherhill 2001

Module materials fee: £15

Module:
AC2S05 Ceramic Technology
Credit:

20

Field:

Arts and Media
Pre-requisite:
None

Co-requisite:
None

Module Leader: Frances Woodley 

Content

Students are introduced to ceramic technology through the excavation and analysis of clays and the effects of temperature and atmosphere during firing.  The properties of raw materials, compounds, glazes and the principles of firing are introduced through structured project work.   Testing programmes feature throughout the module and include the use of base and special effect glazes at different temperatures. Colour, its sources, behaviour and techniques of application are also tested and experimented with.  Systems of glaze and colour blending will be carried out through individual programmes by means of line and tri-axial blending.  Students are introduced to kiln building and firing through group project work.  Both direct and indirect forms of printing are taught as well as other clay, slip and glaze based decorative processes.  Students are also taught how to keep technical journals and how to present tests results, data and recipes.  During the second half of the module students undertake a personal investigation into glaze and decorative techniques in the context of historical and contemporary practice. 

Health and Safety induction is obligatory for all students. 

Visits to or from a commercial/professional artist/craftsmen are organised as part of the course.

Assessment

Investigative project into historical and contemporary applications of glazes
20%

Research project - Clays






20%

Research project - Earthenware and stoneware base glazes


20%

Kiln project







20%

Research project - Independent technical project



20%

*All assessable components must be submitted in order to be considered for assessment. 

*Failure: Due to restricted access to the studios during the summer vacation students can only retrieve this module by attending the same class the following year.

Indicative Reading

Rhodes,D

Clay and Glazes for the Potter


A and C Black 1988


Ceramics Review (Ed) 
The Ceramic Review Book of Clays and Glazes
Ceramic Review

Hamer, F and J                   The Potter's Dictionary of Materials and Techniques
A and C Black
2001

Sutherland, Brian

Glazes from Natural Sources


A and C Black  2000

Hopper, R 

The Ceramic Spectrum



Krause, 2001

Burleson, Mark

The Ceramic Glaze Handbook, Materials, Techniques, Formulas    Lark 2001

Cuff, Y. Hutchinson
Ceramic Technology for Potters and Sculptors
A and C Black

Scott, David

Ceramics in Print




A and C Black 2001


Module materials fee:  £30

Module:
AC2S06 Printmaking 

Credit:

20

Field:

Arts and Media
Pre-requisite:
None

Co-requisite:
None

Module Leader: Chris Nurse
Content

The course is divided into five units, each of which deals with a coherent set of printmaking processes. Students  explore a different project in relation to each unit. 

Health and safety instruction are given in relation to studio practice, materials and equipment.

Students explore the following processes: - printing off a flat surface - mono-printing, stencil printing;   Silk-screen; Intaglio processes, i.e. dry point, engraving, distressing, indentation, cutting, scraping and burnishing on different surfaces; and Etching, i.e. hard ground, soft ground and aquatint. 


Students  explore Relief printing, i.e. distressing, impressing, cutting, routing, drilling, engraving and overlaying of different surfaces, wood, lino, card, plastics, clay, plasticine, plaster.

.Methods of registration are also taught  i.e. aligning overlaying images and colours.

 Students may explore the use of printmaking in relation to another media; instruction will be given in: photo-etching, computer manipulation of images, print and portfolio presentation.

Assessment

Three introductory projects - 50%

Two projects  - 25% each

Assessment is by submission of coursework, to include: - a portfolio of preparatory work and finished prints, a sketchbook, a visual journal, technical notes with test print examples.

*All assessable components must be submitted in order to be considered for assessment. 

*Failure: Due to restricted access to the studios during the summer vacation students can only retrieve this module by attending the same class the following year.

Indicative Reading

Chamberlain, W. 

Manual of Etching and Engraving, 

Thames and Hudson 1981

Martin, J

The Encyclopaedia of Printmaking Techniques 
Search Press 2001

Elloitt, Patrick

Contemporary British Art  in Print

Paragon Press 1995

Desmet and Anderson
Handmade Prints



A and C Black 2000

Stobart, J

Printmaking for Beginners


A and C Black 2001-10-13

Westley


Relief Printing



A and C Black 2001

Bannister, Manly

Practical Guide to Etching and other Intaglio Printmaking Techniques











Dover Pubs. 1986

Booth-Clibborn

Contemporary British Art in Print

Booth-Clibborn 2001

Module materials fee:  £60

Module:
AC2H02 Printmaking Part 1
Credit:

10

Field:

Arts and Media
Pre-requisite:
None

Co-requisite:
None

Module Leader: Chris Nurse 

Content

This half-module course is divided into 3 units, each of which deals with a coherent set of printmaking processes. Students  explore a different process through each unit. 

Health and safety instruction is given in relation to studio practice, materials and equipment.

Students  explore printing off a flat Surface, i.e. mono-prints and counterproof collage; and Stencil printing, i.e. Silk-screen.


Students  explore Intaglio processes, i.e. dry point, engraving, distressing, indentation, cutting, scraping and burnishing on different surfaces; and Etching, i.e. hard ground, soft ground and aquatint. 


Students  explore Relief printing, i.e. distressing, impressing, cutting, routing, drilling, engraving and overlaying of different surfaces, wood, lino, card, plastics, clay, plasticine, plaster.

Assessment

Assessment is by submission of coursework, to include: - a portfolio including preparatory work and finished prints, a sketchbook, a visual journal, technical notes with test print examples.

Project 1 
25%

Project 2
25%

Project 3 
25%

Research (sketchbook, visual journal, technical notes with test print examples) 25% 

*All assessable components must be submitted in order to be considered for assessment.

*Failure: Due to restricted access to the studios during the summer vacation students can only retrieve this module by attending the same class the following year.

Indicative Reading

Chamberlain, W. 

Manual of Etching and Engraving, 
Thames and Hudson 1981
Martin, J

The Encyclopaedia of Printmaking Techniques 
Search Press 2001

Elloitt, Patrick

Contemporary British Art  in Print

Paragon Press 1995

Desmet and Anderson
Handmade Prints



A and C Black 2000

Stobart, J

Printmaking for Beginners


A and C Black 2001-10-13

Westley


Relief Printing



A and C Black 2001

Bannister, Manly

Practical Guide to Etching and other Intaglio Printmaking Techniques











Dover Pubs. 1986

Booth-Clibborn

Contemporary British Art in Print

Booth-Clibborn 2001+ Student 

Module materials fee:  £30
Module:
AC2H03 Printmaking Part 2 

Credit:

10

Field:

Arts and Media
Pre-requisite:
None

Co-requisite:
None

Module Leader: Chris Nurse

Content

This half-module course is divided into 2 units, each of which will explore technical issues pertinent to a range of processes. Students will chose the processes in which to develop finished work. Health and safety instruction is given in relation to studio practice, materials and equipment.

Project 1


Students will explore printing overlaying images and colours. The principle methods of Registration, the alignment of overlays, will be explored: - tracing, counter-proof, reduction, computer colour separation, Chine Collé, registration sheets and acetates. Students choose individually the mix of print processes to explore further.

Assessment

Assessment is by submission of coursework, to include: - a portfolio including preparatory work and finished prints, a sketchbook, a visual journal, technical notes with test print examples.

Project 1 

50%

Project 2

50%

*All assessable components must be submitted in order to be considered for assessment. 

*Failure: Due to restricted access to the studios during the summer vacation students can only retrieve this module by attending the same class the following year.

Indicative Reading

Chamberlain, W. 

Manual of Etching and Engraving, 

Thames and Hudson 1981

Martin, J

The Encyclopaedia of Printmaking Techniques 
Search Press 2001

Elloitt, Patrick

Contemporary British Art  in Print

Paragon Press 1995

Desmet and Anderson
Handmade Prints



A and C Black 2000

Stobart, J

Printmaking for Beginners


A and C Black 2001-10-13

Westley


Relief Printing



A and C Black 2001

Bannister, Manly

Practical Guide to Etching and other Intaglio Printmaking Techniques











Dover Pubs. 1986

Booth-Clibborn

Contemporary British Art in Print

Booth-Clibborn 2001+ Student 

Module materials fee:  £30
AC2H08: 10 credits
AC2S09: 20 credits




Independent Study in Visual Art – Theory and Practice
Content 

The Independent Study is driven by a student’s interest in a particular topic/subject. The exact area of study, the research questions, the research plan and the means of assessment are all pre-negotiated with the supervisory tutor. Students are expected to attend regular tutorials/work-in-progress sessions.  Students can only be registered for an independent study once the award tutor and the supervising member of staff have agreed to the proposal and signed the appropriate proforma.

Assessment 

The independent study may take the form of a written project, portfolio, exhibition, installation, performance, presentation or other appropriate format.  This should be accompanied by evidence of a programme of research and development which includes primary and secondary sources to demonstrate how a finished presentation is arrived at  and to establish the wider context within which the work is situated.

.

In common with all art practice modules for which the student initiates the area of study, the student will be required to write a detailed statement of intent, .guidance for which can be found in the Visual Art Student Handbook.    

Assessment takes into account the aims and objectives agreed between the student and tutor as laid out in the Statement of Intent. Criteria for assessment are established by the teaching team.

Final presentation   
           
75%

Research programme

20%

Statement of Intent

5%

Module title       

The Self and the Other in the Visual arts
Module code       
AC2S…

Pre-requisites        
AC1S…. for BA Art Practice students

Co-requisites         
None

Award for which this module is a core requirement  BA Hons. Art Practice. 

Students on this award must pass this course in order to proceed to AC3S

Synopsis of the module content 
The course is divided into two blocks of study. The first considers the development of early modernism in Europe from 1880 to 1914. The second considers developments in Europe and the USA 1945 to 2000 with special reference to the shift from modernism to postmodernism. Every opportunity will be taken to make connections with contemporary developments across a range of media in both two and three dimensions within the themes considered. 

The course will be taught on the basis of one lecture and one seminar per week.  Students will be required to undertake individual and group research tasks and to report back and discuss set topics in seminars.  Students will also be asked to attend time-tabled, individual essay tutorials essay tutorials and feedback on both assessed and non-assessed work. 

Assessment requirements 
Two written assignments. Total 4000 words (or equiv. agreed with module leader)  60% (learning outcomes 1, 2, 3, 4)

Two supervised assignments Total 2000 words 40% (learning outcomes  1, 2, 3, 4)

Concise indicative reading list
Charles Harrisson et.al., Primtivism, Cubism, Abstraction, Yale UP, 1993

Jill Lloyd, German Expressionism: Primitivism and Modernity, Yale UP, 1991

David Hopkins, After Modern Art, Oxford UP, 2000

Julian Stallabrass, High Art Lite. British Art in the 1990’s, Verso, 2001 

  This module is subject to validation

Level 3

Module:
AC3U02   Art Practice 3 (Painting and Ceramics) 

Credit:

80

Field:

Arts and Media
Pre-requisite:
AC2S06

Co-requisite:
None

Module Leader: Frances Woodley/Chris Nurse
Content

Initial diagnostic and exploratory period of project work during which inter-disciplinary approaches to research, experimentation, evaluation and development are explored, tested and discussed.

A second phase of individual self-directed work in which students are encouraged to develop personal working practices and approaches to research and development that begin to establish their own themes and concerns.

A third and prolonged confirmatory period of study for which students determine their own programme of studies, develop their own agenda in consultation with staff and peers  (and sometimes external organisations) with due attention to assessment criteria.  Students are given this opportunity to consolidate their knowledge and experience in order to execute a body of work that clearly demonstrates that they have understood both the requirements of the course and fulfilled their own potential as individual artists.

A last, and  shorter, stage during which students are expected to prepare and present a final public exhibition of their work

Assessment

To be negotiated with each student according to field of chosen study. Assessment will be by coursework, documentation of research and evidence of practice. 

Term A

Assessment
25%         Term C

Final exhibition
75%
Total 100%

*All assessable components must be submitted in order to be considered for assessment.

 *Failure: Due to restricted access to the studios during the summer vacation students of ceramics and printmaking can only retrieve this module by attending the same class the following year or by agreeing alternative arrangements with the tutor.

Indicative Reading - Painting Option:

Elkins, James 


What Painting Is


Routledge 1999

Ed. Harrison  C and Wood  P
Art in Theory1900 -1990

Blackwell 1995

Bryson, Norman  


Looking at the Overlooked  
Reaktion Books 1990

Harrison C 


Essays on Art and Language 
Oxford Blackwell 1991

Adler K and Pointon M
The Body Imagined: The Human Form and Visual Culture 

Since the Renaissance

Cambridge 1993

Pollock, Griselda
Vision and Difference: Feminity and Feminism and the Histoires of Art




London 1988




Wrede and Adams (Ed.)
Landscape and Culture in the 20th Century N.Y. 1988

Steyn, Juliet (Ed)
Other than Identity: The Subject, Politics and Art   


Manchester Uni. Press 2001


Ceramics Option:

Arnold, Dean


Ceramic Theory and Cultural Process


Del Vecchio, M & Clark G
Postmodern Ceramics

Thames and Hudson 2001

Thackara, John


Design After Modernism

Thames and Hudson 1988

Harrison C 


Essays on Art and Language 
Oxford Blackwell 1991 

Ed. Harrison  C and Wood  P
Art in Theory1900 -1990

Blackwell 1995

Bryson, Norman  


Looking at the Overlooked  
Reaktion Books 1990

Hamer, F and J


The Potter's Dictionary of Materials and Techniques
A&C Black 2001

Cuff, Y. Hutchinson

Ceramic Technology for Potters and Sculptors
A&C Black 2001


Module materials fee:  £80 for ceramics and printmaking (or part thereof)

Module:
AC3S01 Related Research
Credit:

20

Field:

Arts and Media
Pre-requisite:
None

Co-requisite:
None

Module Leader:  Frances Woodley
Content



An initial group induction is given covering subject choices, research and working methods and assessment. After this programmes are negotiated between tutors and individual students. Documentation can be presented in a combination of visual, written, video, audio or other relevant forms. In consultation with teaching staff, students initially draw up a statement of intent, listing aims, learning objectives and methods of study on which they wish to be assessed. This then becomes the main pedagogical framework for the study.  Students are expected to devise means by which their work can be presented and discussed by the group.

The  areas of research might be concerned with the application of art practice in a commercial, community or educational context. Research might also be concerned with other artists whose work has relevance for the student's art practice. Depending on the nature of the study, the research processes will require different degrees and methods of documentation.. Students are required to join the organised trips to the London Museums and Galleries and The National Museum of Wales, Cardiff

Assessment

To be negotiated with each student according to field of chosen study. Assessment will be by documentaion of research and  evidence of practice. There are periodic fixed assessment points throughout the course. 
Research and Development

1 Final Presentation
Total
100%

*All assessable components must be submitted in order to be considered for assessment.

*Failure: Due to restricted access to the studios during the summer vacation students can only retrieve this module by attending the same class the following year.

Indicative Reading

Jordan, G and Weedon,C

Cultural Politics



Blackwell 1999

Frasina,F and Harris, J

Art in Modern Culture: An Anthology of Critical Texts
Pollock, G
Differencing the Canon: Feminist Desire and the Writing of Art's Histories



Routledge  1999

Harrison C 


Essays on Art and Language 

Oxford Blackwell 1991 

Fuller, Peter


Images of God



The Hogarth Press   1990   

Thompson, K


Beliefs and Ideology


Tavistock 1986

Crow, Thomas


Art in the Common Culture

Yale University Press

Durland and Burnham

Citizen Artist - 20 years of Art in the Public Arena
Art Data 1998

Williams, Raymond

Culture




Collins 1981

Heartney, Eleanor

Movements in Modern Art: Postmodernism

Module materials fee:  £30 (or part there of ceramics and printmaking)

Module:
AC3D03  Art Practice 4 
Credit:

40

Field:

Arts and Media
Pre-requisite:
AC1S04  and any  Level 2 art practice module 

Co-requisite:
None

Module Leader: Chris Nurse
Content

Projects are set to enable students to engage with different areas and concerns of their chosen practice both in technical  terms and in terms of  imagery. Traditional, iconoclastic and avant-garde approaches to imagery and objects are studied and experimented with as well as a comprehensive investigation of approaches to media and processes. Aims and objectives are laid down in project briefs and the projects themselves operate to agreed deadlines.  The ability to be innovative, expressive and experimental  in various aspects of studio practice is regarded as important as is the ability to engage in critical discussion and evaluation of personal work and the work of other artists. Students are also expected to be able to express a growing awareness of the cultural and artistic context in which they conduct their practice.

Students will be required to join the organised trips to the London Museums and Galleries and The National Museum of Wales, Cardiff

Assessment

By submission of:

Two sets of coursework including visual journals    
40%.
Two sets of coursework including visual journals   
60%.
*All assessable components must be submitted in order to be considered for assessment.

*Failure: Due to restricted access to the studios during the summer vacation students studying ceramics and printmaking can only retrieve this module by attending the same class the following year.
Indicative Reading :  
Perry, Frascina, Harrison
Primitivism, Cubism, Abstraction: The Early 20th C

OU & Yale 1993

Batchelor, Fer, Wood
Realism, Rationalism, Surrealism: Art Between the Wars 
OU & Yale 1993

Harris, J


Modernism in Dispute: Art since the Forties
                      
OU & Yale 1993

Clarke, M

The Concise Oxford Dictionary of Art Terms
Oxford Paperbacks 2001

Hall, J


Hall's Dictionary of Subjects and Symbols in Art
John Murray1995

Ocvirk, Stinson, Wigg
Art Fundamentals:  Theory and Practice

McGraw  Hill Pubs. 2000

Morphet, R

Encounters: New Art from Old


Yale Univ. Press  2000

Rhodes


Clay and Glazes for the Potter                                 
A & C Black 1988 

Elkins James

What Painting Is




Routledge 1999

Rawson, P

Ceramics



            Uni. Philadelphia Press1984

Woodfield, R

Art History as Cultural History


G and B Arts  2000
Martin, J

The Encyclopaedia of Printmaking Techniques
Search Press 2001

Hamer. F & J

The Potters Dictionary of Materials and Techniques
A&C Black  2001

Reader's Digest

The Reader's Digest Book of Skills and Tools        
 Readers Digest 1995

Powell & Smith

Presentation Techniques



Little, Brown and Co 1990

Hayes, C

The Complete Guide to Painting and Drawing  
Chartwell p/b 1993

Module materials fee:  Ceramics and Printmaking - £60 (or part thereof for ceramics and printmaking)

Module title             
Contextual Study (20 credits)

Module code            
AC3---

Pre-requisites        
AC2S0.. for Art Practice students

Co-requisites          
AC3U (Level 3 Art Practice) or AC3D.. (Level 3 Minor Route in Art Practice)

Award for which this module is a core requirement    BA Hons. Art Practice

Synopsis of the module content
 The focus of the module will be the planning, research methods, implementation and presentation of the study. Research methods will be taught, in particular, critical thinking, structured argument, academic referencing, citation of sources, avoiding plagiarism and methods of presentation. Students will sometimes meet in seminar groups to discuss particular issues of method and approach. During term A students will also be expected to engage in individual tutorials and to develop their Abstract. In terms B and C students will concentrate solely on their individual projects. All work will be required to conform to the conventions of academic practice as laid down by University regulations.

Abstract:   

500 words by the end of Term A


Assessed

First draft:  

1500+ words by the end of January Term B 

Not assessed.

Final draft  

4500 – 5000 words by the end of Term B 

Not assessed. 

Completed Project
4500 – 5000 words    



Assessed   

The course will deliver formal teaching sessions in seminar groups as well as individual and group tutorials. In addition to the art history module leader, each student will be allotted an art practice tutor will contribute to some of the individual tutorials and assessment. Individual supervision will usually be once per fortnight and will operate as part of a pre-agreed programme between students and tutors. In the case of unsatisfactory work due to failure to attend the course programme and/or failure to meet the required deadlines, students will not be allowed to present the completed project for assessment. In this case, students will receive prior written warning. 

Assessment requirements
Abstract (not less than 500 words)                                              10% (learning outcomes 1, 2, 3, 4)

Project (4500 - 5000 words or equiv. with tutor agreement)) 90% (learning outcomes 1, 2, 3, 4)

Concise indicative reading list
Marcia Pointon, History of Art. A Students Handbook, Routledge, 1997

Eric Fernie, Art History and Its Methods, Phaidon, 1995

Seale, C., Researching Society and Culture, Sage, 1998

This module is subject to validation

***

